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That ve sre currenily exgperiencing & crisls in srt 1s self-evicent; however,

the nature snd scope of this ecrisis is not cleerly understood. Evidence may be
discovered dally for thie contention throughout so-celled "wesiern" soclety in
verying sspects of the social response to art. There h=s been & marked shift in
the nature of this response during recent years, end the most significant factor
of this shift conslsts in whet one mey describe ss & genersl lsck of confidence in
bath the nature and the substance of contemporary artistie expression.

The cppearonce in journalism and pepular literasture of extended "ecritigues" of
the art-ccene 1 is now echoed by somewhat confused sesrching for motives, roles end
justificetlions wlthin the art-community itself. This wss ﬁemﬂnstr&te; et the recent
conferonce of the Mnmerlesn Assoclation of Museums held in Los tngeles lest June, &t
rhick mcnting the genersl tenor of discussion proposed thet frt institutions snd the
phenonenen of ert 1tself heve now lLecste completcly cut of touch vith the soclety c=2
& vhole.

"A large proportion of the oublie, 29.2 sereent, teec the whole of

contemporery ert sz & esnsplrecy...(rnd it is true that) emong the

100,000 people in the (ert world) subculture there is en emszing degree
of apreement...the purpose of modern art is to velicdeie the crreers

of curatore...(The) pubculture velidetes 1tself rather like & relligous
proup velldstes iteelf."” Micheel Compton {Tete Gellery).

"irt museun-poing doesfnt belon% te the hebits of the working clsse.m
Pontur Hulten (Centre Besubourg).

"The muscur ides (in the minds of the people) Iz still thet of & spuce
where elerniiy unfolds, end we are scen &5 the puerdisms...fnd ne Lre
et feult for that." Ferner Hofmenn (Kunstrueeur, Hesturg). 2
If we ere to conzlder the crestion end contemplition of workes of srt #z mn
gctivity that trinscends the concerns of a self-enclozed durl subtculture consisting
of, ¢n the one hund, the procducers [the wriista) cnd, on ke otker; the ™support

T
syeten” (collectorg, derlers, crities, tenchers, cur:inae)’ | then elerrly we nust

reen nine u developing fropoeantetion of communic: tion botwoep ™ort® as @ whole ond



-2-
end "soclety”™ os & whole.

The current level of inguiry into this problem sppeers, however, to be obscured
by vested group sssumptlions snd interestes, jrtinté, for excmple, have r-eenil:
become more consclous of thair role ss producers of & certsin type of consumer
property. This awsreness; though, has overlsld, rather thsn displeced, the old
svent-garde imperatives of behaviour &nd beliefl.

The result 18 less the development of a strﬂight—?urward supply snd demznd ethle
{though there is evidence of tnig)? then the growth of e confusion of roles whereby
the traditionsl bohemian concepts of.genlus end inepireatlon justify end obscure en
increezing relience on =& -ua; career success end profit.

One sharply defined aspect of this type of thi:ting is the duslistlc desire on
the part of the artist to escape from both a "corrupt® gellery end pro@otiunnl
gtructur= snd the "practfrcal” imperatives of & metket econcmy, yet, without recoenising
the neture of art in & capit @ ist soclety, demsnd st the same time rewsrdes from that
society in the form of stute or institutional support. One cen note the varlous
recent cttempts to implement such = pollcy by the incorporation of verious protuctive
end professionsl ertist's associetione, 'un!qns", ﬁreasura groups end bargeining
units.

Kithin the support eystem, the curatoriel end gerdenie sectors begin to depend
pore ond more hecvily upon in%%uiianél privilege. Here the rewsrds and obligstions
of membership in the subeulture become incressingly enclosed tnd reified in institution-
el ;ifa {musahm, university, cultursl bndy,etc.]. Also the fact snd rank of membershlp
in the esoteric soclety of the subeulture sssumes the espect of & very powerful :
bargeining counier in the lerger bﬂufgeois stetus snd prestlge stakes.. Yet, just
1ike the wrtist, tut in perhaps not quite so neive a feshion, the sversge member of
the support system is obllged to pey £t lesst lip service to the vielensry, spirltuel
end "ideslistle™ troditions of bohemiaos

The collector, of course, does not suffer soch a pongtrafnt. FEut he does heve
pore 8t steke in terme of investment than thn.physlbll objects he hes tought. He rlso
poscesrés a "property", end thereby both geins end obligetions, which he might not
eenceiously ncknowledge, belng oles the vietim of the myths of the ovent-gerde, Thet
i to sey, those arens of the subculture (individusl ertlets, derlers, critleﬂ, rasLum
trustees, instltuticnsl boarde of guvernorn,ete.,} thgt he hes cloo nunirvdud in
rpurchasing™ through hls patronoge end hls cultursl donstions.

futside of the support system, ptourgeols coclety increrslnrly projecte (through
Jourpsliem, the mcdirretc.,} Yts ovn contradictions onto the contrndictlons =7 the

Lrt Tquﬁ, and lements the pesolnp of Lhe traditiensl value-confirostionn thit
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culture has historicelly performed for the bourgecisie., The proleteriat in capitaiigt
soclety stands cutside of this guestionm in that art (end "culture” as & whole)
represents, for them,bourgeols property perhsps desired under the exipencies of th; myth
of uprard mobility.

Klthout queaticn,ihndsmental changes are presently taking plece in our collective
thinki_ng about the role end function of art. From the end of the nineteenth century
unti‘a few yesrs sgo, the rodern meinstreem of art remained more or less & hnmugquus

whole, end the sociel role of art eppesred ressonably well defined. It echoed, above
‘ell, sn optimistic ond expensive wiew of hgurgenis meteriel life and secclety, awerding
it & "spiritusl™ justification. Thé symbolist end expressionist tredition confirmed
the romentic and individuelistic concept of men, in competition with his fellows,
ssserting hie personsl ego in the fece of both soclety snd the cosmos. The constructiv-
ist to kinetic substresm has celebrated the materlsl snd ténhnolngical approprietion

of the world.

The last decede, hovever, has evinced en ineressing demsterielizstion of the

physicel preeence of art, snd o parallel bretkdowmn of the bourgegia.traditlgn of
confidence snd optimism. Meny cnmmentsﬁpra have recently turned thelir concerns to

2 i :
thie development; indeed, the situstion hes now erisen vhere hardly sny member of the
art subculture has not voiced pertinemnt questions in one form or enother. Yet the
fecues remesin obscure, the central pruﬁlem undefined. How can this ke so 7

It iz the belief of this writer that, s & result of art-historicel conditioning,
the srt subculture's aEnsiof its own identity hes subsumed pnd overlefd its awarenesa
of saciety =s & whole, the tHE axisten¢e.nnd structure of the subculture hes become
confused with the existence end structure of lerger clesa groups In soclety., As a
result of this, commentatora have seorched into the form snd myth of tﬁe hiztorical
art—cﬂmﬁugit}. Blinded\?w a Belf-vplidntlng system, they érﬂ, of course, looking In |
the wrong place end posing the oroblem 1q an Inverted minner.

It is impossible to seck the agplznation for the dematerielizetion of ert inaside
en encloged art 5ubcu1_ture-, tut rather cﬁa muet exsmine the sociologiesl evidence of
mutating oleet sceiety. It is impﬂs#iblé to criticise the srt suboulture for
sppropriating culture to its own esoteric purposes, s populer bourgeois thought appeers
to doj but rother ve must chbserve the coslescence and streatificetion of the art world

g2 £ concequence of the independent collepse of bourgecis velues. In other rords, it
is necescary to reverse the direction of eriticien from that to which we have become:
necustomed.,

The folloxlng text is therefore offered ae & tentotive ettenmpt to sketch out
rore of the ETEEEIEEEEEE ropects of this probtlesm. Consldering the vrot srens of
Iatepert before us; tnd conciderlnp the neture of thle preremtetion, en svhoristic

fare g nroeption rether thon cupported excposle seens eppropriete, end therefore we
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shall epnzidar verleus especte of thie questlon as separate snd condensed thesis

stetemente.

