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Addresas
of the State Mindster for Education and Culturs,
Professor Dr. WM a an =
to be delivered ocn the occasion of the opening of the
general assembly of the Intermaticnal fsscciation of

.8 Critics.

The 3avarian State Government on whose behalf
I bid you 2 cordial welcome, sees with great pleasure
that the Tnternational Association of Art Critics has
chosen the Bavarian state capitnl as the place for its
general assenbly this year . We regard this not only as
a sign for the increasing atirachtion Bavaria snd its
capital hold for the organizers of international con-
gresses and meetings, but alsc as a proof of the tradi-
tionzl, deeply rooted reputation of Bavaria as a country
with an extensive cultural programe and of Munich as a
city which has always been o home of prefarence for the
arts.

It seems to-me that the association of art-critics
in zn international organization z2s it came about as
early as in 1948, has been an important event from dif-
ferent aspects. It happened only few vears after the
last war at a tine when the reforming of international
tiez between the people in the field of art had not yet
gone far béyond the first stages. The fact that already
in those days the art critics fron different countries
came together and cooperated seems to have been o far-
sighted deed. Ifo doubt, this has contributed to the
development of an exchange between the commtries, the
asseelations, and the expert representatives in other
fields of the furtherance of art; too.

Tr bidding you a cordial welcome today, I do so not
only as the representative of the Zgvarian State Govern-
ment, but alasc as the head of that Ministry whose task
includes the care of public furtherance of art and thus
the promotion of the Fine Arts in Bavaria. In this
coriplex field, we consider the art critic as one of our

allies because he contributes through his work to the



ant

necessary intellectunl discussion, thus inspiring and
stimulating the weozrlt of the academies and of the museums,
the exhibitions as well zas 211 the efforts directed at

the further develeopment of the Fine irts. In this connec=-
tion it is essentially iciportant for him to devote his
energy partieulsrly to the azpreciation of new art, a
field which scholars naturally enter intoc with reluctance.
Here especially he is agrnin and again moving on virgin
territory without solid grovnd, In view of the manifold
and often Topidly changing forms of expression charac-
teristic of the artistic development of our time, he
fulfills a task of great responsibilities, Tt is diffi-
eult, but extrenely intsresting at the same time. Through
his worlk, he helps to sift the chaff from the wheat in
living art, to recognize and o encourage true creative
talernts, to unnask imitaters, and, above all, to be =&
nedintor between the artist and the public which certainly
does not alimays find it easy to establish the right re-
lationshi= with the waorkts of art in our time snd to mder—

gtand the artist's motives for his pictorial expersssion,

- It would be detianding too much from the art eritie, no

doubt, ¥f we expected him to malke o fullproof analvsis
in every case or even to shoir, like = prophet, the direc-—
tion art will take in the future, However, his training
in art history, his personal contacts with the artists,
and an experienced eve put him ir a position to suggest
rethods for the right approach to the work of art to

the interested public prd to indicate connections which
facilitate the understanding of the artistic development
and of its results. This way independent art criticisno
has become an indispensable instrument furthering art,
thé malin pursose of which is alwaysa to re-establish the
connection between the artist's creation and the art
lovers zud those who are dnterested in art. This connaec—
tion must not consist of a thoughtless contemplation,

but of o serious cccupation with the worls of art.






