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" ViN GOGH : THE LFPRECIATION OF HIS WOEK PEFORE 1886, "

Eeport of Gdrnrd Enutiol :

Vincent ¥an Gogh in October 1880 tnkes the decision to devobo himsalf to the artas,
goe8 To Antwerp November 1885, where he stays 4 months nnd lives

In Franee till his denth on 29%h July 1850, S0 from these not fully 10 years ns

a proctiging artist, he lived more thon 5 in Holland,

Though he cams to his genith in France, the origin and also the first floworing of
hig art falls in his Dutch poriod . The evolution goee with incredible swiftnoss o
in hi= First period already he created mnsterpicces, curionsly comblncd with tcchni-
cal swlwonrdness . He knew hie aims from the moment he began to drow [van Gogh is o
man of 30 years of age then, guite mature and experlcenced through 1ife, formed by
thoughts nnd very nssldnovs and good rending). He has been nlwnye of o surprising
lucldity sbout his own work and his davotion to his tnsk got so0 far, that onee,
golng with comrade through the dunes, he wnlked through the very loose sand in the
hot sun, o shadowy and hoardencd path being nside . Ap ho complnined pnd his friend
ngked him to come on the nardencd path, he answeredi"You sust sncrifice something
for the Arts", Te his fiiend, who hinself told re this 50 years later, Vincent ap=
peared o8 a erazy fool . This illusirates the value of the symbol %o von Gogh . Thi=
oppears to be the real backpground of his whole ereative work, affer which he lived
in the most atrict sense of the word; he snerified indeed his whole being and whole
1ife to his task, which wes for him an unnveldsble vocntion,

Van Cogh wos oo oxtraordinory inmtelligont man . He writes in August 1883 : "Concer-
ning tho tima 1 have atill before me to work, I moan that I By Ay my body will
bear after all still a certain number of yoars, lot us say 6 - 10" . He, then, is
only 30 years of nge, tut bofore not fully scven years the end comesl and he goog
on 1 "It 18 not my intention to spore myself, to fly emotions or Aifficulties, it
is relatively indifforent to me if T will live morc or leas yenrs , Buk onc thing
thet 1 lmow very well ls this : in o fow yoars I have to accomplisch o ecertain tagk,
The world doos not concorn me, only ns for as T have - so to any - 8 certaln debt
and task because I "vegabonded™ 30 years in thls world, to lenve o scuvenlr Tor
thankfulncea In the shope of drawine or tin not to plapss t
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He wos on autodidnct but in his two years in the Hopuo (1881 - lﬁf;sE':l he wae in p:r-
mangnt contoct with many of the oldor and youngor ertiste arltha day:; wlmh:hsn o
the Hogus were the real roprosentatives of Dutch painting . inton Hn.u;a,ﬂ A r.:g:.—er
aln, who was in n certoln woy his master and adviser, was one of Ehe enling 2 e
magters of the "Hngue School", Vineent indeod lenrned from him and he wos Eﬂ;; o
for it, but they broke thoir relations as a consequonce of the temperamcnt of both
of them , 8o to find his owm woy wns tho only poselbility with his strong inner
corininty and sclf-confidence . But thore arc many relations in woy of Eﬂiftiﬂg
(mode 1ling, golour, cholee of subjects) with contemporarics, like his f#iend Broit-
ner . The prineiple of his nrt was purely naturallstic and in nanr pu.mll-::lii;t;r to
the great littoroary movement of tho momomk, the eo-enlled 'Hovemant of 18807, In
this movemont betwoen 1880 and 1885 naturalism wne followed by o strong symbolistic
ptrosm . ®he work of van Gogh 12 from the beginning to the end o mereonnnl mixture
of noturalism and symbolism . Also the Toeling of extreme confidence in himeelf os
an ertiste is common to his follow pnintors and pocts . But any relation with whore
goever of the young poets, authors and eritics (who nostly lived in fimeterdam) ia
out of the question; hia Litternry interest went = just ag theirs - apecinlly to
the modern Fronch 1ittoraturc (Zoln),

A3 ho leaves the Hague for the fatherly vicarage in Brabant, he struesles with all
the problems of design, colour, tone, composition, expression . His lotters pormit
%o follow the way &in which he strugslea with them and prove clearly that Vincent
hag to hia impulsive, spontancous emotional ert & background of thorough studics
and uncommeon Imawlodgo

Thiz peried culplnates in scme maftornicoces as tho Fototo-cators, the intoricrs
with weavers, somo landecapes, painted not directly aiter nature but affer innume-

