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" [HE RELATTONS HIE ¥ T CRITI 4

Report of A. M, Hormmachar ;

The relations betwoen irt Pistory and Art Criticise have been altared at the XIxe
century by the clesagificnticn of Art History nmong eclences and the rational and

objeetive charnctere thus azslgned t1 Judgment at the expense of the "Unio Mysto=
ea” with the work .

The real contnet with the work and the result of thie sounding is not affected by
the intelligence, although it i= an eventual support, but by intuition + Tha ex=

vression of the experience thet the speetat r mnkes by its union with the work is
nit the reszuls of intall sctunl learning . The Bubjective knowledge of the expert

in Art contolns truth, o trath thas enn be worked out up to & certalin point only

in a rational and scientific woy .

If we 2dndt, as Idorello Yenturi 4id, tha identity of Ars History and Art Criti-
gifm, wo nelther solve this Eroblem of n study of irt History connected with
Sclince and Art Critleism in 1tg foclal function - both of them socipnl}y separa-
ted = nor that e¢f their oxigences essantinlly differant

An Art Historian may bo lnefficient as a Critic of an infinished work in our doye,
and inversoly . The histossle method is often insuffisinnt Just as the peycho-nep-
thetle sounding f= luciq e IT o reciprocnl ropprochoment is to be made between
Art Critielsm and Art Birtory - not only thoorienlly - art History will have ta

Tix etriet sclentific Iipits and nttributa g grent valug to the experionce in jirt
04 @ source to subjectivs truth |

In the smms woy, Art Criticlsm will have 4o separate ns mach as pogsible from s6-
ciol confimerntion - which m=t aatlefy the abilic = and unvoluntarily takes +he

methods of publicity , Critienl Spirit must libernte itsels on the two sldes ,

On cne part frem the domination of tha historic-eclentific mathed, on the other

poers from confirmation %o sooinl exigénces ,
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It is posaible that, at length, the first wish with be gratified in studying the
Philosophy of Art on o larger scnle , The renlisation of the sther wish scens im=
pogsible | The trial only gives a cempletely froe thonght . The duty of judging,
even if the relation with the work is not renliged, as o consequence of the sub-
Jectlive limite of individual judpment | throntens liverty as well ns purety ,

The eocinl form of eriticlam ends in the sriticism by the governement - it is
clear - criticism in itself is annlhilatod, the easence of Art is not toushed .

The Criticlsm that governoment Pooctiees ie no longer a gounding, but a secial
dafenge ,

To protect critical judgment, the union of frec nasociations of Art Historimns nnd
art Critice is alrendy an improvment, although they will never conse ta live in
gitrained reloations - always hositating, both of them, to live gide by side .



