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o THE IRLATIONS DRTWEEN ART  HISTORY AND AHT CRITICISM W
feport of Andrd Chnatal i

artistic literatwre only found its oripinal form after the Renalssonce, as a conse—
quence of Modern Art; in ifs first state, in the scndemic mge, 1te main proocone
pation is to demonstrate by History the truth of cortain norms of tzste that are
used by Critieiem %o Judge the evolution of Contemporary Art ., The recent iden of
a eclence of art, corresponding to the rise of archeology, later gave wny to o

= tion apperently liberated from all oritical cares; and, against it,
the idenllism, so helpfal in Itely for our disciplines, fimly mnintained the iden
of an Art Hlstory belnz n funetion of Critielsm, that 1s ¢o goy niming at empha=
zing the spiritual net, present in the renl work of nrt, and at geparating this
from the hest of works naurping that name ., Henea the affirmation that "Criticiem
and Histeriogrophy should be inereasingly philosophical®,

It haa been rightly arpued that this view induced an slteration of both Bistory

and Criticism by a sort of mystiqus of the "pure net® identicnl in every art, and
could neither make Bistory ("pure nots” are not linked) nor Criticism {they do not
allow comment). And it secme indispenasble %o distinguish morc clearly the two fune—-
ticne and to conslder more hu=bly their sencrete relations without Torgetting that
Higtery and Criticlsm depend upon specech,

In Bo far na it is comparable with tho Aet of Memory, History la subject to all
sorts of subjective limitations but itm aim iz fundamentally objeotive and its
idenl field would be Humnnity at the limit of ite offorts : the work muat be con=
gidored Tirst of all ns on event, that iz to goy ag & fact, subject to definite
conditions, and sa = more loas gtrong fretor in o spocific evelution ., One of tha
etipinal phases of this work ie the attribution which linke the work to an artlstic
porsgnality, but the historie offort goce bayond this operation, it iz = question
of restering "the forms in Timo™ in a complex speach which wonld exslude at the
same time any naive idon of liberty and any grent hegelian er neo-hepulipn gyatenm,
The personal ronctior hag to submit to this porspeciive which makes of it the lagt
cplsede in a series which starts with contemperary cvidence, alwaye o procious in

giving "tons" to the historian knowledes and eenaibllity are subject, in him, to
o characteristic tension =
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¢ the necesanry affort
t tends to di=zappear when ContemPorary Art iz in question @ %

gefnre o work of art is no longer an effort of the memory but one of the atten-
tion which perceives in the object what is worth remembering; thereln lies the

roal aet of Criticism ., Itms original moment is the judgment of value  but the rep-

sons adduced ,the work of analysis,
equivalences, the flelds of sengibi

where speech is concerned and give it ite simniflance
riorisstion of peethotia excerienco

triwmphal play of subjectivity

The two metivitics are only distin

the ability to restore, by a Ploy of poetic
1ity implied, form the real work of Criticiam

« Thua it faveurs the into-
and the consciousness of i{ts different degroes
of its inexhaustibie aspoota and the

. i » Tor Selence
iz not mada and subjectivity gets tired, and they are to a eertoin axtent, interior
one to tha other . But little controlled

give the impresgioen of a
sbhout the methed shsuld
rote withount difficulty

erisla of artigtin literature;
allow us to establish haw the
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intereénctions betweon one and the other

a rather profund reflaxiag
twoe functions cnn il Lagkr g



