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" o oF TIONS ™
Report of W.J.H.H, Sandberg :
" ORGANIZATION OF EXHIBITIONS OF CONTEMPORARY ART 1IN MUSERE ®

In the following I am tnlking nbout the mussums of to-day and I have in view the
rupeums which not only show contemporary art but find the base of thelr existonce
in the present . - The histarical musews sons 2 OTIEin in pas

£ t de it the t . -~ The msewn of contemporary
la not looking for works of mrt of the pnst 30 long ne they do not teash ur pome-
thing obout the art of the present , Th-# ruseun logks at the pnst with the eyes

of 1951 ,

Ho permanent collection, however bit 1t moy ba, will be able to show modern art in
all its aspects . We try to f111 in the gaprs with temporary exhibitions ., The mu-

saum of modern art should give all information abeut palnting, soulpture, graphic

art, applled art, and if posoible alse shout filma, Photography and architecture,

Por the permanent collsction ona only needs a limited number of wall chosen excre

¥leg . Temporary exhibitions enn drew the speclal nttention to the vardous ngpects
of the permanent colleetion ,

in exhibitien is planned flong logical linse such ns chreonologieal order, aimilnri-
ty. ete, Wo such formal conaiderations na symetry or colour ghould be desislve ,
(ne of the prominent fenturcs of modern art im its asymetry . Symetry of the syn-
bol of equilobrium and rest, asymatry is the symbol of movement, dynamism, life,
Mot people who organize exhibitlonsz still sacm to live in the past

Exhibitlons are organized fTor the visitore only, never for the exhibitors » The
death of an artist, the seventioth birthday of a sculptar, or goodwlll towards =
forelgn embossy should never be s motive $o exhiblt cortnln works , The big exhi-
bitione of artists sgeletias are of greak value for the artists; there they ecan
show thair work to the public and compare 1t with the work of thelr comrndeg i



Those exhibitions should be organized in separate btuildings .

dn exhibition iz not orgnanlized for the conservntors of the museums; its purpase
is not to go beyond the intellectual and receptive level of the avernge vieiter ,
This véeltor can only recive a limited number of impressiona at a time . Thiz num-
bar dependas on :

the surroundings - these moy distraet his nttention or sllow him to gohcantrote;
to coneentrate ;

it moy be influenced by the way in which the works of nrt arc shown nnd aleo by
degraa of anthusinen of the visiter;

the exhibition that mows how to catch his interest does not fatigue him ,

The mumber of objects shown should usually not exceed n hundred .

One of the principal purposes of the mueseum of medern art is %o confront our con=
temporaries with the present . To renlize this aim it is necesenry thnt the par-
gon in charge of the museum ghould not be"conpervative™; the head of the misounm
must follow the efforts of the artlste with ardour, he must live entirely in the
prasent ond he muet be o real director, i,e. n lender who can give a specinl di-
rectlon %o thls maseum ,

For mony art historions 1t iz diffioult to enter into the kingdom of the prasent,

It &5 imposelble to confront m'cuntamp&ruian'mth the present without tempors-
ry exhibitions . (See my articls in "Liari d'sujourd 'hai", Oetober 1950),



