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Traditisnslly, historiesns of culture in generel snd srt-critice in perticulsr have

tended to bzse their anelvses and their theoretizal plstforms upon the sssumption
thet art semehow renresents the embodiment or the coneretizstion of basic velues and
fundementsl truths thet exist somerhere outside of history, beyond socisl mutation,

externel to politicel snd economic reslity.

The complex of idess thet iz clustersd sround the inter-relsted notloms of the essential

epiritielity of art, the sublimity of the crestive sxperience and the presion of

genius, hss served st 3 ceptrsl hexus in the vast mejority of thinking concerning

mstters of sesthetics since the inception of that ares of incuiry as 2 specific

dizcioline fown to the present point in time. The validity of this pasition is,

however, currently being severely cuestioned; thouzh from the grest mejority af

publizhed ari-criticism in specislist books, in art journals and in castzlogue prefaces,
1+ woulé not seem thst our discipline hes yet begun to take much note of & major ghift

in focus thst is now sccurring in the broad spectrum of world culture.

The present commentstor himself is no longer able to asccept the ides of the extra-
hicstorieity of srt and the notlon thet artistic events tske place in some manner in =

continuum that is fivorced from socizl end political dynamics. It also appesrs

evident to him thzt when (in the vast msjority of instances) we speak of & world-wide



"high" culture, & significsnt psrt of which is formed by the whole spectrum of the

Fine Arts, we are actually spesking of a tredition thet is largely restricted to the
Baropesn cultural experience. Even s cursory glance st recent issues of the various
"internetionel® art journals, or et museun end major-exhibition catelogues, whether they
emenete from Europe, from North fmerica, Latin Americe, Soviet Russis, Indis, Japen or
wherever, reveals 2 homogeneity of thouzht which fails utterly %o cuestion the

Burocentricity of most contemporsry art-critical sssumptions.

The two phenomens, the notlon of the extra-historicity of art snd the Furoccentric bias
of our thinking on culture, sre not merely in & clesr reciproczl relstionship but would
geer to be mutuslly dependant one upon the other. In the present writer's opinionm,

they would slso sppear to be centrsl =spects of e totel attitude towards ert which

cannot, in clesr honesty, be defined es enything less than Cultursl Colonizlism.

The stated theme of this present Congress iz Modern Art and NegroeAfricen Ari, Reclproeal

Belations., Such 2 subject cbviosusly presupposes an exeminetion of the reletionship
between Africen culture in terms of its nationel end regionel heritsge end its present
menifeststions on the one hend snd the historicelly-defined edifice of Burcpean culture
on the other. This incuiry cennot possibly svoid the issue of Cultural Colonialism,

tnd the following cbservations zre offered in the hope thst they msy be found to be of

gome vslue in this debste.

These observations, however, cezn only =serve st this point in time az & sketch outlining
the sroblem in broed strokes snd thus zttempt to define the general areass in which
research znd anslysis is indicsted. This specifie inguiry is currently of &n extremely
preassing nature for obvious morsl &= well &5 historiczl ressons; but the scope of the
ouestion is very wide and far-reaching, penetrsting, as it does, into every corner snd
erevice of our cultursl superstructure, into every assumption snd belief thet helps to

support our identity snd self-esteem, into every facet znd aspect of 1life thet we

regard ag justifyine our individusel roles -nd sctivities.



In the brosdest sensze, whet we regerd generslly ss culture snd specifically as art is
the continuslly mtsting end-product of & process thet is basicelly mythic in nature,
that is to say, & orocess in which beliefs snd assumptions gain substsznce, become
velidated, But the dynsmice of culture do not only lead in this way towsrds the fluid

identification of a collective identity »ithin s =ociety, they elso tend towerds the

freezing of concepts supportive to the interests of & dominant minority within that

saciety.L Ideas which are st first the oroduets of historical necessity sre thus

tranzforned into sbzolutes thet sre cited in justificetion of sttempts to zrrest the

historicsl process, to msintzin the ststus-ouo.

The need to examine our gresent culturzl sssumptions in the licht of the sbove contentiom
cennot be emphssised strongly enough. It would seem thet in the preszent mejority view,
there is herdly 2 single facet of that complex structure which we refer to as "high"
culture that iz understood to remsin conditionzl upon historic necessity; rather, the
whole culturel superstructure spoesrs to be generslly regarded z= constituting =
celf_enclosed system obedient only to the exizencies of "art-history" - = different
metter eltogether. The diseipline of ert-history hes never, until now (excepting in

the work of isolsted indivijusls reperded, institutionally, &a tangentizl) been recuired
ts submit itsel? to the historiesl rigour:z of socisl end paliticel fzet, but hss been

nouriched in the mein on poetic incight end metsphyeicel speculstion.

pr*-ristory hes been, since itc inception in the lste Rensiscance, ultimstely little
ware ‘hen s seholerly elebereztion of mythe inescepebly engendered ty the tvin concepte
o

af the eccentizl sublimity of the crective process (which logleslly cdefines zrt 2= &n

experience lecsted in the Epherqnf the ideel rather then the sctusl) znd the centrality
of ctyle {[vhichk oredicstes the secuentiesl develoorent of an srt vhose centrel subiect-
retter iz restricted to its confronteiion vith previcus ert rether then vwith reel

superience teking place irn histery).

The notion of the extre-historicity of ert is, however, cleerly & felse one - not

ever, but eepecislly - in terms of the clzsz who do not only ceferc this ides, tut



vhe heve sleo reised it to en ideologicel imperstive, The bourgeois insistence upon

the Idezlicst nature of the whole crestive process cen be seen to serve, on the one
kend, &£ justifying the view held by thet class that its understeinding of the
individusliztic, competetitive end sccuisitive nature of men iz not e clese-vier but
en sbeclute humsn condition, snd, on the other hand, to obscure the :lmost totsl
gaorooristion of "high" culture zs both the privete crocerty znd precserve of =
srivileged group end &2 the spiritusl vindicstion of their continuine economic end

politicel dominetion.

