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N THE SOURCES OF ABSTRACT ART JND OF MDIEHN ARCHITECTURE JH HOLLMAND ™

Haport of H.L.C. Joffe

*he 5tij1"™, thet's the casentinlly Dateh contributicn to the development of lbo=
dern Art . As soon as the monthly review "Da Stijl™ started, in 1917, the contri-
butors (van Doesburg, Hondrian, van der Leck, Fuszar, Oumd, Wels, van't Hoff and
Kok} struggled to create n style which - nccording to the apirit of the prosent
moment - would oxeluds any hasurd, any manifastation of individusl feelipng , This
new styl wag to defent all that was personnl and serbitrory, it was to correspend
with the cbjoctivity and the cxactitude of the machine,

The new style of these palnters and architects - issued from the consciousness of
the preceding lask of style - had geometry om o bosls , Thelr painting and their
architecture are a crestion of pure colours and of plans with rectilinenr aedges,
From the connection which cxists betwoan those coloure and plans, thay orented
the omotion whish emonates frem their works,

At first they olmed at purifying the Plagtic Arts ., They wanted to liberate Art
from all the excesses of Individusl feeling, from all virtuosity and vanity ,

That is tha renson why they begen purifying the mesns of axpression and they ended
ot the primary colour and the geometry, ns exact and objeetive menne of cxpression
allowing no personal impulse ., This search for purificatlon is already a typically
Dutch fhencmenon os this some purpose has induced the iconoclagte, 400 years ago
to ompty the churches of nll that, in their oye, could disturb the mind . They |

thought that all the pleturas paintings and ornamentations were
; } g t B only there t
set nnd obescure the cnntempl:;ian of holy things. = S

In that seme way, Hondrian and Docgburg considered the represontation of Naturs ag

o kKnd of lego-majo : 5 3
anlvintatia. gty .+ The charactere of the "8t1J1" seems to mo ezsentlally

The Hasters of the "St1]1" have chosen geomatry am tha bnsls of thei

v air o
efforts, not only for ndsthetie renzons, but because they undoratesd tiﬁgﬂgé:mnir:
repragents on universal value and that it ecomen very near to objectivity, to truth,
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This tendoncy seems to me equally characteristic of Helland ., A comparison with
the way they look at thinge ie necessary = in sphtc of the centuries in-betweon =
for there exists a relation with Bpinoza's copital work of which the title is-:
"Ethice Ordine Geometrica Demonatrata® . Considering the intentions of the lasters
of the Stijl, this zgme tiftle could be given to-thair works -, They wantod to de=
feat the Instobllitles of Hature by unchanging lowe of mnthematics . The domina-
tion exerted by Mathematlce — thet ig To eny Abstraot on Conarete and Maturak -
originates 1n Hollond frem ancther cause that the philosaphicrl tradition alene
Our country lg certainly the only one -in Europe which woe not sroatedl by Nature
but by moan , Evorywhers in that conetruction the nbetract woye of thinking ore
discarned whereass nntura¥kiy growm forma are not mch observed in the Dutch land-
scope r canals croge of right angles, Tields and polders have rectanguilar edges,
dikes ond reads generally stiffen in o atraight line . Beszldes the Nethorlands
are the only country where the horizon iz not an ipasinary -line-tokt o foot | The
Datoh landscape is composed of horizontal and vertical accents

By this I do pot mesn that the strespherc has inspired ¥he Mnsters of the Stijl
their creatlons . What I want to emphosize ns o typicnl feature of Holland is the
fact that the pome methodienl and clean mind is revealed in their works which =
for several generatlons - has given our country 1tz nspect and, asz o condequence,
made the cleanliness of Holland proverbinl .,

The moment hoving arrived, this spirit aould maks n way for iteclf , Whilat all

the other countries were exaysting themselves in the Firet World VWar, the Newtral
Holland had pleaty of fime 4o think snd to wonder how she could use all the inven—
tions, the treasures of the human mind, her organising abilltics - which werc clsg-
where used in fighting and degtructing = for & constructive task ., The exactitule
of to-day's cxperws, the subordination of personsl opinion to o great collsctive
plon, had not yet found thelr expresaion in the Flastic Arts , In their art, the
Magteras of the Btijl have reyresented the iden itself thot, in these same yoore
gove woy to the big scheme of the Zuiderzeo-zerken. :

The purposc of the 58151 woe to oleanse the Flagtie arts of snrrics and v -
t¥ . They started with the means of expreszzion in tongidaring %hc algzent;r:?Pii*n- :
ting themselves . But their sapirations did not stny thore .Tho purification of >
palnting should not fall to bring sbout that of the other arts. even that of *he
whole 1ife, libersted of what is artltrary and hnzard . Those Ere the é;ijl ethi-
::g 121225:;2515 E:r :ﬂmﬂ of them = particulary for Hondrinm - the Bt1jl effart
S ety nauthetianigge; ft wns equal to the trinl conatraction of n pew world

Ite Palntlinge were to open pen's o a
o yoa and meke them sensitive to the new methodic
haiﬁty, fc ng thoy would eventually trasform nll their environment in sccerdance
wi 'thEFlnwa of this beauty and be purified at their turn by this renswed ntmos-
E?a:;ﬂ.EtEglugﬁgr:hgvzztimzzbﬁrg, Riotveld, von der Leck, van EEsteren) the Aty
m; @ 4 suprapersonal siyle - correspondine +o our time!
spirit «;tn the objectivity and the exnciltude which quotidinn 1ifeo Eﬁa n¢nu51n:z“ﬂ
:: ;;p“, ;hi:tgg;.ristilc: ?nﬂdtl-ﬁfw-a the power to solve the dutics imposaed by our f.".l.:;e-
oaeliioiicnl and neat lorm te our hobitations. our surpe a1 L the
towm . It could creante clearness nnd order in fomi : b R
r £ g i : our familinr environment which, other
wige, would be verging on confudion « By the attempts mnda by the Hnstors uf'thn 2

Stljl to glve a nent and pethodicnl asncas
ient and Alon pect fo onr 11fe . Hpll t
the best vart of the development of Hodern Art 7 SO R RONRELEIG by



