Rt

OF HEALIS i el

[#3]

" SOUE ASPECT:

The preblem of reallism in avs pleys g major role in the

evolution of artistiec thinldng and is of

art researchers and the public at large-numergus art lovers

The skili of using the means of figurative art in creating
artistic images which give the most complete rendering of tﬁe
world man lives in, combining its outward charsciteristics and

inner nature, has mede it possible for all the jenres of plastic
arts to become the most superd snd ﬂﬁﬂu;@lished works of man's

creation. The organic linkage between arts and rezlities is

responsible for the emergence of magnificent works the art laover

watches asg the deseripiion of thie or that form that exista

oblectively in mature.
Ty mceLwnE touame idecloglical and social needs, realistic
art has produced quite a few works which over The entire history

of figurative art reveal the inner neture of men's realities

through their outward forms In an aesthetic nanhner. Bealiem,

-however, never implies that nature should be just copied. The

artist reproduces hig realities after re-fthinking and processing
L £
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tietic- image is & composite and gtreamlined resiity

which is8 correlated to the exigfing realities thr
SDrrrEpoEdence and nnnoopnas
synthesis, accepiance and rejection, rather than ithrough the
simple Iinks of similarity"

Over the entire history of art reslisitic reprezentation in

ext has come & long way. Io oppesing the various schoola of




artigtic modernism, the realistic art of the deay continuwes fo
progress, digplaying its new potentialities and ectively in-

fluencing the general evolution of the gloval arii

process.
e bagis of realis: lies in the very mature of represen-
taticnal art, But it should #et be viewed ag the plain copying
of the outward :eaiifies‘ claracteristics. Hevresentational aris
have specific pheromena which entail a woxre profound interpre-

tation of reslism in artistic activ

Painting and engraved printing, adegc

as non-apatial
arts, deal with flat svrfaces (those of a wall, hosrd and beook
page) and; a8 zuch, they renderitie branciee of Figurative art-
conditional. While they are unable 1o convey the characteristics
of time and space, they poscess Their own ueans of conditionality
producing the illusory impresion of the taix d dimension, voluse

and length of action in iime.

he repetitive description of cne and the same Tigure in

medieval artistic compositions executed to convey tae various

respion of o desire (we Tind
& bit naive today) Lo overcome the linited opporiunities in
describing the cheracteristice ol time.

The dezgcription of exfernsl realities arnd of the impressions

and emctions they produce is one of the csuses encouraging the
tietien of renregentational wo Mg mature of e¥cEy WOl

i, above all, by 8 resl basis or cdipting reali-
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they wnderpgoe chtianzes generated by swecific situations. This

.:"u

makes 1% poseibnle to produce indinifely diverse realistic des

criptions of existing realities, as demanded by the needs of

tie day. Being an important theoretical pnroblem, reslism iz =
storical category. Over ihe eniire history of arti

tion it hed undergone changes, but ile raiscn d'etre remains

Healigtic sre the woirke of the Iislisn guairochenio showing
the impresaive power of realistically describi the central

arnd peripherial deiailz. The desire to give the most realistic

rendiltion oX an object is transiated into formal drawing execu-

ted in a forceiul and clesr mannes, preéucing the illusion of

tangible Torms. The characteristics that exisi objectively {that

ig, independent of transient situations) are siressed. The joF

of "digeovex 1n3” the world, a living and divezrair 10d Gﬂultj,

o

gvinces one's desire to "teuch” 'é*mr;—,-"mlzzg v

and to analyze the real swructure of the forms.

1

Rembrands

's works: are also realistic, even though the

stfucture of his forms is colcealed. The reslity of the 1Nﬁ“b“sinn

one gets is convered throuzh his forme under specific conditions.,
Piteh derk at night is cut throuzhk by s strean of blazing light
that blinds one and enables the viewer to catch the glimpse of

hazy silhoueties or forme as if melted by the -light. Thus, the
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veyed. But Rewnb; it's realism could never be so deep-reaching

or it could never leave such an impact on the evelution of art,

did it not creater thome renresentations for a irester rurpoce,

one of counveying most intricate emoctiocnal dramas Lle having

of verbal comment{which iz the baaic tool of expresaion

LI

in literary works). The painter uses different mesns and tools:
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2, OB enotions and eXxperisnces geaevated by objeckive

cELESEE arve Aleg realities the art of paintisg degoribes by

means of ite oun arfistic Por wenlt of verbal commment

best of tradiftion ang eXperience pained

metlhod of socialist realism Liss unlimited
it has expended and made more mesning-—

thie reglistic deg-

zory of reali

ratiier a8 a8 means with which the artist can convey reslities

perceived im the context of bhistérical ceonditicna. Those are

the works desiined to &
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e lorever,

may have been mdsundersgioed or uvndereglimated Initizlly and

came to be recognized ¥or their true worth wifh the passaze of
=
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How we take up some of the werks of Soviet Georglan Tigu-