Enough hes been vritten elcevhere upon the cuestion of & dominant clsss' zporoorietion

of cultursl institutions to dispense with erpuing this point in the present context:
£t 1z hoped that it will be here esccepted thet the possescion of & broed culture snd

of ¢ liberel-tumenist educetion is not merely the privil#re of the bourgesisie but that

it :lso comprises the structure of the code siegnals by vhich individusl members of the

clezz recornise ezch other snd consolidete their own privete identitiez. The
irztitutione ir which the trensference and geoulsition of ecultursl procerty teke olece
ere cet up in such & menner £s te perpetuste exicting cless priviliges end to restrict
the entree of extre-class individuels to those whose stetus ie considered in terms of
necestery recruitment, thet iz to say, ss cendidstes for indoctrination into the

bourceocis velue svetem.

It mirkt be steted thet it 1= not our purpose here to consider the still-existing,
though goesibly eroding, bourgeois cless-cominence other then where cless hegemony
reletes to colonialiet szsumptions. But, this finslly would be & mesningless stztement
sinee it iz not possible to seperete either, historieslly, the develovrent of

bourgecis consciousness from the development of colonislism, or, socislly, the bourgeois
velus-system from recist end imperizlist essumptions of superiority. Very little that
i Truitful cen be zekleved in sttempiing to think of imgerislism s= & phenomenon
civorced from the cless zssumotions of canitelism; this is =n error freguently mede in

the =est by meny writers concerning the internslly-colonislist stetus of the Blacks

in ¥orth bimeric: end elsevhere, end, more recently, in regerd to the Amerindiencz end



internelly-colonized eboriginzl peoples. The "whites", e= & collective end politically
uncifferentizted mees, rether than the cepitelist system which -roduces the czlienction

recuisite for recist attitudes, sre seen 2= the oppressors.

In our present context it is sbsolutely cruecizl to recogniese thet the two cuestions of
culturel colonislism end cless eppropriztion sre interreleteé snd interdependert; end,

elthourh gpece clesrly orecluces thet this peper should sttempt &n anelyesis on these

lines, it must be emphesiszed thet the dimension of ecless contrediction be borne in ming

throughout the remsinder of this expozition.

Fe heve intimsted thet culturzlly colonizlist sttitudes end essumptions per-ecste the

rhole domein of "hiph" culture, znd thet this i= no vhere more evident then scross the

spectrum of the Fine Arts. The reeson for this mey well te relsted *o the resson for

the anperent preeminence in our precent culture of the visusl mode in the ertz over both
the musical snd the verbzl. Up until the end of the 19th Century it would apnesr that

musicsl and wverbel culture mere more highly regerded then wee plestic culture, which,

vith fer zienificent exceptions, escentlzlly was considered == being the trovince of

mers ertizens. Indeed, in fnglo-Sexon countries, such &n sttitude has persisted until

very recently, vhereby literzfure mieht, under certein circumstences, be considered

it ocrunetlon for & gentlemen, while, £t the seme time, there wes something suspect,

indeec Iisreputetle, in tve ides of meklinz e cereer ££2 & peinter.

It ig interesting to obrerve, cver a period of time, the chenging soeiel sttitucdes of
tte Puropesn end ¥aorth smericen middle-cless towerds the Fine Artse¢ This process is
zserhece fue less to the Tect thet linenciel profit wes possitle in both production and
sueculstion then 4o the sucposition that peinting (and sculpture to a lesser extent) was
the ert-form that test obiectified bourpecis ideels, since the individusl picture

could tecome property in the absolute sense, since it could uniguely embocy both the

rteztuz snd the aspiretions of its owner in 2 menner that ves obviously denied to the

poem, the novel, the pley or the operc.



Thet direct finencisl potentizl wes not & factor to be teken into serious ecrount
becomes cleer if one iz to remember thet only twice in the history of ert curing modern
times was there & brief situetion of boom snd epeculation in which art production end

mérketing could be seid to spproach & sufficlently high tempersture of sceculstive

potentisl to interest the serious investor or financier. One of these booms wee in
lete-Victorisn genre psinting, tut this cannet in eny wey be considered s phenomenon of
visuel culture since it was, in essence, the zentimentzl end morslistic subject-metter
exemplified by the work of such painters es Landseer end the late Milleis thet wes

£t lssue.

It is not possible, in thie instence, to regerd the sri-work as & cultursl oroduct
designed for the consumption of & visually literste public, nor iz it possible to see

the individuel peinting opersting &= & specizl objet de luxe. The vhole phenomenon

v&E more in the nature of an esrly construct of mees-medis soporific, one designed ==

& plecebo for & restless lower middle-cless snd upper-nroleteriet., The veet prices thet
vere peid for individuel works, the surz ef gozsip =nd fame, the celebrity stetus
everded such srtists as Wetls, Alme-Tedeme, Lelghton end Poynter, s& well = to such
sucport-system mendarins 2s Ruskin, would seem to meke 1t obvious that, if persilels
vere to be drewvn with more recent times, then this extreordinery pericd should be
relzted to the bzrocue extravegence of Hollywood st its zenith, st & point vhen & leter
end only slightly more sophicticeted penerstion of the srticulete deprived were clearly

persusded to submerge their cleims in & vicorious participation in constructed glamour.