The Theees.

Art, both im its brosdest and its most genernlised cetegory sz well ac in ite
specifie individuel detail is an exprecsion of a feeulty in man thet we label aesthetic
responee. Our pupul&rﬁ understending of this term is, however, fragmented by sementic
confusion and the sheer welght of myth bullt up by ert-history. When we consider
the word "sesthetic”, we still oscillate between Esnt'e definition ("the selence which
trests of the conditions of sensuous pBrCEptiOn“}? snd the platonic vegaries of the
eoncept of "tzste, of the perception of the besutiful in nature snd ﬂrt."8

e have teen conditioned to understend the sesthetic function as & specizl ectivity
gomehow invested in or developed by special people, and this prl?élsged Insight and
sctivity iz performed by:the skilled Individual om behelf of the comrunlty as & rhole.
In this line of thought the ertist 1s invested by society with = kind of quasi-priestly
function. Close exemination reveals, however, that this "sceredotsl" sctivity, Just
6 with religous medistion, sctually serves m gmall, elite snd dominent seetlon of
society, not the vhole community;

fless interest has defined both the Interpretation of the concept "sesthetle" end
the Iinterpretetion of the role and funetion of art In soelety. GStemming from sn
Tdenlist beae (using this term in its striet philosophicsl sense) art hos historieelly
been plsced st the service of the invisible. The deliberate nystilication of the
true spirituality of men {i.e., his unigue sbllity to hursnlze his en#lroument end to
create hll‘ﬁ.“.-ﬂ‘lfg} has led to the slmost totsl sppropriestion of the westhetic feculty

8s properiy.

The eesthetic faculty, together with its product, the specific object in which
it ir eclodled, form the genersal phenomenon vhich we eall art. It is intercsting te
note, horever, thet the term "art® &s »e precently understend 1t only becene comaon
usege, vnd thus eppesred In dictionsrles, towsrds the end of the nineteecnth century.ln
Previeus to this dete the rord "art" denoted warlous strict und dalfined techniecsl
wipects of the palnter's end seulptor's eraft. Tt connot be ca-incidentr]l thet tke

concept "art" as a speclel metivity, snd the developing sscreliz:tion of thot concept,

pepillele the tourpeole eporoprletion of srt both w3 culturel [roparty, the possesclon
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of which confers preetige, and ss investment property, the possession of which embodies
wealth and power.

A structure system of considersble privilege snd prestige (and prestige, it must
be rezembered, i elsc property) has come sbout es & result of the fact that ert has
recently begun to cccupy en incresegingly importent sector of man's eollective psyche.
It appearas to be occupying the ﬁnp left vecent in the humen mind as a result of the
decline of religous feith. However, the neturel progression of this historical®
development hes been inhibited by the fne# that this sector of humen behavlour has
not truly selzed control over its om activity. ;

By means of & network of mwth; end self-velideting structures within the bohemian
sabculture we term the avant-garde, 8 consclousness of art arcse wherehy it wes
gseculerlzed tut remained at the game time st the service of the fnvisible. All human
setivity in the feudel world was pleced et the service of God: we have yet to
cemplete the successful post-feudal traneformation of humen aetivity to the service of
men.

A Hegelien insistence that srt is & menifestetion of en Ideal struggling to assert
itself in this world still remeins deeply embedded Iln our understanding of art. The
pletonism end thBgleophy of the symbolists, of Kendinsky snd Mondrien, still (but often

unconeciougly) reverberates me echoes in our contemporery thinking sbout art.
5

The bourgeoie appropristion of art has relied upon two myths, nurtured by the
history of srt, and reconfirmed by art—histcry.ll They are, first: the myth of the
ertist ss vislonary, that 18 to say, the excavetor of realities behind sppesrance,
the interpreter to & metephysical world, the exemplar of = desired stete of aesthetic
ETECE, snd second: the myth of the artist ss rebel end here, which manifests ltself
es the "suvege meseiah”, the passionzte individuslist and the noble non-conformist.

It is becsuse these iwo myths have penetrsted so deep, have penetrated to & point
vhere they heve become cenonlcel, sccepted as absolutes, that the copitelist approprift-
ion of the event-pgerde hes been so0 complete. The r&legatidn of ert to & subculture
end its petriflication into & dusl comzodity-producer structure end support system is
mertly thke finel stsge of thst sppropristion.

Thit the two myths of bohomla eminently serve the interests of cepitelist ideolopy
is evicent., One, by cleiming that art is the expression of the Idenl, rerustiButes thre

rellpous oplote in & cressly meterisl soclety, and the other confirzs the Ideoleplcrl

centrellity of the lgifgq:-fﬁlr? ider of mam e85 8 competitive ereature, struvcling L
! 13

dozirnate rother then to co-operete vith his follows. Both there ryths serve to
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divieify society to the ultimate benefit of class dominence.

} new factor has recently entered into the process, however, which we mey describe

as the demise of the avent-garde. This is no doubt the logical developnent of &

petrification caused by the overloading of the art subgulture with institutionsl snd
market pressures, in other words, the result of the fnevitable solidification and
tureasucratization of the suppert system.

Thig has cmused the artists to become fully aware of the apprepriztion and
{nstitutionalizstion of art (a pruéesa to vhich they had previously been blind); end
the obvious extenslon of this ewareness was that, for them, the mythe began to erode
snd galn tranepsrence. Quite slearly, onCe the producers abandon belief in the mythiesl
imperatives of the avant-garde, the whole structure collapses. The bourgeoislie, for
their part, bitterly condemn the artists for their heresy, end are deeply hocked:
that culture now appears to be failing to sustain their myths, myths so necessery to
tmhlhmnyméwmmhﬂmlﬂﬂﬂummm mqamﬁmmmuywﬂtuttha
ertists have comsistently upped the ante in recent years yet now sre feillng to

deliver the cultursl confirmatiom for which they have been so well paid.

The general experience of erisis manifests Ltself in the sensatlien that the whole
atructure of cultural tradition upon which we have based our conceptions of srt end
sgathettcs {5 erumbling. The concurrent snxlety is intensified by the fact that thls
atructure of tradltion 1= frecuently thought of a3 somehow conprising eternal verities,
and that art consists of intuited revelations of nabeolute” aapects of some fundemental
"human condition®.

The truth, of course, is thet this "trodition” 1s actuelly the concretizetion of
attitudes end eszumptlons engendered in mutating class saziety. Our present ldee of
ert is less then a hundred years ald: the concept of the artlet ss & specisl belng, &
visionary, a mediator, is & product of the Repalssance. The whole perlod of ert in the
modern unﬂnratnndinélnf the term spens the period of the emerzence snd rise to
doninution of cupltalisa.

The ldes thet ert is sn expreselon of basle or eternsl verities is @ mechonism
vhich reiaforees (without clearly asrertlng) the assumption thet "hourgeols® value:s in

srt are not clees values at ell, but comprize o series of absolutes. In this matter,

. srt lg precented z8 further evidence to the central {deological contentlon of bourgenis
gaclety thut the actunl existing system ls & universel end netursl vision of men tnd
13
the rorld.

in order to obscure the foct thet the content of art is thus rendered statle, the

farm is tubjected to violent ond continugus metemorphosls. The lagle of the perential
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avent-garde, en ethic of constunt change and formal progression, developed from its
late nineteenth century inception to its recent comcretizstlon into the status of =
necesgary and sbsolute cendition of art.
This myth, of ¢uﬁraa, parallels and reinforces the economic myth of technologicul

growth and continually expanding Gross Natiomal Product. One might elmest say that

i
the "tradition of the new" comprises a sort of artlstic Keynesisnism.