T

rative art for the purpeoze of illustration. There was a time

the uninitiated could not grasp the reglistic basis of David

izt e genius whal
werful rendificn of his homefown landscapes which when seen
from a bird's eyve view, are represenied as a combinmation of

movtainst silllovettes and reciangulsre fieldpg. That iz, what
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ar to cne you get
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#% down through a plane's window sud watching 1)

A S0 Watoniangs

~terrain's eriss-crossing outlines srowing more
smeller details plurred. However, the tandible

perceive from ebhove, cammol serve &8 the exlais

vigtic of a werk executed i what is defioed =8 zTeglistic Tepre-

of the de
griistic effect the painter produces, the work's message is

conveyed in & more meaningiul maoner: he enlarzes the space,

up the expensiveneas of Lhe oaﬁeﬁt he works on inten-—

i

tionally, and econes up with a "generaliged imaze" of his home-
land.
In GOIQ”“‘GNQJ'. and interpreving realities, e painter

displaye hig orizirality snd individuality, elp the pain-

_"'L-E‘l" SOV IoTe SCcColmpa Hed S

and =tiain eomplete

artistic fullfilment. Realitiles are the inexhsustinle gource of

the artistic truth pXprasHed rend oL vaAe palnter s Thdividlusl

wha 1 . i .. TeE) £ g -
fhat & worlk of
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applied. Thia, however, does not

art is & carvon copy of nature, reproduvcingsresiities line for

d Gz : L R Ay : R e
line,  Every peifter*depicis wesliities on fthe eailvess according

to man-mede laws, showing the truth of "man's presence”.

ihat is it that mekes Ladeo Gudisshvili's éccorativeiy pty-
lized compeosgitions depicting old Thiligi's celoriul Bohemian
scenes stvddediwith unigue Kinto personages, S0 understandable
o ar o e e THviao whi ok
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render the Georgien aiyle of painting so plastic. Ineidentally,
plasticity ig aleo typical of Georgicn naticnal dences Famous

o B a1 Py PDUE‘ ui choreography. And gpart from plasticity the

¥inteo dmege rich in its b Bt costunes, figures zsnd body move-

25 U"

mentes ig exeecuted in a atryliged mc Yhile he overststes

hﬁx“m“ : =




+he Wpgalll bagis of the 1life and image of Kinto, the paintexr's

attention is centred on Kinto's basic traits and characteristics

them cowmprebensible to the modern audieince.

The painter iz called vpon io center his atseniion on thig

basics. He developps ilhe basgic characteristics the ordinary

viewes!s eie can pevceive only wvag

faller meaning. Ad
by the artist, by
nationalistic peln impact on the

viewer.

Tealistic art comes up with the in-depth interpreiation of

produces replicas, and it vaearths
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botTly a2 superlficiaol Bld INNel LGN .

gn object through i%s apassars

art and thisg never iumplie: D ring
“trufrand not-the part of 1T theEt is

admit that the

nary mortal, because his senge of perception
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rath under the outward np_..”&ﬂ;.?.:';flﬂ, Faye Juas

words of his are also interesting: "I interpret nature the way

-
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T see it according to my temperanent and my sensibility in har-

mony with the emotions it excites in me".

Yaturally, realistic art does not neceésarilfip&ll for @
the exact reproduction of ihe oulward ‘navural’ appearance e
an object peinted. What is importani is an in-depth comprehension |

1

the painter aittoins in describing an objeet or & unigue piece
of nature. dowever, the problem of achieving resemblance is not

a minor one in reaslistic ari, though, and we want to repeat it

again, the idea is how to discover the inmer nature ol an chject




or of a phenomenon, rathex iiien come up with the exact replicas

PEICE .

gf au object's outward
If one refuses to depict ihe outward appearance of an object
as closely ac one can solely in a desire 1o show off hig iadiwvi-

duality, one

gelf in nothing but sheer eccentriclty.