Tre ert boom, now substentielly defleted, of the im-edicte pest wes & different matter
sltogether. It wes the product of twe forces; first, s direct znd very lucrative
dimension of epeculstion whereby industrizl end corporstive parketing technicues
zllied ‘o sophisticeted promotional methods were spplied to the merchendising of art,
end, seconcerily, the recently initisted end still-ongoing "canonisstion™ of culture
rhereby the erts have, to = certesin extent, been recuired to fill & role of zeculer

spiritualization in the vacuum left by the cemise of religion within en inereesinely

eliensted consumer zociety.
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It is, kowever, not in respect of, tut rather despite, these two art "booms", both
resulting from forees extranecus to art itself, that we note the progressive sscension
af the Fine ftrts from 2 somevhzt lowly status to & position of preeminence zmonz other
pulturel pursuits to & point whereby the word "srt™ beceme syncnomous with the visusl
e¥xperience and connotes & dimension of eublimity only previcusly associeted with

myeticel end divine visitation. The hypothesis thet this process represents the

development of the cultursl symbol-system most zpproovriste to a soclety incressingly
geered to oprofit end consumption would seem to be supported by & historical juxtaposition

of the events in art Zdurirg the last 150 yesrs or so end the parallel emergence to

sociel econfldence, to politicsl end to economic power, of the bourgeoisie.

If there is eny virtue in the sbove line of thought, then one would expect to discover &
more clearly impzeted and more deeply imgreined structure of colonielist sssumptions

in the domsin of the Fine Arts then in other parallel disciplines., Litersture, certsinly,
in the pest meinteined e cleer elleglence to & tradition whereby it sought to locate
itself in an "acedemic" streem of liberel-humenism which restricted the definition of
verbzl culiure to the Europesn excerience; however, on the threshold of the modern

period, &5 we shell zee, it sbendoned this specific structure of collective civil

velue Tor & genersl structure of subjective snd regionsl welue.

The notion that culture comprises & humenizing body of wvelues end concepts through
vrich the sfuceted both recognise eech other snd communicate with esch other (through
the common possession of 2 vocebulery of metsphors egnd historicel or classical
references) wes an invention of the Hich HReneissence. There iz &n incontestible
logic ir the faet thst, during the first yesrs of evélving imperizlism end condensing
Furopeen icentity, the emerging mercantlle society should have regerded ltszelf as
both & historieel end culturel nexus, snd, in order to justify itself by inititeing

¢ cleim upon precdecessors end exemplers, should heve projected velue end virth onto

& mixed tradition that wes part historicel fact end pert legendary construct.

The apprepriztion, in this manner, of & past thet wes en amalgem of myth snd zetual

event was in esrence the eulturel dimension of & Furocecn expensionism thet had its
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mentsl dimension in the developing sclentific approach towerds the naturel world end

its politicsl end geogrephicsl dimensions in the mercsntile end maritime explosion

which took plsce &t the crumbling of the Aristotilesn universe. The birth of Europe

wes not only achieved in relstionship to the twin forces of emergent science snd emergent
cspitelism, but it wes slso flxsted with a profound conviction of the fundamentsl
centrallty end menifest preeminence of the new political and social structures, end this

event mas sccompsnied from the very first by & deeply ingrained process of eppropristion.

Colonielism did not sppesr in the modern world with the forays of Cortez into Yucsten,

or with the destruction of Tenochtitlsn, but with the claim of historical cozensge

extended by Reneissance mercantile republicenicm towerds the exemplers of a dimly-
rememtered Romen polis observed through the roseate lenszes of political ambition end

sviftly-consolidsting cless interest.

It is from this point that we cen note the develooment of & body of cultural property
thet wes later to be deflned as the tradition of liberel-humeniem. At the beginning
thiz represented simoly the collective gelf-identification of & smell, but enormously
celf-conident, mercentile cless in Florence &nd elsewhere; but as time went on, the
ides of "Humenism" wes to be identified with civilized velue itself, it was to become
the prerecuisite bese of culture end educstion. In this wey, the special interestis of

£ specific cless and the brosd sweep of absolute eulturel velue Fere £een Bs SyMONONOUE.

Thig cleim upon history initizted the process of cultursel mystificstion from vhich we

sre still suffering, =nd, st we may now perceive, it relled for its continued expension

upon = process of culturel appropristion.

Culture, in the new post-Renalssance understanding, was henceforth to serve the interests
o & cless rether than those of the collective; es the new economic imperztives
penetrzted the feudal world they inexorebly mutsted the relstionships thet existed in
thet world, trensforming the co—operstive Gemeinschaft of the collective of Christienlty
inte the competitive Gesellscheft of economic, snd later, of industrisl, man.
Furthermore, the new concept of culture, ss in the very nature of cepitelism itself,
demended both & continually-expsnding lode of resources and & eontinually-expending

"market™.
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In opoosition to the ststie end genuinely "absolute™ wvalue of feudal culturd, it wes

in essence dynamic end relstive (though, of course, it pretended claims to the
absolute) and, thus, could only function in & condition of permsnent expension. Since
its subject-metter wae not reslist in the feudel semse, that is to say, one not
reflecting the existent and, internally to that society, self-evidently timeless end
eternel velues subscribed to by that society, but, rather, was ideelist (in that its
motive was to project the poetic snd the conditional, to project metephorical allusions

to a univerze thet did not yet existtbut which micht possibly be brought into being

torough the powers of the imaginstion) then, clearly, it was constreined to look cutside
of the pgenersl body of symbols end cnncaFts thet made up the common heritesge of the

socliety.

