July 18th,1961,
8 a'lclock p.m,. .

13th General Assembly of the International Association
of
Art Critics

Form of welcomol

On the occasion of the 13th general assembly of your
agsociation which is now being held in Munich, the City '
of Munich, the Bavarian capital, has taken the liberty
to invite you to a dinner in the banguet-hall of our old
town-hall, You have nccepted this invitation, and it is
my pleasure to welcome you here very cordially on behalf
of the citizens and of the town council of Munich, but
I =m also spealking for mysslf,

YTour association which united nearly 500 leading art
critics from 35 countries all over the world, has held 1ita
general assemblies and congresses successively in Paris,
Venice, Amsterdam, Zurich, Dublin, Istanbul, Oxford,
Dubrowvnilk, lfaples, New York, Sao Paulo and Warsaw. We
look upon it as an honour and distinction that you hawve
chosen Munich this vear as the place for your meeting
and have thereby acknowledzed Munlch as being one of the
cultural centres of BEurope and the world. This special
rank of Munich, thus confirmed by what to my mind ie the
most experienced and most famous body in the world, finds
its justification in the cultural history as well as in
the cultural present of our city.

It may well be said of tho past that at least since
the turn of the 16th century Munich was an important
FTuropean city. A specinl cheracteristic was the fact
that lMunich was alwavs ready to recelve stimulation from
other Turnpean , eapecially from Fomance pecples, and to
develop further on its own what it had received. Without
clairding that my list would be complete, I should only
like to recall the Dutchmen Sustris, Feter Candid, and
Eubert Gerhard, who were educated in Italy,_the_ltalians
Orlando di Ilasao, Barelli, and Fuccali, and the Walloon
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Cuvillids. They all worked here in Munich, developing to
their peak severnl forms of Europesn art and style, such
ns the Renaissance in the Church of St.Michnel, the
Barcdue in the Theatimerkirche, and the Rococo in the
Zesgldence-Theatre, the Amalienburg, and the rich ehambers,
Gnn the other hand, Munich plaved a decisive role in bring-
ing sbout the break-through teo the TZurcpean modern era,
for it was the city where the Jugendstil originated,

where in 1909 Wassilij Xandinsky painted the first ab-
stract painting, where Richard Strauss composed his

musie, and where Stefan George, Aainer Maria Zilke, and
Thomas Hann formed thelr literary circles and laid the
foundation for thelir fame. Todayvy Munich is most active
in the field of art throuzh its great collections smong
which the Alte Finakothek and at lemst since the acguisi-
tion of Eandinsky's paintings the City Art Gallery, too,
deserve to have a place among European centres of cultura,
The position of Munich in this field is strengthensd by
the great number of post-war dintermaticnal art exhibitions
showing the works of numérnus European painters, such as
Toulouse-Lautrec, Munch, Picasso, Cbzanne, van Gogh, Gan-
guin, and Henoir, and also exhibitions showing the selec=
tions of the cultural activities of many Enropean peoples,
I mast draw attention to one of these exhibitions especial-
1y beecause of its imporbtance and its Zuropean character

= I am spealting of the anniversary exhibition of 1958,
entitled "Zuropean ococo". Fowever, the musical and
theatrical life in Munich is international and Iuropean
in nature, too. This is true for the state cpera whose
festival has duite well secured its place beszide Szalzburg
and Hayreuth, each time drawinsz a Zuropean audience to
Mundich, It is true for the performances of Mozart in

the Cuvillifs-Theatrs which has searcely its eaual. But
it is also true for the reputation of our "Kemmerspicle!
going back to Falkenbergz, and it is true for the state
theatre, the state operetta, and for the excellent State,

Radio and City orchestras.
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I am aware that you have important items on the agenda
of your aesgenbly and that this will take moch of your time.,
But oay be you will hove sone leisure in order to get nc-
cuainted n little bit with this city and its people. Then
you scon will notice that here in Hunich not only the pain-
ters and o more or less critiezl groun of intellectuals
ate intercsted in pﬁintings, but that also the majority
of the citizens lmow there ds such = thing lilke axt, and
vou will find that here art is not regsrded os a fooclish
pastime nor as a superfluous luxury. It is rathHer a live-
1y feeling among.all grouns of the population, of course
with differentiations accerd1ng to their receptivity
and their understanding of art, that art 1s directly =a
pert of our life. i probably you will also recognize
that thig city is not enly a home of art, but that it
is o work of art itself, full of harmony and reconcilia-
ticon, full of warnth, vigour, and ilndivicuality, And then
the same thing might happen to you as happensd to many
others who came to us as strangefs and who left us as
friends.

Inn this spirit T wish vou full sticcess in your delibes
raotlons which miay stimlate the develeopment of art all ovaer
the world, and I bope that all of us here tonight will
gpend =~ few houras of plensant entertaloment and inspiring

discussion,
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