- The logic of a perennial avant-garde has conditioned us to a constent flux, to a
linesr progression of formal superimpositions,.school giving way to school, iem to
 iem. We naturslly stand confused when this process inexplicably snd unexpectedly
sppesrs to run down. We heve thought of art as constantly pushing further ocut ints
new ereas of sensibility, ond the old Rumanist idea of man graduelly rolling beck a
perimeter of derkness end ignorance which clircumseribes him 2till rewsins fundamentsl
to most of our thinking about art. In short, we heve considered art as the poetlc
ond spirituel snslogy to men's on-golng struggle sgainst, end dominance of, nature.

Now, however, though possibly too late, ecologlcal imperatives csuse ue to
gquestion the wisdom of the phwsical'apprﬂpriétiun of the world. Are we now equally
questioning the correctness of the mental appropriation of the world through srt ?

For this, surely, 1s the role that art hea traditionslly performed. We possess through
the set of depleting; we exert power over objects by naming them. There is a whole
ﬁorlﬂ of potential properﬁy over which simple economlc porer cennot gein control. .
Tressform thiz world into sacrelized objects through art, however, end 1t becomes
poassible to buy and sell these snalogues, to poseess them end to hoard them, to
panipule:‘t.u them Tor iha private ‘l.}Ernef'it. of individusl power snd weslth.

The demise of the avant-garde depends no doubt to some extent upon the capitalist
eppropristlon of ert and Lts co-opti&ﬁ into the sshere of consumer goods. To see this,
however, ez the prime ceuse of the present collepse of confidence in art ss &n
inetitution is an error; the expsnsion of the art-market ia more in the neture of a
symptom. ALl the seme, & great many ertlsts, in dispust with blatent manipuletion,
heve turned sway from the production of objects thst cen be bought and 20ld; ind the
damuterinitzatinn of art, together vrith the concomitant aisplacament of the sesthetic
centre of gravity from the sensusl plenc to the conceptusl plane, is an integrel pﬁrt
of this process.

Kevertheless, the msrket hegonony over ert 1e not easily broken, since the mirket
itrelf i: not en 1solsted foctor, but enly one, olbeit major, fecet of copltrlict

roeicty a5 & rhole. As the srtlst abendons collector-dealer potronspe so he rust fill
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victim to inctitutional potronsge, no metter how it be velled in the farm of prants,
rollowshipz, teaching posts snd the like. And, beyond this luector, 1les his continuing
allepience io the surviving svant-gerde myths, ond his resultant weskness In the foce
of the medle znd other ;orcas whieh directly control these myths.

For instence, we have frequently obrerved durinc recent years indlvidual ariists
vho, ss direet, conscious rnd committed politiesl setion, have r\::un:T"r;cd trodtionel
object-orientated art f conceptunl process art. [esiring passlonstely to protect
thelr vision #nd senslbility from being nluged ot the sorvice of capitelism, they have
sttempted Lo develop areas lmmuae to appropriebtion. But an fronic parodex traps them.
In order to develop an nudiénce they sre constreined to depend unon the medie. The
exipencies of communiention demand a competitive neiwork of sucecess or nutnriéty.
Concentusl wnd process evente need to be documented, thelr very ideolpirical or enti-
bourgesis content is meeningleas withontl media dissemination. Yet cuch disseminetion
inevitably arrives, under present social conditions, at conventionsl artistic fume
end prestige. But, prestipe is property, snd 1ts possession rolses the very soeial
problems the exercise wee Intended to swvoid.

The eeniral problem with vhich we sre concerned lies less with the artictls
reletionship with the msarket, irrespective of how gross =ndé bletent tHaL market hns
become, but rether with the persistence of outdeted sosthetic imperntives. The
avani-garde a5 8 parisd ia now Eletrly aver: it lssted rouprhly one hundred yeers.

Its cheracterictics conorised & complex of ideas rooted in the besie ecnception of
tha srtist es rebal and hero.

Pasterity, no doubt, will not chzerve Lh; éepsrnte fregoented groups and schools
shich obsess us, but will note an oversll perlod like the Renslscence or the Barodque.
The eveni-gsrde begon more or less with Rizbaud's lettre de voyunt of 1871 nd erne
ta nn end & 1ittle more then a decode sgo. Ve cim note thot the lest herele fipures
in thic trodition were of the seneretion of Juckson Pallu?ﬁ, flan Ginsberg end Dylaon
Thomes. Though this period is now closed sz a viable s ructore of cultursl sssumptions,
the wnjorily of ertists still seem to be only dimly evsre af this fact, end very flew

ipdecd smeng them hove yet begun to emsncipete themselves !ooa the hasic myths end

bLevsvioursl petterns rhich heve helé swey throupghout the vk le modern movement.

Curing the industriel revolution man Finnlly rehieves t.e cinecity lo berin to
exert fotol powsr over his covironment. Heverthelass, & goo letely duslistic heblt
of mind remained in foree: the nesthetie stetement of Ahle “act constitutes the
Ron:-mtt-“ Movement. Ji the polni vhen ain bepan to exert ef"ective control over hls

external zpace, he al:n began to ti%e bthe flrot stess of exslopntlen Into hig Intern:l
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epace, The increesing materimlizstion of the world it porvlleled by the discovery Inr
men'e pubjectivity.

Yet, it seems, the same premises were not applied to the two spherea of activity
end experience. An ambiguoue structure was set up, the consequences of which we are
atill experiencing. The end of the eighteenth century marks the beginning of man's
sttenpt to bumenise his control of political end economiec 1ife, & nececsery consgequence
of the materizlization of the world. Man begins to recognise that history is & metter
of human vill; yet, as the physicsl vorld yields trenspsrency to his sssertiom of
independence from thelem, the newly-rweel.ad peychologicsl world surfaces in all of ite
opanone mystery. :

Motophysicel justificstion for the vorld was transformed Trom the theologlesl
plane to the aesthetic plane. As the divine became subsumed into the sublime, the two
centrol mythe of Romenticism (the ides of individusl genius and the imperetive of
inepirstion) laid the ground for a bourgeols ideclogy of ert. [nd Hegelien Idealiem

ras guick to provide suthority end confirmation for this developing ldeclogy.

7.

The rele demended of the ertist began to exhibit certain embiguous eharacteristica.
First vith the poete of High Rom&ntici;?m, leter with the peinters, the ertlst was
encouraged to escume o certein role in society vhereln he boesme 2 sort of catnlyst
enbodying rebellion tgeinet the restriotive behavioural morality which wes developed
by the baﬁrgeoiﬁle &8 & colhsslve factor for that perticuler peried. Tt beceme necceszary,
in order to sustein the myth of individual free enterprise, to elevete a soclisl type
vho ctood sbove the common run of men end who escumed the esuthority to ignore sgcepted
cenons of behaviour.

The icea of articstic license provided e necestery stfety-velve in r restricted
soclety, end it quickly menifested itself in the sppesrence of the self-proclalmed
aristocrat of sensibility, the dendy, vho first surfeced in the person of Brudeleire,
end rhote thih snd sttenuvated conterporsry descendent is d-i;,s{;m-ered ln fndy Yerhel.

The dandy's relf-confirmatien required, however, the sel I_de'.r__[t,y of & self-welideting
system, thus lending to the formstion of e gpecific end unprecedented subeulture, the
realm of boheria. .

Bohemle provided the pletform for this everpent ertlstlc soliderity, tut it clso

provided the germ pleem in which the nythe of bohemle could breed, cevelop end flnslly
K

completely condition the srtlstic subeul t.ure.lh,'r;r.e crucizl sythe formed in this manne;

end the one upon vhich perhieps nll the others depenced - £t41d denend - 15 the ldea ef

the isrti;t'a "propreceive” revolt speinet tourpeois seeiety.  This bellel holds that

the wrilist, rr o recult of his epeclal intuitive tnd inductive telents, trenscends nd
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opposes middle-class culture, end that he 1e the beerer of a prophetic viglon und
volce which probee into snd reveels the resl world obscured by crage materialism.
Naturally, hia private 1ife and personal behaviour must reflect this belief.