The culture of the feudal world, in terms of the understending of that world, wes fer

from & metephysical one, for, despite the totally Christisn nature of its symbolism,

the bezsic concept of the universe ®es of & hierarchicsl continuum rising verticelly
uprard from the loweet pesszsnt through the ranks of the nobility, the renks of the
Church, through the Pope to the empyresn, to Christ snd, finelly, to the Gochesd. The
structure of medievel thought, just like the content of medievel religous peinting,

ras escentielly one which wes concerned with things that were sctuslly reel end tengible,
thinge &2 physicelly precent in both time end space == was man and hie daily mundsne
setivities end espirstions. Peradexicslly, it is with the development of plctoriel

reelism in the purely technicel sense thet we first note the shift towerds the

depiction of = metaphysicsl =nd Ideelist universe.

It woulc not seem to be co-incidental thet the Medicl snd ther ruccescors shoulc heve

chosen &nd reinforced the medium of the visuel arts to express and confirm the
justificetien for their vision of & new, fragmented, snd competitive structure of
tuman soclel relstions, since this medium could perhsps best embody the dimensiom of
subjective ldealism with the notion of individuel "genius", and, thus, help to sslve
end obscure the persdox engendered by the necesssry opposition between ursury and
charity, tetween competition end co-opers tion, between the possession of economic
power end privilege by = minority end the reculsite resignetion to poverty end to

subservience demanded of & majority.



The new idee of the crestive power of the imagination es the prime essumption within
the domzin of culture wes, in so raising isolated and personal sctions to & fundamentsl
principle, without doubt engendered by the need to vindicate the moral smbipulty of

individuel economic emd entrepreneurisl apgression. Similerily, the cleim upen

precedent raised by the delineation of perallels between the 15th Century mercentile

rezlity snd an iceslized vlew of Roman republicen virtue ves conditionsl upon the need

to legitimize & soclal stance that was based upon fisesl menipuletion in a soclety

that had for centuries regarded ursury ss & cerdinal sin.

& concept of sppropristiom that is soon to declsre itself as colonizlist in nsture can
thus be =een to have initieted its centrel role in Buropesn culture from the very point
of the emergence of & continental "Buropesn" conscicusness. Though the first phase of
thisz phenomenon can be seen to have opereted almost exclusively in the domzin of

"ristory", we must be clear et this point thet the force that wes working in this

context wes fer from what we understasnd by the concept today.

in understending of history 2= & continuum of events wherelwy the occurrences of the
past to & greet extent logicelly preclude thespatterns of the future is dependsnt upon
the possescsion of asccurste records or plsusible speculetion together with zn obiective
enelysis of this evidence. History, until the end of the 18th Century &t lesst, was

&g much, if not more, = matter of orojection &8 it wes of resesrch end snelyeis; the
seperetion between legend and fe et was not sccomplished until the comperstively recent
pest. Bishop Ussher's widely-accepted chronology, for exemple, whereby the worléd

wes understood to heve been crested in seriptursl totelity upon & specific day in

Febtrusry 4,004 B.C., or the fact that Isszc Newton wes himself ultimately more interested

in his theclogicel and hic histonographicel speculetions then in his sclientific

obgervetions, demonstretes a profound embiguity in regerd to the past existing as
lete 85 the Enlightenment. At that time it was =ti11 impercztive tc somehow equete
the litersl and revesled truth of Biblicel text with the virtusl and observed truth

aof srcheologicel snd peleeontologicel evidence.
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Even on the threshold of Romamticism we may observe Williem Blake slternately swinging

between, on the one hend, his "mocdernist” response to the injusticesz of industriel

cociety end to the revolutionary sspirstions of an ewskening politicel consciousnese
end, on the other, his resicual, but deeply intuitive, conviection of seriptursl truth
end his intellectusl debt to Swedenborg snd Jeecob Brysnt; indeed, 1t is from the very

tencions of this paradox thet his poetic Inspiretion depended.

The Romentic period, however, wes not simply the msjer culturel respomse to the
developing technologicsl dimension of the industrlel rewvolution and to the emerging
copizl dimension of class-consciousness, it also merked the shift of centrel emphesis
in the ongoing process of appropriation from the historicel domain directly to the
geogrephicel, snd, ultimetely, to the coloniel domain.

The confliet betwmeen Classicism =nd Fomenticism thet marked the closing deccdes of
the 13th Century se well &= the opening ones of the 13th Century, was not the rasult
of gimale stylistle orvsthplastie rivelyy, it was not even primerily the expresslon
of entzgonism between the wening, 2losed soclety of post—Restoration sristocrscy and
th= goelzl forces unlesshed by the French Hevolutisn. Rather, 1t was mach more the
expression of the fact that a develooing body of scientific knovledee had besun to
remder Wistory opeoue to the penetretion:z of capitzlist sporopristion. History had
begore, itself, = sclence, =nd, ss & result, the posszibility of 2 reinterpretztion of
the sest in fevour of en elite began to recee’ in the face of the increesing evatlability

to s wider public of clesr end unenbignous informetion.

In the lizht of the archeolozicel discoverise of Wineckelmenn end others, the ancient
world tosk on the elesrly defined linesments of resl life. The Clasczical snticue,
revealed st last to the the serutiny of daylizht, thus lost the ambiguous snd

oroblemanticel dimenslons which elone mede it melleable to the ideslisa of sporoprost-

isnn., The Clessical mutated into the Neo-Classical; snd, ss the distinction betwesn
legend snd fact wes clerified, so imasges in ert beceme more archeologically "truthful”

znd srogressively lsss end less sble to support the orocess of mystification,
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In & finel and =pectacular burs of historicel sporopriation, the Fremch Rewvolution
itzelf clsimed justificatlion frrn the sncient world; but the brief paganiem of the
divinity of Reason was soon to :sde, and by the time of Napoleon we note the sudien
shift of focus, first to & non-{lassicel pest, the, directly, to the double
perspective of & geographical erd colonisl dimemsion bzlanced by the obverse invasion

of purely mentzl territories.

