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IId Theme
Every day life .anﬂ valua of forms

Spesker ¢ Sir Horbert Read

One must bagin by expressing a goubt as to the precise meaning of the title
chogem by our ITtolien colleaguss for this theme, I shall assume thet wb ere required
to discuss the place of formal aesthetie velues in cbjects of dally wse - thit is
to szy,; in the products of machine memufacture ¢ indusirial deaigne

Even beforeths days of machine productiony & valid distinetion mmas made
between the fidng crts and the crafts, botwesn the artist and the ariissn. Thés
was essentially & vocational distinction, and did not lmply an esthetle evelustion,

4 lmen being with his sensibility was directly engeged in the creation of fommal
values ¢ he was in dirvect contact with his matidre,

The machine divorced the artisen from his matiBre, and that is the factor
wirtich hes given rise 4o a nex problem in asstheilicss

Let us review the essantisl stages in the creatlon of & work of art ¢

1) sensibility wwards o material - & sensation of the mﬂn'%
meterial (paint, stone, olay, ote .s+)« The indispensable
without which there iz no of art,

2 an vnccuselcus assimilatlon ofy or imitaiion of an archetypal fomm, The
materials gangously apprchended are then sutomynmfously shaped inte the patiemms
of humen pereeption and eognition, Poychologically cpesking this stage repre—

sents the oseillation of the oreative activity betWeen the surface and-depth
levels of the humean psyches ;

3% en intuitive adjustment: of such forms (sensously]apprehended and subonchg
mously shaped) with en external situation - the Minsight® that such forms

fit & given situatione The wwwﬂ the archetypel forme (as
style, mannerism, metaphor; imaginatiom),

The “extermsl situstion®” may be & feeling situetion (esgs emotionsl relation-
ghip tc another person or group of persensy or to a landscape), but in art "the
myried forms of subjectivity" (Susamme Langer) need on objective correlative in formed
materiela, In the fine arte and in the handerafts the artist mey begin with a feeling
he needs to express, but more likely he begins with the manipulation of materisls and
the construction of foms (semsation plus cognition) end the eugrfant erentions ere
then assoclated with a fesling sitfuotion, But the seme work ilms creabed may have
different emstive sipnificanioe: Tor different people (eege; &n African mask has cne
gignificsnce for the tribesmsn who made ity and enother signifiesmce for the European
aesthete)s But its senscus emd formal sigmifience is universal.



On the besls of this sumearg anslysis ot the artlstic processy it may be
aaserted that the cbjects in daily use must possess the sensucus and formal qualiiies
that are basie to g1l worlks of avyty but thet their relstion to an external situntion
(in this case, la vie quotidienns) is not necesserily a foclingesituations We should
mtlmkfure:mtﬂ.mmaﬂimmth&pmﬁmta of the machinse. Vesleddambdumi
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uihmt.inn the third stage :I.n artistic ma‘td.r.n} ls satiefied Wy & sense of fltneas =
fitnesa for purpose. Thizs Mnaighit® 4f fithess iz sufficient to give an industrisl
produst assthetde Justificatlon, elways provided that the bagie requirsments of a
work of art (somouous exploitation of the virtues of the materisl) existy It may be
questi ned whether thers is any ajustment of the materials to srchetypal pattemms
of hmen percepiion, but one has only to analyse the typicel forms of modemsarchi~
tecturs; for ecxagle, to denomstrate thelr presence, The "modular? is never arbitrary i
It is en archegonil form based on the ssperienced proportions of the human bodys
(It iz posszible, as one eritic hap maintsined, that all formel values in the plastic
arts relate to the humen body).