The reselity, of énurse, is that the bohemian ususlly reversee the proposition:
the assumption of licensze in social behaviour is held to be the proof of special telents.
He persues , mot & totsl, tut & limited rebellion, one consisting in the mein of e
rejection of the behsvioursl ond sexuel imperatives of the petit-bourgeois, while he
remsing st the seme time metericlly dependent upon the favours of the clsss he
despices. :

ind it is in this last word that we cen observe the true bohemisn ethic revesled:
for, essentlelly, this ethic 1s one of contempt. Despite the ides of ¥m bohemisn
progressiveness, the subculture exhibits essentlslly resctiomery cheracteristiea. In
opposing the er:re meterislity of the industrisl revolution snd consolideting middle-
eless mercantile culture, bohemie interprets the enemy of the human zpirit as emergent
mers-society and industriel technology, thus identifying the twin bugbears of the
subsequent avent-garde, those bugbears which st11l heunt the nightmares of the

go=called "Humenistic" tradition.

Bohemis does not hold up & vision of a truly humenised society, btut presents sn
idesl thet is the very negaticn of society: it assumes the primocy of the personul
v-iew of & subjective, privete snd ideslised world. Art is understood as a function
that reletes strictly to the separate snd sliensted individuel.

The tohemlan (‘EOEEI not reject the sctual historicel forces thet have relfied him,
but he responds merely to the symptons of those forces; rnd go mlstokes snd confuses
the noture of hls sociel position. He Eacomes mystified by the very mythe of bohexis.
Tnstesd of recognising the couse of sliensted mesc-soclety in the capitalist econonie
syeter, he mercly observes and condenns the results of that system. Technology Ltaell
is Been st the zajor element that is hostile to the gpiritoal inteprity of men, rather
then the socisl reletionships imposed upon t.ﬁu:.'m-mr.t‘t;ng;;rl.‘=I It fa not the bourgeois
copiirlist ethic that is declored to be lecking in just end equiteble humen releticn-
ghips, tut sll sociel ethies. Finslly morslity ltself is discerded under the leper:fives
of rubtjectlve experience, the egolec ascertion of the individusl over cnd age I_m't, the
totullty of society.

Bsurgeois ideolopy, throurh 1ta lnstituticns (scudesles, universitles, schools,
media-steuctures) deflnng trt in such s vey thet Lhe sproproseive srtliast 1 increasingly
tr:p-ﬁ'ratlr-(i from roclely, ‘tut Is £4 Lhe aene ti-ng'. bBlinded froz thal fact. The contont

of art i6 isolated from the Inmedircy of soclrl content. The idei af art-tor-artts-
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gake condenses g B pallistive ideclogy to the artists contradictory ralatlnnahlp.a
rith soclety.

Art-for-ert's-sake sleo serves and defines & new type of consumer, one who regards

the created nbjal:-.t as embodying epecial _qualitias rhich he slene, 25 & cm;:cnisseur of
teste and discriminetion, 1s able to appreciste, The collector's point of view
becomes finally ag &liteist ss that of the bohemian, operating also ss & type of
com.pensatlon for a "spiritusl” wvacuum in socliety, o8 a counter to sociel slienstion.
But here, of course, we are desling with an allenation experienced by the priveleged
rather then the dissdvantaged.

It seems that there are two dlistinct- types of collectors, or rather levels of
collecting, one surpassing the other. Both have their dlstinct functions, snd both
have & clearly defined effect upon the art-vorld, They conetitute two seperste wings
of activity in the support system, which, if not clesrly separcted end comprehended,
repult in spparent cmtradi::.tiuns within that system. Much present confueion results
froma lack of distinction of these two levels of mctivity.

The basic level of ecollecting constitutes the ect of teking possession of the
physical presence of art, the objsct iteelf, ss & sign for the individusl collecter's
weslth and preetige. It inls through the awnership of works of art that he expresces
the faet of hie per_sonsl power, and thus identifies bis renk emong his peers. The
art-object here is not considered as embodying eny speclsl characteristics or content
beyond social prestige end the confirmation of shared velues. The ert-object is
regsrded essentislly as an objet de luxe, a sphere of property desirsble bevond the
normal e;.mbnla of success embodied in pﬁs.’;essim, lemnd, housee, jéwela etc,.

The growth of micddle-class patroncge supe'rsereding the older ecclesiesticel and
princely petronage created a factor which developed in complexity from the mid-
ninetast';th century onwsrd: 8 netrork of deslers end galleries constituting & specisl |
art-merket, a merket vhich wes guick to enter into # feedbeck reletionship with the
prtist, end thus effect the content of art. ;

The clazele collector during the nineteenth century (snd indecd still today) wos
ertiefied with rhat one might call estoblished art, soclollyecceptetle old-masters end
salon peinting. The "content™ of such works inverictly reinforced the mores of
eatebliched bourgeois soclety. This type of eollector vms & follower of fashion
rether than en Individuel rho imposed his tsste in eny wey upon the morket.

However, under the exigencles of the ethic of competition, there res alvaye the
collector vho wiched to go beyond his fellows in & demonstration of teste £nd
doerisination, in en offlrmation of his celf-declared rank vhich he understood oo

Juetifying bhim to trunccend end eicced the traciticnnl mores of his cliss. The
assumpllon af mesborchip of s crplterlict elite i relnforced by the poscecclon of

mere ripiefied abfi te fe luxe..  The pocrosrion of these objecte, in turn, conflras
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and consolidates the assumption of that ronk.

The neceseity for more rarified objets de luxe, ones moreover which did not
offend senelbllity by incorporeting ss content the morslistic (end pleblan) idiom of
the genersl middle-cless, led logically to the sppesrsnce of an art without content,
a pure ert of property. Art-for-srt's-seke had sleo the edventage in that it operated
a8 8 soclal force in two differ;en‘t- directions. For the nrtiatiit helped apparently to
: solve the contradictions inherent in his position. The sul:ati:tutim of style for
content allowed the challenge of a seemingly radicalisctivity withuutltha ususl
concomitent risks of such en activity. It was possible to be in the revolutionary
forefront of artistic development without saerificing perticipation in the materiel
rewards belng offered by the newly-developed art—m;rket.

For the collector, it provided similar edventsges in that & "radical"™ front
could obseure (even to the individual concerned) hle actusl motives. Bx:t the main
wdventege was thet the substitution of atj-le for content permitted the development
of a pure commerciszl product, the snalogue of stocks and bonds, where velue waos not
so vulnerable to depreciation s & result of shifts in teste. To the maeterial
manifestetion of power was added the very welcome bonus of profit. Pure painting
possessed, a5 the impressionist market quickly dem.unstrs.t-ed, a8 certain absolute value,
vhile gfﬁf painting fluctuated as the middle-class mores of & particulsr epoch were
superggeded. The ldlom of ert-for-ari's-seke rendered the ert-object into a con sumer
good, end subjected it to the controlled &nd profitsble sphere of speculetion.

' Tet the very success of the emergent capitelist spproprietion of the ert-msrket
conditioned & series of on-goling counteratiecks from the territory of bohemie. The
position of the ertist wes contradictory in the.entrens, indeed 1t stlll remains
contradictory in this regard. He needs the srt-merket for survivel, for exposure,
for success snd prestige, yet he desires {znd the myths of bohemis reinforce this
desire) sn shsolute sutonomy from, not merely the market, but alse soclety zs &
whole, After =11, it lis Ewhn creates the product, it 1s he who is the "genfus",
the unique teing touched by speeiel gifts =nd thua elevated sbove cozmon men.