Napoleon's colonizl asdventure into Egypt wes the first one since the imperisli=sm of
the aneient world to return in triumph besrinz eultural epoils as oroof of connuest
znd territorizl sovereienity. During earlier phases of colonialism, during the Spenish
dominstion of Centrel end South Americs, for example, or during the British ané French
exaansion into North Americs, srtefscts, uasuslly of = religzous or totemis nayute, were

sometimes brought beck 4o the colonizing metropolis. But it wss not culturel property

thet wee trensported ir thi= way 88 much &= evidence of the spiritusl =nd relizous
dominstion erd subseguent conversisn of the berberic hesthen. Conguistadors,
gentlamem-sdventurars and merchents had no interest whetsoever in artefsets 85 cultural
sroperty, only in thler possible value as precious metsl, Nelther did preists heve
zny Intereets in such objects beyond exhibiting them z= proof of tgeir rissionary zeal

end as exsmples demonstreted hefore their eecclesiesticel superiors of the thousends

of pasgen idols they have burnt snd smeshed in the nsme of the propsgstion of the feith.

The Nepoleonle cempeigns were innovative in that cultural oroperty ¥ss sccounted
among the spoils of war; =nd not merely physicel objects end artefacts either, but als=o

the intengible end ebstrect property of ertistic style. Together with the obelisks and

stetuery looted Trom the Nile wvalley, the viectorious returning army broucht bsck an
zrtiztic style thet wes to be repldly sdopted &5 the formel end officizl visible

hellmerk of the morsl end politiesl euthorlty of Empire.

At the very point when the mother lode, ss it were, of the Classicel sntique dried up
ez £ resguree for historicsl eporoprietion, & new pre-Classical civilization was offered

sz substitute. Yet, just es & trensitlon wer being made in the matter of resources, so
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parallel trensition wes aslso ef ected in terms of needs. The Egvptian civilizetion,
dying es it did during the Clas:icsl period, turne out to be one-dimensional; there eare,
apparently, no deeciphersble recyrds, no historic personages seve a few wapue shadows,

no heroes, no exemplary legends merely the single dimemsion of visuzl style.

Style along, it cuickly becomes apparent, cannot long fill the role now being proffered

it

- 8 radiesl deperture, incidsntally, to eny previous response in regerd to wvisual
culture, and one erueially in need of proper analysis. This new aesthetle relatlonship
clearly pleces style under the constreint of consumption; without subject-matter,

without a moral or exemplery dimenzion, there must now be initisted & process of

mutation, of change, novelly, surprise.

In this way, a specific element attached to the new imperial Egyptian style becomes
first isolated, then made central; it is an element that seems st first to be capzble

of nesr-infinite variety, of almost continuous mutstion, the element of strengeness

it=elf, the element of exotdclsm.

The Romantle Movement now hes ite leit-motiv, its theme: it is, however, to expend the
search into the exostic into two essential and different directions. One, which is our
direct concern here, lz to result in the conscious sttemot to aporoprizte and to

incorporazte into the body of Europeen culture the diverse cultures , not only of the

vhole world, btut also of the whole of history. It is here that the taeit historiecsl

i

oorepristion that we have sttempted to define becomes s Cleer and overt programme

S : :
of colonizl aporopristion throughout the whole of world culture. There woul? seem

Little doubt thet the expsnding Europesan military and economic imperialsim of the

eerly 13th Century onwerds is paralleled znd echoed with & developing structure of

sulturzl colonizlism.

The other direction tsken by the Romantiec Movement in genersl constituted & similar
expsnslon, but one thet opereted inwsrds, towards & "colonization™, =s it were, of

subjective nentsl territory. Az the first Torce cen be observed e co-opting -
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the cultures not only of the ne -Europesn peoples but also of the vanished peonles of
the pest, so the second force m v be seen to lsunch en attempt to aporopriate the
whole twilizht territory of the mind, the lsndscapes of dresms and fantasies, the

preserves of psychology end psy: hopathology, the primitivism of childhood, the bizarre

territories of superstitution, megie, folklore and the sbsurd.

It is not within our scope here to enter into an inquiry concerning the subjectivist
space thet the arts have invaded and which hes become so Tirmly & characteristle of
artistic modernism; suffice, at this point, to briefly remark on two points. Firstly,
curing the early years of the Romantic Movement, the visual erts entered the subjectivist
srea with considerable vigour. In a spectrum that micht include Fugzeli, John Mertin, and
Cospar-Devid Friedrich at one pole end Gericeult's fascination with sbnormality at
enother, we could stretch out the wjole bandwidth of the sublime and the plesressue,
partlculsrily in terms of landscape, =nd even include the gentler Wordsworthisn echoes

to be found in such celebrators of the spiritual in nature ss Constable.

