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" CONRECTIONS EBTWEEN ABT HISTORY ARD ART CRIPICISH ™

4, Broed definition of Terms,

1) jrt History . Study of knewn or supposed fasts, and theories decuced from
those fects, "Fnote™ nre not coofiped to the artistts life, temperament, and

wor, but inelude social and political framowork of his age and his own aitunticn,
innote or assumod, within it.

2) irt Criticism , Subjectiva reaction of spectator to given artistic manafesta-
tlons; or translaticn into words of expressions originally conveyed in totally
geparate langunge of colpour and form,

B. Overlappineg of two Eropches of setivity,

One soldem e¢neountors o pure art historian or a pure art eritiec . Historians tepd
%o employ subjective language of criticism; critice tend to use fretunl dats to

guppert thelr arguments, In neither cose is this trespassing ceséntinl to their
lethed.

C. Bespopnaghility of Art Historian and irt Critie,

1) Historing . Main prebloms with which he is faced are to decide on the nature of
given shnpes, ond then to weigh un the ovidence and make up his mind from it how
and why works of art came to take the shape that he has plresdy supposed fhem to
toke possess , He sust decide how much responsdbility reets with the individual
and how emch with circumstances partly or entirely out side him control : such as

potronage, the artist's uneonseious or unforrmlnted impulses, the atate of his so-
elety,



2) irt Critic . Be mmst glve sight to those who nre blind, try to destroy proju-
dices end rendy-made cplnions, force others to see what he gSeap, not 80 ns to

inerease their kmowlodge but so ag to heighten their imoginative perceptions.

D. Change of chargetor of art higtory and ert eriticlenm,

The eritic, being o kind of poet, obviously vorieps his approsch from age to age,
The viows sxpressed by art historions nlse change - and not only becnuse new focts
comé to light which disprove old %hoories , If he ia brought up in a liberal trc=-
dition, he will attach moet importsnce 4o the powar of nn individusl nrtint to
invent whotever tokes hie foney (and, incldontally, will piek out nz his subjects
those artiste who appesar to prove his cnse); o historian brovght up in a totnli=-
torion soclety will fend to aseribe changes in mtyle te hidden forces lying out-
gide the individunl's control , There is a higtory of art history ns well ns a
history of ort criticism,

E., Conclus _‘5_3_13_.

The two sctivitles are bopicnlly goparats ot they ean co-exist in one person nnd
frequently deo , Helther hnaz anything important %o lenrn from the other nbout his
ovn job, the one baing explonntory nnd interpretative, the other evoontive Figs & 5
either decides to encronch on the other's tarritery, this iz nothing more thon an
ambition, often disestrouz, o maszter beth sabjecte,