Clesrly, this special being connot regard himself ez e simple croftsmon, &
technicien, & mere tredegman producing & consuner good. The speclal belng's product
must be o very specisl product indeed. And thus sri with content was constreined to
give wey to art with s special sort of etherlalized content. The Fegellsn Iderl
returns once more in & new gulse, transformed by Schopenhunuer and Nietzsche. Art
teginz to be regarded a5 & form of setophysienl dpfuiry,” & s en attempl to revenl
a.postulated trenscendental world obscured behind the rundsne world of appesrrnce.

: The mozent of symboliszm demonstrates the runture of bBohenln lnto twe ecemps: the

avant-garde, rho appesr on the stope nz o conselous ferce end ehin fuseribe e dhe
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t0 the trenscendentnl theory of art, and the scademicisns who concelve of t.hemnul;ms
rs enbodying end cbjectifying the virtues and the besic essubptions of middle-class
soclety, such virtues and assumptions being regarded as the finest flower of liberal
Rumenism. The ncé.demicianﬂ soon, however, abandon bohemia, end are subsumed into
bourgeois sncigty as highly respected craftsmen producing & necessery product which
eabodles the dominent social iﬁaalg,
But the avent-garde was soon to observe the_ir ssernlization of art belng approp-

riated by claszs scciety. For it is at tﬁis point thet the second, more complex type

of collector that we have postulated enters the geme. Once s capitalist has amassed”
: 17

a certai n quantity of wealth &s to make the personal concept of monéy suparfgéus .

once ell of his conceivable materisl needs are fulfilled to excess and the struggle
to galn power and prestige is consummsted, thnnluften a sense of alienstion begina
fo 011! Bia - Bie boibal pabenialten he olones religion to him; enywey, from his
specific position he cen most llkely see through the pretentions of churches and
cults. Yet, there must be something else., The mytha of bourgeois su::{ty insist upon
the world belng a.“apiritual" entity, man a *spiritusl® being; end, powerful
individual though he be, he cannot eseope these partieuler wmyths.

lheé}n can he ind this promise fulfilled ? HNowhere in his soclety, which he
is cynicel encugh to recognise as the brutsl structure that it ig. But outelde of
aucietg somewhera ? And, what does he find outside of coclety but srt ? There,
perhans, con be found those ultimate velues, the finel verities, the possession ﬁf
which will provide consoletion for a lifetime of hard work, of strugsle - and
necessary acts he would rather not rema?h#r, but which he performed for the ggod of
his cless, himself snd hls own.

is nev type of "collector™ goes beyond the mere hosrder, the speculater, in

that he does not atteapt simply to buy individual works of ert, tut art itself. His |
acquisitive instinct constrains him to sttempt to purchuse bternity. He endows
maseurs ond foundstione, he sesrches after the latest snd most subtle menifestation of
the sbenlute, not so much to possess the unique ohjecf in which it is enshrined, but

to buy a spéciric grece which emanstes from Lt.

This collector does not stend ouieide of the centrel core of the ert-world, =&
does the sinple a-quisitor of srt, but he buys himself into membership of the coinTun? ty
of rrilsts, into the cherized circle of the selnts snd martyrs of his cult. He
becones & cruéi&l, perhaps the cruciel, member of the srt subculture support syotem.

Hiz wenlth hes QPE!an the door to the ultimote renk, the hiercchy af talent which
1lies beyond that of weslth. He tecomes & crestor In his own rizht, sn urtist, for

tis wery whim impinges upon srt-history; he 1s eble to conditton form end content.

Midas has transformed himsell ints Duedalus.

And the srilst, of coureze, hns cequicsced- The gpeeific sicrelizetlon of art
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which the artist saw as confirming hir power, his unique mediatory Iucultg;-', hes

permitted the finel appropriation of sri. First art-works became = consumer property,

now the very ldea of art has become s possession.

2.

Cepitalist appropristion that tekes place on the assthetiec plane echoes the

classie modele with which we sre femilier on t.!lne economic plane: the approprietlon
of the market, the epproprietion .a!' ideology. We can also ;D'bser\m the phenomenon of
imperisllsm applied to the- eultural domein in the appropristion of resources.m

For & long time culture was traditionally concelved as belng the unique possession
of & Buro-centric civilization. Until the middle of the nineteenth century, any
art'e:fect produced by & aoclety other them those rooted in the Mediterreanesn graeco-
romsn-judeic tradition wes considered a mere curiosity, am Interesting or barbarie
objeet. The first non-Buropean art to achieve recognition cen be chirted in the
impact of Jupsnesa woodeuts upon the_ganaration of _the impressionists. This experience
wos not only to restructure European ideas sbout spatielity, btut 1t was also to open
the floodgates ta_a wave of stylistic innovetion dependant on the creotive forms of
meny cultures separated in space and time.

It is interesting to note that the impact of ethnic and so-celled Primitive rrt
on the modern movement from its inception in expressionism and proto-cubisa, parallels
the capitalist appropristion of srt. We are conditloned to regsrd these events as
coneisting of a serles of ethmographie 1nf.1uer|ces| flowing in, from suiside, to the
Buropean centres of‘.t.he pvent-garde. Reflection, horvever, revesls thut the reverse
orocese was the true one.

From the.turn of the eentury untll very recently, Eurocenfrism, nided by new
medlz end print technology, hes rumzcged into every known culture, histarieslly &g well
as geofrophicnlly. It hes sppropristed, consumed end tranaformed, for lis own purooren,
orientsl wsrt, tribal ert, pre-—Gol‘umbE:n art, historicel end pre-historical srt from the
pulénllt.hic perlod onvardse, folk art, nalve srt and populer rrt. Not satisfled with
thlzs eulturel colonisetion of non-Europesn scurcus-s, it hes ¢1lso turned in on ltisell
#nd ransucked chiliren= ert and urben folklore es well es contemparary snd proleterion
populsr lmrgery. It hes even c.o.-opted the mysterious 1l:ndrenpes of the nstholagicrl,
of 1'art brut end the pnintings of the inscne.

faroceniric eulture hes not respecled, it has net ?ﬂm the enormous
geographical =nd historlenl rur—totil of culture thet it has recorded. Rather, it has
u?nsur:.ul these culturel rezsurees, 1t hes stiempted 'to appropriate them as cultural

properly for itaelf.

When arct In ronted fn the rautrix of & E.-m:lb'l culture, when 1t is l’ﬂlﬁomlld as
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s eocisl sct, when it is responding to the currents and experiences of resl lifa;
lived suthentically, then it iz constintly being fed with new energy, belng enriched
with new human passions. But when art i sepersted from soclety, divorced from
experience, then 4t is constreined to fall back upon itself. In ignoring life, art
iz forced to feed upon art.

Ve mey propose here an aﬁaluﬁy with the idea of entropy. During the perledi
of the avant-gerde, ert constituted a closed system. Creative energy, in the form of
culturel impset, could not enter from uuﬁnide, from the resl-time 1ife of society.
The on-going energy of art was ragtrlcted te en inpuﬂfrum static and frozen extra-
culturel and historical scurces. In such a situstion we very quickly note that the
Museur Without Walls becomes exhausted. The modern movement hes now digested every
corner of recorded time and space. The energy %10! begins to drop to zero. The

heat-death of bourgeols srt is sccomplished.

10.

Desplte everything that we have just stated, it is impossible to to regerd art 28
& mere product of sociel conditioning, to consider it s nothing more then the
objectification of a doninent claes ideclogy. Certainly the reletionship between ert
snd society is cruecisl, even if only because art iz a soclial phenozenon: yet, to
think of ert under present social conditions &s belng merely the ideological expresslon
of bourgeois class consclousness would seenm to be a gross simplification. With such
un ecsumptlon, we would fell into = crﬁde determinism of the type that ignores the

mainteining
prasence of a dislectlicel interchange inl}hnt the econombc substructure completely ond
unidirectionzlly sonditions the form rnd content of the sociel superstructure.