However, despite the dremstic intenszity of the period, the theme of mental spece in
seinting is, sfter =& short time, to be elmost completely sbandened until it is picked
4g once more, &t & leter date, in = minor key by the Surrealiste and by various
introspective individuslists such &z Psul Klee. Secondly, in considering subjectivist
tporopristion, we may here return to 2 point that was eerlier intimsted concerning
the relationship between the wisual erts znd other creative sreas of activity. &
simple glance &t the svents of the Romentic Movement and after will reveal that it is
verbzl culture in generzl and litersture in particular which has most congistently
explored the subjectiviel areme. During the Rensissence and the Barocue, literature
neturally expressed the Classical structure that we have defined (witness Spencer or
Rzeine) but, for =ome reason, perhsps pertly becsuse pre-Renaissance writing (Chsucer,
Laate, Petrech, Villon, Rabelais) retsined more direct links with the antizue world,

it never ohjectified Renaissence snd Barogue soclety as elocuently as did the

plastic arts.
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Similarily, 2t the point of the Romantic Movement, litersture, and to & gimilar extent,
musiec, was to concentrate slmos  exclusively om the subjectivist view of society, of
the world, and of nafurs. Thiz zey elso pertly ex: lain why present-dey 1itersture,
though obviously by no means totally free of colon -list assumptions, gtends in & less

eruoisl position in this regard than do the plestdc arts.a

Az we have remerked, the subjectivist position exhibited in ezrly 19th Century
painting was not to hold centre stage for more then & brief peridd. Such sublectivism
demends content in peinting, even if it be no more then that found in Turner, for
exemple: the flux of the individual ertist's emotions in the face of neture. It was not
Gericault, with his deeply humsnistic response to man, who wes to survive snd to

condition the future, But Delacroix, the flemboyant and brilliant mester of style, the

insugurstor of pure peinting, the dynemic colourist, the enticipator of expressionist
esbtractionism, =nd the srtist who, sbove ell, defined the ideal subject matier of

peintinz es the exstie.

It was Delscroix who trevelled North Africa in the weke of = colonizing Embassy and, in
gbserving the picerescue bedouin, the herem ndaliscue, reified them into exotic and
slsmorous objects. He oseinted people es if they were guitars, and,perzonelly,
insugurated the long process through which European srt ves to attempt to sporopriste

tne wi=ual sulture of the whole plenet into its om gel f-conceived "mainstreem”.

Csn we here isolste en imoerstive within the genersl structure of cepitslist social
relations ? A subjectivist ertist, even if his overt motivation iz thet of an egole
zemszibility who desires his personality to expsnd to the dimensions of the universe,
=till observes end recognised his fellow areatures. But, if the necesziiless of
copltelist soclety require ert to maintain its eporopristive role in the rezl-time
warld, heving lost its hegemony over the "historical™ world, them it could herdly be

expected to observe =znd recognise raal fellow mumsn beings: too many contrzdictions

eould result end inhiblt the process.
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If the visusl srts were to be :bout modern life, if palnters were to anticioste
Beudelaire (or at a slightly l:ter date, to follow him) they would find themselves

in & different position from tie poet and outsider who was comparatively more free

of socisl cleims, It seems pl:usible to envisage = situation of pretending a more

profound bohemisnism than is accepted as committment, end, subsecuently, svoiding

conflicts by reifying the subject matter. The logic of the situstion demanded that
people had to be trested as still-lives [or, more eloguently, as nature-mortes), the

logic of the situstion slso revesled that the imperstive towzrds sbstrsctlonism was
inevitable.

Fe can note with the Barbizon peinters & swing not only sgainst the commitiment of
content in peinting but also the first intimations of the idea of 2 pure peinting of
style, The lendscepe, in their hands, begen to become the starting point for an essey
into pure visusl sensibility, snd was thus the initistion of a process later to be
sxslored by some of the I@pressionists into the point of negation. For the individual
ertist, thiz represented the threshold of =n exciting and psssionate woyage into the
sotentizl of the eye, and, despite their conscious intentions (even, paredoxicslly,

in opposition to & steted allegisnce to content, to a search for rural innocence) the

hegemony of style over content was insugurated.

Tha lster lendscape painters of the pre-Impressionist period were alreedy committed to

the pure visusl adventure. In their conscious understanding, as well = in their

wizusl intuition, the separstion betwee n narrative painting and pure peinting wes
sghieved., Both the crestive experlence snd the artiztic sroduct were thrust firmly
into the sphere of the ebsolute, end, from that point onwerds, we began to become used
to thinking of "high" culture in general and the Fine Arts in particular as operating
in zome sort of mental snd morel spece totelly divorced from sny but the most abstract

end tenuous relatisnship with sociszl reelities.

The present world climste of thought, however, now obliges us té begin ito resssess the

relztuonships thet obtein, historicelly, in regard to the arts; there is & curremt
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tendency to guery whether it is possible for eny e 'ent to take place in izolation
fram the sociasl domain, I this is so, then the i:itial committment to pure painting
represents not merely the cultural echoes of an st empt to reify the world, tut also
& significent factor opereting towards this end. It could be gald that the

plein-eiristes, developing committment to style, reversed the image celebrated by
auch of their predecessors ass Constable who invisaged = coherent snd humanized landscape,

and, in this way, projected an imege of an absolute, frageented end dehumanized

lendscepe.

Ir-ersed in their narrow stylistic concerns, the individual artlists, many professing

literal, humsne, and even "soclalist" affilietions, nevertheless scouiesced in =

restructuring of man's relationship with his environment which, ultimetely, was

prositebie to restricted politicel interests. The capitslist soclel relations thet

vere consolidating st the peak of the industrisl revolution demanded = divorce between

men end his nstursl environment in order that the masses might better sccept the

srtificial environment of the industrisl milieu.

Tt is possible thet an earlier stsge of this process was initiated curing the peripd

ot the Gothic Revival, for, with the ides of the picaresgue, we can observe the first
fntimstions of the trensformstion of the naturel environment {the basic arenz for man's
presence, identity and sociel interaction, the erchetypal space in whieh men lsbours
end humsnize$ the world and himself) to & product, & commodity desizned to be

consumed, Tt iz capitelism, resther then the techmologicel exigencies of the modern
=orli thzt recuired our present zlmost total slienstion from netursl phenomenon, and

it would =imply not seem plsusible to regerd a major cultural event, such ez the orocess
of developing abstraction in 13th Century landscepe psinting, as being soecially

unrelsted to cepitelism's schievement of this eim.

