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The Wew City is a city built from top to bottom, as a whole, for
the benefit of menkind. In this city the industrial arts are called upon
to perform a primordial function that will be examined by the general re-
porting officer for this subject, Mr. Gillo Dorfles. Depending on  the
extension of the concept and the importance of the function of industrial
design, we may succeed in determining the possible function of craftsman—
ship, in a city of this type; which tends to close ita doors to ill-adapi—
ed manpower or workers that are unsuitable for an epoch that is just begin: ¢
ning for the installation and environmental equipment of man.

In Brasilia, =n example of a new city, there are partial indica-
tions that the architects! contrel is tending to spread, at any rate ini-
tially, to this eguipment, In Lucio Josta's govering note to the pilot
plan of the city,a .suitabla comfortzble "habitat! is recommended for all
the inhabitants and even a special type of cemetery(the BEnglish one), with
the object of preventing a repetition of the bad tasle found in so many
countries.

It is generally known that hundreds of apartments , at the be-
ginning are to be furnished by the Work Group entrusted with the tranafer
of the federal services. I mention this fact, not to affirm that this
comiission will furnish them well, but only to indicate an existing trend -
also imposed by the urgency due to the political conditions under which
Bragzil was born - towards group sclutions for esguipment, obwviously provi-
ding an opportunity for improving the collective standards of taste and
material eivilization in the country, starting by the future capital. The
case in point of the first telephone book of the city, planmed by architect
A. Licio Pontual, is symptomatic.

It is true that interferences of expressions of reality that can
be pointed out in relation to the town-planning projects themselves, also.
oeccur in this particular case, opening the gate to miltiple human varia-
tionz. Now on the point of starting out , it is net ths Architecture de-—
partment of NOVACAP, but the DASP {a government department for contrelling
the civil service) which is seeing to the equipment roferred to above.

Thers arc clearly many human limitations, or political ones, io
this global or guiding tendency, which is steering very close to totalita~
rianism, or so 1t scems,

But our epoch can rely on a new weapon: audio—visual or intense
visual communication, slongsids of the new pedagogic technigues to influence
group opinion, guiding tendencies of tastc, but .avgiding as far as pessible
the psychological shocks that rosult from brutal or inadsguate impositions.

Taking Brasilia as an sxample, to however great an extent town-
planning and artistic—totality arc eventually closed therein, for =some
years, keeping the city at a higher level than the rcality in Brazil (un—
fortunately in watortight compartments, for various purposas positive or
nogative including one which may be congidercd the best: that of creating
a prototype) and leading to a maximum extent to fthe application of certain
notions similar to smoning, This last type of intorvention is today being
davelopod today in liboral countries like the United States. In planning
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they somctimes goasisrss brutally to close the town to the inflow of
strangers, in the best of solutirns controlling the population by creating
satellite cities.

In the casa of Brasilia, in its prosent atage of conatruction,
barriars have alroady been raised against immigrants secking work, and for
goma time paople arc only allowed to enter the rogion by land if they have a
personal affidavit (carts de chamada), which guarantecs their support, or a
labour contract. It is true that these barriers work and have worked
inefficiently, but the more fact that they exist shows a now city mist face
the deprossing prospect of becoming net so ruch an example as an aristocratic
kyst, produced by a hicrarchic society or one divided into rich and poor and
threatened with being rapidly submerged bongath the real conditions of the
country.

This state of affairs may be taken as yel another argument in
favour of extonding the planning not only from the urbs to tho region, but to
the nation as a whole. The planning should covar the whole couniry.

Attacking the problem of the New City in its global aspect, as a
prototype only, the writer proposcs to analyse the problem of industrial
design and subsequently the position of craftsmanship, its functions, or aven
the foasibility of its existence or utilization.

A worsing hypothesis is that in the now city thore can only oxist
an equipment that is new in concoption, roalisstion and funection. The city
planners nust look to this, supplying the gulding lines {comparable to the
axes of river basins) for the purposc. Theorctically, man could only live
in porfoct acsthetic conditiens if cvorything surrounding him wore
acsthotically adequato and just. Wo statistics, howowver, ara available for
this oxtromely nebile situation, which is complox and in continual self-
transformation; as a conscaucnce of successive conditional or interferential
mitations, a certain flexibility, hoth real and erganic, bocomes noccessary.

Busides, the products of crafismanship or of the past, by thsir
boauty and their relationshiss of neaning, can orcate Tactors for cnriching
the life of man, that eamnotbe ignored in modern fotality. They should be
subnittod, however, to s criterion of adequacy that would dofing thoir
position accuratcly within the environmental dynamism that surrounds man.

Aa for eraftswanship, I belive it will be able to survive in a now
city, but in a speecial way. Within cortain limits, it will exist as a kind
of "sporting" preoduction (by its character of cxercise or apatour
dillcttantism), creating activities and forms that avoid standardizing man,
which is the gmot dangor of the whole industrial opoch.

In gengral, howover, the products of crafismanship will be insorted
from othor rogions, with compensatory egquipmont with rogard to the mastory of
technique. It will take a share in a social-figurative (or social-visual)
moechanism striking a bailance betwoon natures and technica.

Already in the Congress of Art Critics hold in Naples and Falormo,
I had the opportunity of rofsrring at lengih to the groat role thad tho
industrial arts will play as an slement in the daily and any space and time
in the generalization of forms created by the so—called medorn arts, whose
birth mey somotimos be sharcd on the architectural side and, together, the
plastic arts become more evident. Alone its functional contonts, prastically
and immediatoly: accesible,supprly it with the means of making the goneral
public understand them and assimilate thom dircctly, by liwving with them.
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