‘Fe have refected the idem that art is the expression in soclety of trenscendentel
gbeolutes es being the construct of & pertleulser form of class conselousness, &5 being
& eyrtolle Justification and reinforcenent of certein espects of bourgeols ideolaéy.
Novertheless, vitk sll cur present activity ond concern in end rround the erts, with
our very p;esencu kere at.thla Confecrence, ve Lppeer constently to re-:fflrm our
telief in srt s= & fundementel ecpect of the phenomenon Ef exlstence, TWere we to
recopnlce thet ert iz restricted to belng & mere aspect of the socicnl superstructure,
then it vould geen thet we vould be less passlonntiI;n?u}vad in the subtject. Py
extenzion, 1t 1s herd to cccept the judpement that, £s menbers qf the sugport syst?m,
te critics, historienz, curators, ve pre mere victims of carcerirm within the nrt.
Subbenl ture.

jt . seens, thérefore, thot everything henge on the gueltion of trt o8 an exprascien

of lundumentnl sbsolutes, the menifestetlon of bucle veritles. If the [dig of tha



o i
trrngcendenttl presence of &ris 16 not ameceptoble, then is theresny other ggpe of
tbeolute vhich we cen undersiend s beinp centrel to art ltself ? I believe thet
there is. MAnd, furthermore, it apﬁears thet em nlternate conceptlon of ert ee an
tboolute function hec héén evoileble to us for some time. Put the sheer welght of
myth, both in bourgeois soclety and in ihe avent-gerde, suhcrihing to the idea of the
essentielly trenscendental and médiﬁtnzz role of srt, hss obscured this conception
until the present moment. 5

Perhrps part of thglprublem i é?in the fact thet we do not hebituelly neke e
elesr distinction betwmeen art af & physical presence end the szesthetie impulse of
the individusl, we do not habitually meke & eclear distinetlen between the product
of ert end the procest of art. _

Art es & phﬁéical presence is clesrly enshrined in class culture. The specific
art-ohject end its embodied content (whether gemerelised, o5 in the affirmetion of
en ldeology, or peritlculerised, =z in the 111uatrttiod of morsl precepts rmnd stiituce:z
collectively understood) are subject lergely to socisl conﬂitlﬂning.l The dominent
values of & culture ars b&und to impose thpmaelves upon art-ce-product, even if they
are expressed, as they f;eqﬁantly are ir the svant-gerde, £s & litertl reversal of
tkoee values., In the extreme conditions thet prescntly perteln, where the optimism
snd confidence of Bourgguis ideology is crumbling wway, yet the concomlitint ceplitelist
economic system remmlﬁﬂ relatiﬁelf gtrong, we would expect to note the etrlpping off
of "velue" from art, the e&apbr&tiaﬂ of inherent mesning ﬁnd-cnntent, end the tren=-
1tiun of the object to & pure consumer prnduet.:

Eind this, of course; is exéctly what we ha;e observed during the recent pnst.
The formel meinstresm of “Testern"-ért kas recched on apothecsis whereln content hes
now been completely cencelled by style, where Lhe medium hee ugurped the mevcege.

The symbolism of this fsct wae embodled in the wovie The Clockvork Orenge, vherse

Kutrick's grest contritution te fnthony Purgeos! extrevoletion of the humon conseguences
of cgpitgliﬁ£ society wes in his Qer¢eption of ¢ future condition where modern &rt

hed become the ultimetse consumer product, end where Individusl huren experlence could
only'rppenr velld through the medistlon of the medin. Little flex's eleim thet

the "rorlé only seems real when I viddy it on a gercen® is the wltimete sllenetion

vhich i echoed by & world thet appulrs.to be totally decipned by Vesurely cnd 4llen
Jones. ; ; :

Art, horever, iz & soclel phenomencn, #nd & specific object becomes urt only fhcn
1t cnters the soelsl cphere, vhen 1L inplnpes upon soclely rnd enters lnta that
‘prycholoplerl rprce thet roclety hre cet @ nlde coselflenlly for "eret”. It im debeteble
whether the focret cri-cbjeet, onc crofted By oo ounvhesmiperron In lialetion and
remuinl;h unrahibited, 1a "ael® in this Luu;v. Such nn obfect hog not yel entercd

Inte und energleed roclel rpce,
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Yet such an object i most certeinly en expreselon of the oesthetic foculty, for
the individusl eesthetic response to experlence deoes not demond the dimension of soelsl

experience
seceptance, of collectlve ayth, for it to manifest itself. The nesthetl% of course,

connot be ssid to teke plece completely outslde of society, for the specific individusl.
vho experiences and expresses hie sesthetic feculty ie cleerly & product of soclety.
fowever, this experience cen, end usuelly does, opersie tnngentiellg to soelety.

The bohemien snd avent-garde position which we heve so fer discussed only in terms
st |2 the extent it has been conditieoned by bourgeols soclety, ls elso the mﬁifeswtlm
. of & revolt, elbeit cn incomplete one, egsinst bourgeols soclety. As bourgeois soclety
jelled into its modern form {which form would seem to be its finsl trensformation scene
on the historical ctage) so the artiste, from th? point of Romantlclsm onward, raqu;ndud
to the increasing reification of humen relationships. The artist's instinctive
exprescion, the intultive, half-understood content of his work, wes finally the
affirmetion of his individual human éignity in the face of a soclety that was becoming
incressingly eliensted. :

The rejection of the fundamemtal processes whereby people ln-societ.y ere turned
into objects constitutes, historieally, the individual ertist's herole stence. His
eroetive sets, to the extent that they eschew compromise with public teste, do not
merely affirm his attempt towerds & personsl szelzure of individuel humsn dignity; they
£lso provide s focus for collective humen ozsertlon in the face of an inhumsn soclety.

However, those herds were sufficiently conditioned by the dominent soclel ethos to
be uneble to moke t.h‘sh- rebellion complete. In opposing the empltalist values of
bourgeois society, its mercantils ethic, they wereist.ill too conditioned by the weight
of hictoricel scsurptions to af firm, in opposition to the sutonomy of profit snd
product, the eutonomy of men. They were uncble to project slternztives thet were not
mysticel in nature. : - : _ I

In rejecting the crude materislity of bourpeois soclety, they resurrected the
nepiritunlity® of ah elternete world to the physical, they laid cleim to £ *iighser”
court then the hunen. Syebollsm, Justified in turn by the Ideslism of Echopenhouer,
Nietzeche ené Derpgson, reinforced by the Europecn discovery of EBuddist £nd Hindu
thought, offered & theosophlesl alternative to the Ehristi.r.-n trodition thet had becoze,
for the rvent-gerde, compromised by its ellience to capitalisa. This tredition,
overtly in the care of ¥Xendinsky end T-'.ondra.t.n, covertly in the care of Mclevich end
others, teceme one central thread thet hes deccended down modern ert=hlstory to 11.5-.
recent re-sffirprtion In the vork ond pletforzs of such srtists !-r; Ad Reinherdt end
Jotn Crpe. :

E eepercte end p rellel threed propoper un Lult.t-mutlve,. m:n;spiritist., Iderliea,

a1:4 oo oen wlewletie resresilon to primitiviss, cvoct tion rnd stgle. The nsyelo-
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snnlytic discoveries of Freud imply the uncovering of vasti tefrituries of tﬂe irrstionsl
over which mon is constrained to assert his reason, in the patholegy of which he is
recuired to rediscover his heslth. In this regard peychosnalysls 1s s science. TYet
the sris have, by and large, succeeded in meking & magic out of the lete nineteenth
century "discovery” of the irrationsl. At a point when art was groping for & different
type of justifieation exterior to man, the discovery by both psychologlsts end
ethmologlists of the primitive offered an artistic iceology sepsrete from thecsophical
ideaiism.