In this context, we sre obliged to observe the developing hegemony of "style" tnd pure

seinting &s not merely & series of events tsking place in the domein of "art-history",

it 55 events taking place in rezl history, events teking place in respect of the
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continuelly mutsting structure of socisl reletions. In substituting style for content,
the visusl arts were suddenly launched, as we hzve seen, upon a process of reliance
on externsl resources. The speed with which art, a= it were, consumed landsczpe,
eroded its stylistiec potentizl (the repidity of the voysge between Barbizon and, for

instence , Monet's Hazstacks] wes remarkable,

Most of ue are culturelly snd historleslly conditicned to regsrd the intense burst of
ectivity thet took plece lerpely in Paris between the 18605 and the 1320s, to consider
thet period of rouzhly half-z-century which begins with the mature work of Mesnet znd
vhick climexés with Surreelism, Constructivism znd the Beuheus, s a pesk in terms of

hunsa fiznity snd freedom. %e ususlly think of this 25 2z point where the human race

compereé fevoursbly with its more common idiocies and berbarities. The only cloud thst
ocrasionzlly shedows this myth 1s & Pompidou-like French chauvinism thet would claim
netionzl zredit for this= wonder which, in reality, belongs to the world; but that cees
not seem serious, since wve sre £ll, epperently, proud to clelm pessports to the morel

citizenship of the Periszian svani-gzerde,

There would seem to be nn cuestion thet we *ould have to regerd thls period in zrt ez

¢ unicue znd positive moment in humen history if the version provosed by art-hiztory

be correct; if it reslly iz true thet & grous o7 the most telented people that the world
hes ever seen condrezst ed almost by sceident znd creeted, in vzcuo, &s it were, &
lezzling gerspective of imeges 20 multitudinous end so fruitful thet, for hzlf-e-century
ztyle suceeded =t yle, concept displaced conceot, in & veriety end complexity thst
Riztoriens =nd curstors heve hsrdly been sble yet to begin sdecuately to comprehend end

cles=ify the weslth of culturel materiel thus placed to our common heritage.

However, 1t iz guestionsble thet this is what hzpoened. It is ouestionable thet = great
en frultful stretum of crestivity was suddenly brouzht to light in this menner, 4

“outt would epoeer to be rels ed if we sre to regsrd the whole phenomenon of modern

ert in the context which ve heve here sttempted to define; for thus we would note the

sooropristion rether then thet of erestion. 4n srt structure thet is
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rapidly expanding, both in terms of its sudience end in terms of its precticioners,
develops & pressing need for nourishment. £nd, zn art restricted to style, as we have
seen, cannot feed from ites own social and historical reality, but demsnds & constent

supply of raw forms for its survivel.

Then the potentizl of landzcape wes "consumed” some time in the 1880s, a brief foray
inte the twilight territory of the Perizisn demi-monde was underteken, but this zlone
cid not zppesr to provide substantial fere. A more solid source of materisl wes
recuired; znd this was orovided just st the point of most pressing need. At verious
levels throughout labed9th Century society, from the acsdemic ethnolosists end
enthropoloplsts, gusrdisns of brend-nes sciences, to the frivolity of sslons snd dinner
tebles, en swerenese of extrs-Fur opesn culture wes penetrating. Peoples in distsnt
couniries snd in "primitive" =ocieties began to teke on & substsnce more solid than
that ¢f the undifferentiesiec native. Suddenly, with the possibility of an slmost
epperently limitless materisl ripe for stylistic adaption, the verticsl teke-off of

modern ert was assured.

The process of co-option znd eppropristion wes extresordinerily rapid and cozplete,

feginning jointly, end perheps hesitantly, with Deges snd Whistler steking out cleims
in the Jepenese , end with Ceuguin gresping, first, the "orimitive" of Breton folk-ert,
then thet of Melanesiz, the pettern wes =zet. Every ertist, from the most =ignificent
memters of the cenacle st La Lapin Agile to the most obscure dsuber in the Plsce du
Tertre, ettempted to zecure for himsell some sort of cultural territory to exploit.

ri + EASER e £, ¥ i
Fithin thiriy to forty years vesr:z not one corner of norrRuropesn culture remeined

umtouched £z & source of imegery either, geogrephicelly, to the most obseure iribel

totem, or, temporaly, to the most shsdowy celtic dolmen end peleolithic cave.

Despite the ransacking of time and spsce, the indivicual artist by himself, the painter
in his studio, did not, of course, personslly aporopriste the complete cultures of
non=Furopean spsce and extre—modern time, However, both by his zdoption of ecpects of
these cultures to contemporery idioms and by his elevetion of style to =n sbsolute

crinciple, he was responsible for permittinc *he Furopesn end Eurocentric institutioms

of culture to conzummate the eppropristion totellw.
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For, in this way, wag leid the justificetion for the process first described by Fzltier
Eenjemin in The Work of Art in the Age of Mechanical Reproduction snd ultimstely

formelized by Melreux in his invidious concect of The Museum Without Wells, wherein
the ~whole of known culture i= pleced on terms of neutral end negative institutionel
ecuzlity, dlvorced frem function, diverced from meening, divorced from humen use,

diverced from eny socizl dimension whetsoever.

tny lingering doubt concerning the now slmost totel acceptence of this view of ert, of

the world-wide bourgecisificetion of culture, may be ladd-to rest by visiting et random

&
any fair-sized Fine Art Museum in any ecity in the world | fpevitsbly, ome will there

observe cultural artefescts from diverse socleties snd from diverse historicel epochs

torn out of socisl context snd presented in & manner where the only stenderd of
comperisom or relstionship is similerity or divergence of style. Further, one will

cee these cultural artefacts cdispleyed peripherslly to & centrsl colleetlon of

Furopesn or Eurocentric psinting (usuelly covering the period from the International

Cothic %o the latest in Conceptual frt).

