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Tha XXEVI Ceneral Assembly and the XVII Extraordinary Congress of the
Internationsl Assoclation of Art Crities have chosen Caracas as the site
of their meetinr, in a2 kindly pesture which we perceive as an acknowlodpe-
ment of the universal importance of $imén Eolfvar, the Liberator, in view
of the fact that we are celebratine the bicentenial of his birth durdng
1583.

The presence here today of enlipghtened experts., members of a raknown
orpanization which had only met in Letin America once before —im Mexico
twenty years aso- provides an even deeper meanins to this historical cele-
bration. Delivar's imase, in which sctiom and thourht arc compounded,
sytibolize, the world over, the strupple for liberty, which is the path
taken by the history of mankind.

Liberty and critinue are mutually demending and necessary concepts.
The practice of liberty pernits, tolerates, and even presupposes criticisn,
while the practice of criticism demands liberty. They are indivisible
concepts, integrated within the same realiry. This explains why intellec-
tuals, artists, schelars, researchers and, in renersl, creators, are who
most urgently Jdemand 1iberty, not only due to their persemal traits, but
also hecause of the works they wish to produca,

Critics obscrve, aprreciate, approve or deny; that is, they judee,
These judsements rust be based om selid principles. Thiz process im-
plies beinp able to look beyond what the eye of an ordinary cbserver or
an unsware spectator micht see.

When examdning a miven work of art, the critic bepins to establish
a series of considerations which make up the suidelines of his judrement.
In fact, the critic resards it part by part, and therefere with relation
to the whole., It is seen as a product and is comsequently related to the
persen who produced it, tryimg to establish similarities, approximations
or contradictions with other works of art. The critic cxomines its literary
or artistie potential which means that hefshe dares to submit a judgoment
resarding its future importonce. He also places it within the historical,
cultursl, =nd social context in which the author moves, and, in any case,
whether the critic admits it or net, carries out a comparative exercise,
even if dispuised within the trappings of a value judrement. 411 this
implies that the critic rust heve not only cunning, instinct, gensibility,
and finc-tuned perception, but also knowledpe: I mizht even sey, erudition.
In other words, according to a Venezualan writer who worked as a eritic
Juring many years, "a critiec cannot be an ipnorant but talented person’.

Elmar Rojas Aszurdia, during a rcecent Furcpean forum, stated the
followint when referrinp to the problem cf “Art and Society”: “the des-
humanization of mankind undoubtedly deminates cur world today®, adding
“the artist is a human beins, and as such, cannot help but participate
in the protlems faciny the period in which he lives. The artist cannot
tecome a mechanized idol which functicms thanks to the control by a system
atic machine. He is net a mere picee of this cncrmous machinery our
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socicty has becong.... As a member of society, hefshe must belong to it,
“ut not as & number or abstraction, used only to complete the sreat
rechanized clock of the world.”

In an essay on ' Latin America: A new humanism’’, Leopoldo Zea, the
Mexican writer, starts out with the “Lolivarian" conecept (“'We must be
awarc of the fact that our population is net Eurcpean, or Morth American,
but that it is eomposed of a mixture of Africa and fmerica, rather than a
Eurorean product; even Eurcpe is no longer Europeen due to its African
Elood, its institutiomsand its character. It is impossible to indisputa-
bly determine the human family to which we belong”), in order to arrive at
a “definition of the identity of the creature emergimne from the historic
expericnees of this America. #And from said definition, to assimilate and
consider one's cwn, other multirle expresssions of what is human and
docs not have any reason to relect one snother. Te assinilate and not
subperpe one culture over ancother, as had been the ease in the history of
fmerica. This juxtaposition has been the consequence of the dependant
rilationship in which this history has developed. We must no longer look
for one culture overlapping another one, as was the case of the Spenish
conquistador over the indians and that of the neceolonizer over ell the
rest, but rather a culture in which all these presences can be assimilated
without overlanping and which becomes the polnt of departure, the experience
un which the permanent re-creatiom of our Amerdican population can be based...
When this situstion is perceived, the relation of serfdem which was dimposed
cn it sprines up once again and a relation may Le attained which is not
vertieal and dependant, but rather horizonmtal and equal.

Our country, Venezuela, feels youny while tryiong simultanecusly to
attain an? defend its national and continental identity, within the frame-
work of human solidarity, in spite of beins submitted to a permanent process
of racial and cultural mix. On suzzd apaoinst the transeulturizaticn which
the powerful nations wish to bestow upon us, we prefer to walk down the
path of a convenlent, possible sndy desired assimilation.

Pedro Emilic Crll, cur enliphtened essay writer, stated many years
aco that "Today there is a noble impatience to hasten the coming of what
some call Cricllismo” and cthers "Americamism''; that is, the aesthetic
sharins of the American soul and its objectivation throurh art. Thise is
a commendable idesl, =ne which mest of us, sons of the New World, desire
and tewards which we have lead, either deliberately or unaware, Adurine the
last few years.... Lt is beliewved that foreism influsnces are =n obstacle
to Americanism; I de not agree with this, and weuld po sc far as to say
that the contrary is true. We must be fair in recconizing that we cwe to
foreirn literature, specinlly French literature, Our capacity to tune in
to the necessary means of interpreting beauty; to it we are also indebted
for methods used for cbservins and the taste required in order toc put our
imrressions in order, in accordance to a certain aesthetiec persnective...
fur eves have learned to see better, our intellect to perceive brief sen—
gatirns. Poreipn literature is similar to an ideal trip, one which teaches
us to listinpuish what is characteristie in the things which surround us
and  eponest which we have crown up. ILE they do separate us sopewhat from



our heritage, this is necessary in order to better appreciate its hues,
shales and characteristicsl traits, such =s we fo when standing before a
painting, which must be seen from a distance and not with cur eyes directly
ever the canvas.”

These considerations are valid at the present time, when you will be
alle to appreciate our wisual arts and their development, in the II Visual
Arts Exhiltition, which is shown ewery two years (and which I opened
yesterday in the Modern Arts Museum); likewise, in the Mational Youmpm
Artists Hall; in the Exhibit of 37 works of art of our great painter Armando
Reverdn, in the La Rinconmada Museum; in the Muscuo devoted to our most Te-
¥nown srtiet at the rresent time, JesGs Rafael Soto, 4nm Ciudad
Lolivar: in the paintings of Martin Tovar y Tovar, which you will be able
to admire in the Ellipticel Room of the Federal Building next Wednesday;
in the Exhibit on Venezuelan Architecture sn?! the Exhibiticns of Arafua
State Artists and the Arturc Michelena Hall in Valencin, amonz other
artistie exnression currently being shown in Venezuala,

You must forpive me if I hawve dared Intrude in the field of art
critics, one which cannct be puided by nepotism or ideclosical prejudices,
but rather by a sensitive and objective aprreclaticn of the works of art,
as well as by the sensations and intellectual and spiritual impressions
which thay inspire.

I welcome you all to this land which feels hichly honored with your
presence and which extends a cordial and friendly rreeting.