This ideology weuld mninﬁ%n that ert "orms the link betwerm society end its own
atnvistic roots. The artist, hankering after a mediztory role but chunning thet of the
priest, found that he could accept the mantle of the shomen. In the expressionist
tradition that surfaced a 5 an alternste faca to mystical symbollism, and which spresds
down to our own time with its lest feverish blaze in Abetract Expresslonism, the
ertist asmacres Rio identity by cleiming to be the spokesmen for the ineffeble, to
be the navigator of the cellective unconsclous. :

Both the theosophicel snd the irrationelist tendencles seck for reslity in
their recpective wayes within the escentially unresl. They postulete absolutes that
ere elther obscured or perverted by the existence end form of modern soclety, snd they
propose, as alternatives to tne world, a myaticsl union with absolutes or e surrender
to irrationsl forces thebere conceived az being lerger snd more enduring then man.

The third thresd thet mekes up the skein of the modern movement in ert is the
only one ahicﬁ vontemplates the idea of the primacy of man in the world. Buf, in
neglecting to obrerve existing society as a class phenomenon end 1n eccepting by
defeult the bourgeois idenlogicel contentlon thet whet sre setunlly the products of
cloee soclety tre randzmentel humen trelts, this trend hee observed the drame of man

in the vorld vith despsir end irony. 1

For a brief, extremely brief, moment et the point of cubism, on ideoclopy of srt
eppeered thet gave prizmocy te men in the world, to the structure of his per _geptions,
to the snelyels of his sensibility, snd, st the seme time, celebrsted man's centrality

®

»ith optiznism. The long end privote strugrle of Cézenme to tronscend the rbstrected

nroduct of ert-for-ert's-seke end restore srt te the totel humen experlence wog cllmexed
fn those cruclal five or six years.lg Bui the bratsl reslity of ceplitelist zoclety,
exploding in the 1514-18 wer, wes to shatier this frogile optinism; #nd, from that point
on, tkis tendency wos to ecollopse intﬁ 1tself =nd te tronecuted into the despelring
protectstiong of Ceda.

In locutring our nttrn{i~ﬂ forgo long on the products of eri, end, 0% cpeclcllets,
perzitiing surcelves to be mesmerloed by the celt—validuting siructuru ve cAll art-
F1ltﬂfﬂ;‘“c Leve neslected to conrider the nroceas of art. In rerutinlzlng the éontrnt

af cri for those cenu=ptlons vhich mey be enpable of explaining the poeor end dorinence
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of the g_esthetic impulse, we have rejected the two seperate currents of trens-

cendenteliem and irrationalism. But, if we observe the process of art historicelly,

we note that this has generally been conceived as constltuting the mechanism of the
nediatory role we have alresdy examined. In rejecting Idealism, we have cbviously
negeted the possibility of such & role. In the one tendency which has so far eworded
primacy to man in the world, we clearly would not expect to note mediation teking

place, Here the process of art is reduced to the mere emotional expression of the
fact of slienation. :

However, snother bssic concept, one slternate to the idea of the sesthetic finction
as medlator, cen be presented; snd we here propose it as the g _poumption that will
become central to any future ideology of art. It is an assumption that mainteins the
centrelity of men in the world snd society, and_rrhi::h strives to mould the world end
society to the scale of the individual tumen dimension. It is an essumption tﬁai will
heal the split between art and society, in thet srt will become a dominent function

within soclety.

: - an
It is a very simple assumption, one dlecussed elready in aesthetics to some degree ,

but one that is only just recently coming to conseiousness in the actual grgativel'.ion
milieu of living art. It wes first proposed by Marx in the 1844 Menuscripts in the
pesseges where he defines labour && the central faector by which man hes historleelly
humenlzed his environment end himself. The besic proposition is that, through the
functlon of work, man kas separated himself from the mute world of nature, and instituted
the on-going processsof humanlzing end cresting himself. Marx sa w labour in its
un-nliensted, un-coerced form, as the force through which men, ebove and beyond the
fulfillment of his needs, develops his soclety, domesticates the world end hunmznizes
himeelf. At a level beyond the fulfillment of needs, work ‘uecml_es; pure work, it
becomes crestive work; i_.!.. becomes art. The impulce towerds this creative work is
the sesthetic lmpulse. Art Is the product of this work, end it is in this product
that men celebrates and reaffirme his humanity.

If we are to develop en art that will restore dignity to the humen individusl,
en &rt that ﬂJl celebrate men, then we must develop fn =rt ihet »ill echo the 1ived
reslities of our time, that will sssist in the trensformetion of our soclety. Fe hove
lost confidence in an art thet eppenls to eternity in order to evold comrltiment to
the present world. Moirx argued that cepltslism was hostile to ort; since the socia_'ff
relstions of capitslism ere snti-humen it clearly was opposed to the essentisl effirgetion
end gelf-crestion vhich art representis.

Put ert need not much longer recain the vietla of cnpltrilim: Fhat 18 now

reptired o a erltienl conzclousness dedisnted to developing sn art alsng the teras

pronased by a hunenistie idenlogy of art. The collrpse of Idevllem 5 & centrrl tonat
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in ert is cdue largely to the substitution over the years of the idea of srt ss &
concepiuel ectivity for the old ides of art as & sensual sctivity. R tendency towsrds
on art of snslysis now provides the possibility of our frecing ourselves from the
outworn dictates of the ﬁvant—gérde myths. .

fie have concerned ourselves here essentially with the problems of art in the
advenced crpitelist countries. Elsewhere, the situstion 1s, of course, different. But,
even in the countries that are currently engoged in building =ocislism, the problem
remains acute. FWe cannot here enter into a discuselon of gpecific problems end
achievements in sﬁciﬁlist-céuntries, ut we may effirm the existence 6f & parallel
erisis in art. #Art ms a wiable expression demsnds & certein climate to flower, it
must grow orgsnicelly es the expresslon of ng p's deepest =ense of his humenity end
dignity. It cennot flourish =3 the product of & theory. ©Oocial Realism, thus ,
cannot be considered the art form of socialist man; 1t is & transitory form, & progmatic
form. It has an im ense wvalue at revolutionary or pre-revolutionary moments in historyy
as a factor in propagenda, as a tacticel device to consolldete class-conasclousness.
Its pregmetic viebility for the seolidarlty of the dispossessed, for Instance In the
current Freedom Well Yurels in the Chicoge South Side, is incontestzble.

Yet we cennot anticipate that Socisl Realism »ill provide the basis for & future
truly socislist e=rt, since the content and the context sre necessarily schemeticized
and structured., It contsins the posslbility of embodying the EQEE of a fully
humenised socitly, but 1t cannot embody the essence of a fully humsnised soclety.
Ar£ 411l remsins, as it hes in the past, the incernation in & tangible form of the
eszence of = humen experlence.

The development of a post-capitelist, of & socislist «ri, requires 2n sesthetic
devoted to trenscending elisnztion in soeciety, 1t reguires sn cesthetlic devoted to
the concept Lhat mnn is both the crestor and the guardien of the world. A orogressive
gocinlist ert cznnot deny its pzst in zrt, it cannot deny its roots in the bourgezols
period of the sevent-gurde. it must transcend these roots, while possessing the charity
tc cnlslrote those prodecessore who atrukcred fer & vieion of men In dignity.

trt in the soecielist countries has pertaps not yet hed ensugh tine to completely
free itself from the herole period of the avont-gerde. Tt g eems that we all face the
gare esrentisl problem: thet of emesnelpating ourszelves from the mythe of Llhe avent-.irie,
of develoning vn ort dedicoted to the affirmetion cf.nﬂn in o humarnised vorld.