Te zre =0 conditioned to this relationship, we sre so Ingrained to the centrel
imperative of style, thet the implicetions of the displey ususlly escepes. Only &
certein iype of snalytical epproech (such 2: has been atterpted hewe)vhereby ert is
regerded primarily from the point of view of its seccisl role, is capable of revecling
sn essumption so errogant es to stagrer the mind: the assumption thet the vhole
existing body of world culture from the very dawn of humen time must bte conventionelly

understood and apprecisted 'in the light of the European visual experience of the

last 500 vears !

It hes been the intention of this paper to propose thet it is & plausible ides %o

regerd the sssumptions of modern art end the traditions that have led up to these
cssumptions 25 being neither intermationsl in scope nor absclute in nszture. On the

contrery, it is sugrested thst the essumptions of modern art ere fundsmentelly of e

Furgeentric charscter, znd are ultimately limited to a specific world-view thet is

defined by the nature of the diminent class in the cepitalist world.
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It would seem that there ie evidence to demonstrate the poesibility thet the Fine Arts
have, historically, long been( thourh, no doubt, unwittingly) in a position of service
to social intereste that are inimicel, both economicelly and politicelly, to its

own vell-being. It would alsc see m that the Fyne Arts have;historically, fallem
victim %0 & myth concerning the ebsclute and metephysical nature of its sgtivity,

gs & result of which its sctiomns and its products have been used to justify not

mere 1y & criminsl structure of socisl relstions tut slsc the world-wide edifice

of imperislism upon which this structure still depends.

ghouls this line of thought be found in sny way to be & viatle one, then the
rerifications to the srtistic community in general,end to the art-critical comrmunity
in specific, &re emormous. We may currently observe significant fections of the
scedemic diseiplines of Anthropology eand Sociology guestioning whom they serve in
terme of the conventional snd eccepted methodology of these sciences. Art-critlclem

deserves to do no less than to exsmine the nature of its own role in this regsrd.

The shole cuestion of cultural colenislism needs desperately, for obvious reasons,
to be plsced under serutiny. To the best knowledge of this present commentetor, this

teck hee vet to be initisted; end this current paper mey well be the first tentatlive

sttempt in this direction. The moral obligstion of the Europesn critical communlty

+g clsrify their position is uncontestitle, The precsing need for the Third-Forld
countries, présently strugsling for economie, political end cultursl independence,

to éispell the mythe obscuring the true sociel neture of culture goes without

gEving.

The scope of the cuestion iz vast, end the implicetions penetrate into most levels
af locel, regional, nationsl and internztionsl politicel relationz wherever culturel

aifferences sre either & significant factor or where culturel sutonomy is being

threstened by more forceful nelghbours. The problem does not only reside primerily

in the emergent Third-World countries, but everywhere. One crucisl eres, for
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instence, is locsted in the elear policy of cultursl genocide through assimiletion

thet l= currently being precticed in North fmerice end elsewhere in regerd to the
incdigenous peovles. & sub-rection of this ares is the embiguous cultursl sctivity
residing in the artificisl "airport-srt" constructs of Navajho jewellery end Eskimo
stone-cervinge, whereby buresucrstic politieal institutions are inventing en ari-form

on behslf of & subservient snd internelly-colonised peoples.

% is not within the scope of this paper to chsrt, st this point, the enormous tesk
of enelysle eheed of us. However, chould some debate which might lead to the
comrencenent of this enelyeis reesult from this thesis, then the suthor will feel

that its primary purpose hss heen achieved.
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Rolend Barthes spesks of myth &z being "depoliticised speech", Mythologies
Pzladin, London 1872, p.l14Z. I em using the word "mythic" here in an
snelogous menner. See slso (Ibid} "...myth is & type of speech...& mode

of signification (p.109)...(it}is en inflexion...it trensforms history
into nature." (p.129)}

Neturally, the very subjectivist bise thst celetrstes the existentisl

predicement of the individuel in the mainstreem of the litersture of the
last 100 yesrs or 50 (e.g. since Rimbaud's Lettre de Voyant of 1871) seems
to justify the bourgeois comtention thst extreme indivicusliem end competit-
ivenese are the "nsetural humen condition", thus, in turn, eppesring to

vindicate & politicel end econcmic system that sccords priority to competition
over co-operation.

Tie should clesrly remerk here that this would be &t the present time with the
obvious exception of China. It remeins to be seen what forms the ert instit-

utions of that country w»ill teke in the future. In this context, it is

perheps &s well to emphasige here that this does not except Soviet Ruscis
end other Bastemn Furopesn™socielist countries who remz ropean cheuvinists

in this regerd.

The phrese "Fine Art Museum"™ has been used in this peragreph. It £ posesible
to remsrk here upon & tendency thet is occasionally observeble in certzin

so-pelled Ethnogrephie or Anthropological Museums where cultural srtefscts
ere displeyed sz if they were "art", defining them miminally in a socisl

context. The bourgeois assumptions concerning culture ere very Insicdious
indeed.

ART

INC.

ACTION
PRAXIS

"SUNSHINE CORNER™

| BOX 4

{ LOT 131 ST. MARY'S RD. Finnipeg,

| WINNIPEG, MAN. o

| caNADA RoM 4A3 25th August - 2nd Septemter 1976,
TEL. 2532507




