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" PHE SOURCES (OF ABSTRACY JRT ND OF WODRRW ARCHTTRCTURE I HOLLAND *
Repoxt of Horbert Rend :

The originallty of Mondrinn - the "new plastic conscicusness” - Van Deesturg's
clarification of the lssee - the new outlock - beyond cubism,

DMacuseion of the wvnlidity of nn nrt of purc plastic conselounsnsss - relntion to
the oesthetics of architecture - the obetraect and humanistic clements i architec—
fure = the architecture of humanism - the"dehumanisation™ of art,

Von Doesburg's demand for "a spiritusl comsunity™, for o "new relation-ship bet—
waon the artiet and soclety™ - no signe of the appearmnce of such a comminity

relation ship in thirty-five yenrs - abptract art remains o minority movement -7
a rleneoring elite or a fanatlanl sect,

Humon (2ocinl) develorment np emergonee of now phaoses of sonscfoumnass - such now
Phesos only achleved under intense pressure of socinl necessity - such n pressure
exlsts in modern processcs of cconomic production (elimination of ornpament, ete,)=
architecturel development the norm - other arte must conform or dia,

A preblem romaine ; the diversion of humanistic cmotions = the pormanont eroving

for ropresentotional symbols = the rdle of the film = the icon nnd the "star®

igd&tw} = dance ond dramn - Mondrian and jnsz - the compensatory balance of
arte,



