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" THE SOURCES OF ABSTRACT ARP AND OF WOIERH ARCHITECTURE IN  FROLLARD "
bBeport of Fierrs Francoatel 3

I = Although very Mfferent opinions may be expressed as to tha value of ob-
gtrost art, agreesent ls falrly gensral on a certnin mmber of definitions . The
Firat gquestlon which crops up i %o know how far these definitions can be applias
to the fotality of works produced during the lest half-century and loying oclaim
to the title of "absiract™, Ia there an sabstract art capable of being defined by
a certaln nucber of cheracteristic fenturcs common to the Aiffarent formilal yut
ioto practise 7 In othor words, doss sbetroct sart oonotituse o genaric form of
art, indiependently of the mum of works in which it has already feund expreseion
ond in which it will continue to find expression 7 On the other hand, what place
ig cccupled by the IR STIFL group in the elnboration of the doctrine and in the

ranlm of plastic creation 7 - Thoese are the fifat two quzstionz, =-by no means sol-
vad=, to be met ,

I1 = In 30 far es the first one is concernsd, i1t seems desirable to open o
double debate

1°) Does there really exist an sheolute distinction between the realms of the fi-
gurative and the non-figurstive 7 Can wo, for example, fsolate Klos and Miro from
the sbstracta, by plogding a differcoce in qanlity 7 The oroblem is o fundamental
one, for 1% implies - according the solution you prefsr = pither that the "Erue™
abgtracte are exploring an sbeglutely original Bath, by means of o complete rup-
ture with those of their sontemporaries who have to all appearances msed forms
vary similor to their ewn; or, on the contrary, that abstract art is ane of the
aspects of $he genoral evelution of the art of oos tinqn i

2°) This first question implics a Judgment on the processus of stylisntion of the
abetracts, but it also and above all implies = very delicate stanl coneerning the
notion of the plastle object . Tt would rother seem that most critlcs have not clo-
gely examined this notion of the objest ., And into the bargain they have not ta-
ken inte account the most recent psychologiesl researchss, which moke it alffienlt
to defend certomin positions reloating to the "non-sbjective™ nature of ahatract
painting . The whole problem of the relation betwoeen the interior image and per-

ception is inheremnt in this question, ond 1% would hardly seem that a sslution
hoe been reached .
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IT7 = The problem of the object = and the part ployed by the plagtic soreen —
moka It necegsary to bring up the quastion of the communicability of the nhatract
work of art , It 18 often @ald that the abstrost artist differs from the Ti
tive artist, In thoat he monlfests in his work the incommanicable world which ia
within him . The gquestion ls worth reconmidering seriously- . Thers is na such
thing ns art from the individusl, any more thon there is form from the formloss
or from the virtusl . Behind this question looms that of the value ond genednl
nature of the rlastic sign in general . It 13 impossible to judge the origins,
imposaible to judge the valus of contemporary abetract art, 1f we leave it 1n the
ghade .

IV = The answer given to this lost question depends to o great extent on the
angwer which must be given to the problem of the relations exlotlng betwen aba-
troet art or contemporary abatroct arts, and certnin srent forms of ort in the
paBt. . Hore exnotiy, is the art of the IE BTIJL group without connaction with
the primitive arte discoversd nt thae very moment of itz elshorption 7

Such would seem to be the questlons of prineipal, whese early discuseion would
open the door to an apprecintion both historiesl and critical of the works of
ebatract art in Holland ,