Finelly, we connot impore & theory upon living trt, for, in th:rt wmey we rurely

curter art. Te can orogpose our theory, end olbserve '.'-'m:-tl'.r,:r Yivias el incsrporates it
into 1ts organic 1ife. We can cbeerve whether there are independent @' nn o petlvily
that parnllel Lhe theory. 1Ia there a glimmor of 1ight polntlag o™ tis Gty from the

present cricis in art, cone that sosms to echo curtain aspects of our thewcs, 1n tha
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feet that the long tredition of Ieda through Fluxu$ to Conceptuslism iz now opereting

lees from despelr thon from & concrete socisl smelysie ? Cun we rntlelpnte thot

our present theses will receive & meansurs of suppert from that emergent wing of

conceptuelism that is entering into & direct ideslogicel speiel relotionship with

the world, that has identified and defined itselfl as s soclologicel ert ? Are we

on the threshold of an srt which celebrates living, bresthing, feeling men, mon in

sociel relstionshipe, rather than en art which proposee en sbstroct, invisible reelm

of ideas, haunted by incomplete man in isolation ?

Finnipeg,

August, 1975.

Footnotes.

1.

8.

10.

e.z. Tom Wolfe, The Printed Word, New York, 1375. Books such &s Gersld

Sykes, The Perrenisl pwnpt-gporde, Sophle Burnem, The Ari Crowd ,nd Robert
Fraight, The frt Geme,are escentially documents internal to the sart subeulture .

Guoted by Lengoy F. Aerons, Syndicated column, T.P.N.S5., July 18975.

The majority of collectors remelin outside of the smbrulture cs consuners of

ert. A smell, but extremely influsntiazl ainority of coliectors, hovever, enter
into positlons of considereble influence in the sunnort system. See Thesls 8.

For some time now srt-schools snd University srt dejurtyents have been ezphesisins
art ms & coreef rether then & vocotion. In meny creae, perticulerily small city
MNorth Americe,muny students now regerd the wisusl rrides providing sexmex
ﬂgartunitie&x;hﬁixprﬂwti! the next festest rethod of cscending the clres l:déer
tg thet offered by Shor-Biz and the rorld of entertsinment.

Foctuel {or persuesively clained) scqurintence with mojor mythlesl figures of the
international art-vorld provides the certointy, in the fecdemic crena,of requlriag

genidr and profitsble posts in teeching, curetorship ete.

In the sctusl world of ert (in contrsst to scholerly circles) terma such &s
weesthaticn gve understood in thelr populsr rether then in their strictly phile-
cophical cense.

E. ¥in%, 178L. Crit.R.Y., 21.

The definitlon is Beumgcrten's. It beceme generolly sccepted in ort end
dilettonte cireles in Europe efter the 1870s.

n_..the entire go-gnlled history of t'e world 1s nothing but the begetting of
mim throuph humen lelour, mothlng but the coaing-to-be ol nature for ~en, he bre
the vicible, lrrefutsble oroof of his birth tirougk hineelf, of his orocecs 97
coping to be.” Kerl Marx, Feon. & Philss.MES,, trens, ¥ertin Millipen, Progress

“fri: The epplicati~n of skill to the rris of {zltution rnd deslim, Printlos,
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Fnproving, Sculpture, Architecture: the cultivatlon of these In 1te principle:,
proctices end results; the ckilful produetion of the besutl f‘ul,__ir.’rrlsibl.e forno.

This ic the most usual modern sense of ard, rhen used wlthout on 11 ;
It dors not ocurr in smy Enplish dictiomrr::r tefore 1880, rnd sﬁezzsq\ll-.: hg‘i,:nt;$.

chiefly used by peinters end vriters on puinting untll the present century.n
The Compset Edition of the Oxford English Lictiopory, 0.U.P., 1871.

11. fe would nish to make s distinction between the "history of erti", those eventis
thot took plece within soclisl space end time, end "ari-history”, e sal.f‘-vuiidming
ecademic structure which comstiiutes & rieh breoading-ground for cluss-orlentrted
interpretation snd myth. -

12, The mythic elevation of the avsnt-prarde "maverick® designed to Justify the ethos
of capltolism resches the extent of plecing the srtlst into the cstegory of

folk-hero. The myth of Jeckson Pollock, for instunce, pleces him somewhere In
the same territory of romentlcised bandits end gongsters. The story of Abstract
Exprescionism becomes & sort of highbtrow Bonnie snd Clyde,

15 "To meintoin itoelf, the bourpeoisie must bring ev-er,vcne to edmit that the actunl
econcmic, coclel, end politicel aystem is the only wvelustle one - & unigue,
wniverssl &nd even metursl vision of men end the world. This ldeolopgy is not
pree-nted as sinply that of & doninint cless, tut rather 1s put forwerd ca the
ideols gy of ell members of the society, thereby denying the existence of
ceparete clesses who have cprosing interepts snd who ere continuslly st odds."

Ecole et luttes de clazses su Guebee, trens, Marg Bacon. This Mopezine Vol3
No.Z, Toronto fugust 1975, ° ®

14. The snalogy becomes even more ept when one considers how certain State Bodies
2 {Pritish Council, Cenade Gmmcil,stc.,} pump an sonuelly ineressing budret into
the support system to ensure kigh artistic employment end productlvity.

15, Pohemis, of course gqulckly develoced & closed system shich, from ¢ certeln point
of view demongtrates slmost tplbal charecteristics In the metier of eulturel
trensnission from one "generation™ Lo snother. This has ensured its remerkeble
persistonce end resillence Perticulorily. 1 one econsiders thet 1t recuired
thet it be bBlested to '“Faoc’istnc!: Metion® dimensionz belore the interne

soliderity began to crumble.

16. One doninent snti-tecknelogiesl threed charts o tyne of utoplenise which spe ns
" the period 1o ert from the Nascremes, via the Pre-Rspheelitea, the Arts end
crafts Yovercnt dovm to the Beuheus. With the dizsolution of Bohemin, this
“hee now spread out to form the vast sriisonal network of Hippiedom. Its
precent patent Tesceplss" upon en wonlogicel erutch reinforces oneh doubts
ebout the proprezsivencse of this temdeney during 1ts svent-gerde memifestsiion.

1T One con clesrly observe this process toking plsce where the collector is g .n
: Inheritor rether than the pergonsally-ageressive smosser of weelths en exemple

" of & "leter stage" of the process. It méy be possible Lo driv en snelogy with
sdvarnced corporate cepitslizm genmending 8 more obvious oy sticel contert in
srt then thet required by the 19th cembury monopoly end rolter-toron ceplt&licm.

18, Te ere concerned here with 1deologiesl rether then "tsetlewl® impericlism.
Copitelist culture, of course, elso vAiflds we=iize culturel imperizllsm on ¢
tnetionl level shen 1t considers thet it is likely to pain £ politicel
poventngs.  For exemple, eonsicer recent revelrtions concerning the inwolverent
of the C.I.f. In the procoiion of Kbstroct Exoresclonlsm es & cold=-wur gambit.
feer Yax Norloff, Ancricen Ipintipg Puripe the Lol Frr, Ertforum, Mey 1377,

garealopisn, Yewnon of the Cold ¥ep, fAriforum,

und Eve Cockeroft, Ahstract Ex
June 1974.

19, . Te exceot here Futurles end Conntructivizsn, slnce cleer idnrlistic ind mystlcel
‘gvertomes were frecucnily evident. Rusolen Constructivizs oflered = YLrlal
rpecinl ¢are; tut this trend et its noet vumenlgtic (é.g. Tatlin)epprocched
& true melding of art end engineering. Tre impliceticns vere never develapod,

however. Conctructiviem, epart from this, eppenrs, vhen 1t 15 nat subservient
1o & mysticul ld-:e:.l*.s.-n,iu all into merc decor:ticn.

20. t.p. Mfreds Sinehez US".{'.‘-_L[GB,: Ert pnd Soclety, Fsmive in Marxist festheties,
Wexica 1265, Hew York 157%. :

-y Karl Marx, Theorles of curnlus Veluc, Moscow 1965, Progress Publisherg, Part I,
P 235. Sy - i w i