~rable studles of human tybos, movements, lighting-problems and 20 on , So¢ he writcs

about the Potato-csters : "Warkine dne teelf, T 1ot work ne
inee thoushte ination, what is not the case in the same degree with

the studjies,at which there is no place for n processus of creation, THE whoere wo
seck the food in reality for the imagination, that it may be right", The artist is
net all troubled by the idon that his work, his style has to change and not theree
fore ho leaves hip native country . He writes, some months before golng awny :
"I understand from what you tell me about "Imprepsioniem®, that 1t i= quite Aiffo=
rot from what I have boen thinking: but for myself, T find, for instance in Jozef
Iero€le, such a let, that T den't wish any ether thing or anything new , I think

1 Iy rmch in py wiy of oafntine and in colourine, that T will

ot n le bit dnrker than eloarer ™ _

From the beginning the nimz of von Gogh are oppopite to those of the Franch Impros- -
slenists : to express the iden viemalimad by the utter BPpoarance of tha material
world : net the translaticn of impresaions but the expression of ldens, which como
%o him from the "motive™ - that revenls to him 1ts sense . Hig art is in prinet le

a8tig nnd not, os Cégannes, phyeioplastic . Put 1ike Cdzanne he nima from the -
baginning at"defopmations”, to intenaify the exproseive Power - ng Cézanne intensie
flos tho Impressionsl emotion = 0 writes summer 1885 [in Holland}: "I would ba

if mv drowings were #opd . 1 will not have them oendemically egrrect; T will
gay, Thot, if you photographed a dlgeer, he cortainly should not dig.Tor" T think
the flpures of Michelnngolo magnificent, thoush the legs are cortalnly tap long,




1ike the chebts and the tThighe are too brood,,.2r - doal to- la i

such errors, goch devintiona, chanmes of ronlity, thot 1t eonld gt -lies, §f you
= 1263 litter Trath,™

Thig woy of deformation charnctérises the one artist ng a"Hordich, the other az o
latin, o "southorn™ man; the onc pats the father of Expregsionnism, the other of
Cublem . And Expreossionnism s characteristically Wordle, gerlanic, Cubism Pronch,
latin,

Cortoinly the flne charecterisntion of French nrt thot Jomot gave does not fit
¥incont van Gogh; when he aponks of"the great apirits of our country, having ﬂl'n_;_r.rs
almed ot and realiged, that wise nnd nngnificeont oquilibrium of roneon and fealing,
that were the ldoags -:rf the Claasica and the most congtant prooceupntion of the poin—
tera ap well of Yhoiwriters born on the carth of the four rivers the Seine, the
Ioire, the Goronne and the Rhine". I connot soy I find much of this as the spscinl
idenl of gur palnter, born on the cotth of that other great river, the Bhino, at
losst no more than 1s the eternal prooccenpntion of every artist,

Yoo Goghs oxrt never changos 1te contonts 4 Still ot the Hague he writes chbout tho
droowings "Sorrow™” ond "Fhe Roota™ : I drlcd to put the sope felling in the lands-
gope and in thle mmde figure, so to sny fo take root in the groond in o apasmodicnl
ond, passlonnte woy and nt the same timo %o be hnlf Marcoted through the tompests.

uld expreas i de i -.]-.'L’E'EEEH well as in these dark

L Ehe g e For L) fer o prinr:.i-
pla ha never ::han,gen = and that hoe lr.'nm'.r b&fﬂmhmdt HI:: vrit&a Fo EH; asma
will not return from what I have been thinking from the baginning and +

I Bay, from my eide 1 1f ] om not pood this moment, I wonldn't be better lntm: ;

but 1F T*'11 be pood afterwarda, T am sood ot this moment too . For corn in corn,

though to the townsman it seeme in the bepinning to be zrase , At any rate, if they -
ppprocinte or not what T do or haw I do 1%, I know no other weoy but to strugsle with
nature until ghe saye her seeret™, 5o ho appenrs thorsoushly ouro and convinced of
his woy, ne n logical consoguence of the impertubable trust in his Yocation,

The direction of his ideas with thelr transcendent, symbolieal, spiritunl chacarter
correspond mach more with the nordic then with the latin . More "oxpreseive”™ then
"nesthetic” in hls beglnning this man thoupght, with the same strength of conviction,
his voontlon to be missicnnry work! To follow his vocation 1s the first of all
things = how, in whick way, nppears rather secundnry . The expressive more than the
apgthotic alme belng the resl roofs of oll he did, we cenndt soe this man as o
French artist; bhe apioars to be always fnithful to his Datch origin.

So in hia Arles period he wrofa @ "I Think that what I learncd ot Paris fhdes swoy
and that I roturn fo the ideans that came to mo workdng in the country before I
kmew the Impressionista",