"The sine gua non of the arwist's success is, in the final

analysis, & totslly seliless interest in, and vbter devetion fo,

& [

an objeci and the profound perception of the nature of being".

sian arb;
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I, Tonabow! s mohvment disparate epi

sodeg mnounted on them in 2 dsring manner, Without delwving into

his composivions, we should like to

g8y Thawt Oig PaINtin

technigues draw hesvily on the realistic

method rich in numercud potentislities. They shdw botz resiities

s CammirTe pRE——

and uﬂE palncc ’s pﬂIU ot nq:]e uorve";ng b4e splrln

d

of The day. anﬂuus deﬂlJ woried ¢uu most c;qui:iTe1v, ray

not £it in wiih the narrative composition mainly becausge of

ixicencrail] forpe and stylized execution gifecied with a

view to making the interiey more decopaltive by cxploliting
wall's Tlat surpface. These digparate fragments are blended
into a monumental messag

& one approaches as a poetic lay about

the painter's homeland (the Pitsunda fresco) or as old Thilisi's

ntic and coloxinl seiting gemerating tremendous patriciic
iervor in the modera vicwer, orf 28 & paen fo.man-worker and
reator (Pirozmani).

W.Ignatov's artistic realism stems foon life itgeld an

reveals o profound meaning. proving the axrtist's love of 1lile

gnd of all the zood deeds nman perfozma.

g0 Far zhiould not convey the ides
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thefoit dgthe ideclogical and Hocisl Gi

ipigions ol 8t alone,

igolated from the forme and technigues of art, that make up

realism. The gpproach would be too aarrav-—minded.
fhe FI1Iustraecions we Iisve Just guoted from Soviel Georgian

L8 -

urative art enable us vo Tefer to other seneral problens

+ facen. Thege few cxamples, perhaps far irem being
clasaical ones, reuder it pogsible for us to anmlryse the artist's
interrvedationg end hie individuslistic approsca toverd the

apion of reslities.

The practices of figurative art prove that the loyal renditio

of the Fforma of iife is not tantamount to the phoiographic co-

Ll

pring of realities, or to achieving the formal plausi

art, or to producing the ezact replicas of realitiez., "Axi

always deale with the reflection, reproduciion

of realitiabur Hdit-has deilines o do W

replicee s reproducins i In

Therefore, clongen

not what the grt of realism should

“tionel transference of resl Torne does

Coom the eccurate reproducilon of rea
every otudy the artist undertakes, can be approached as meaning-
f:lly conditional. Por tihe conditionsl rendition of real Tornms
should not be egquated with such chamges which destroy the forms
ad blurr the measage ob a work. The demossiralicn or alscovery
of the genuine truth of nature through the emphasized styliza-

tion, hyperbolization or simplification of forms is, in some

ot

measure, a devistlon from reality. However, thisg is elso s
departure effected in geod faith with the nature of ariisvic

‘atvh foo. "Mhis ig.the good Taith

realities of art,
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food faith conditionality,. zcod Taith simplification and sty-

iization appearing =5 forms worked out to discower truth.

There iz yei znother trend invelving the problem of reflec—

rothat hasz emerged in the 20th century art.

s

people are now cbssesced with a

e

degire to creste a "new" woxrk of art at all costs. Sverybody

CrLES ToTr new, prosreggive oriented arti

coasplons ol fiodernt aliike, The problem of Hew ig 8 na

But the owext{ eccentrieily indulged in fox the sake of new is

never able to superzede ihe correct rrpretation of Mnewh

a8 an olganlc extension of ithe artistic experi
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rience embraceg g cwitical re-appraisal of values, a mewly-—

devised reflecticn of reslities and "the measure of the adequete

truth of objiect realitiest,

The ldega of creating "new'" whatever tThe cost, yields most

diverse resulis often viewed 28 a brear Crom reslism, And new

that the fundamentals of

the emergence of &n object—Treec

migaion of vpholding the rich tradition and intellectual wvalues

th contenprorary genervation of artists have dinherited from the

past. The dialeciic eveolution of +the very conception of realistic

gert 1s incéreasingl
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The role art critigue has to play is, indeed, a monentous

QILE .
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