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The extraordinary extension of irt Exhibitions, during the lpst quarter of a con-
tury, gives ues sufficlent perspective and espericnce to-dny to judpe their advan-
toges and drawbacks . So, we may De now at a time when it is Important to adopt

a line of conduct, in full Jmowledge of the circumptances -

The development of Art Exhibiticns answore at the some £ime the prescnt inecreasing
requirement for vimunl gulture, of which the main benefielary is &rt, and the tra-
velling difficulties which make worka of art easier %o traneport than the piblie,
No doubt the rosounding success of seversl blg manifestations of this kind hae de-
velopped both curlesity and a true of works of art »

But such benefite risk belng endangored by the increased ferveur of the crowds 3
tha troining thus proveked could well bring about o result, quite oppomitc to tha
one which iz sought . By wishing to better sproad the work of art in Socloty, we
succeed In hagtoning its destrustion . The unconsidered rultiplication of exhibi-
tlone hns allowed specinlists to come to certain dlagquieting conclusions : first
of all, the apirit of competition makes the organizers limit themselves to the pre=
sentation of the most famous or rost Populnr "ptarat, The public, becoming more
and mere "blnpé™, therefore more and more exacting, secke losa tp incrense ite
knoxledge than to rediscover its favorite "hendline namea™, Although the museunms
glve 1t & constont Posslbility of expending its imowledgo and ite 1lkes, exhibi-
tiens, bound to plense for material rensone, often apply themsalves to flatter
moT¢ then to instruect . It is +he proef of it= succese . The failure of exhibl-
tionewhich courngeously tried to cultivate curlosity anew has been notigenble,

Yot, the main problem iz mat there , It liee in the greatly incrensing risk aof
demtruction run by the artigtie pnkrimony , Transport, Cuetoms difficulties, where
incidente are more frequont than is miposed, are frawht with risk ., fhove o B
changes of climate and hygrometrie regime nccelerate the Procepscs of destruction
of the works; in the case of Pictures, particulary, the cohesion of the different

conts which compose the Palnting is endangered by the gucceselve dilatations and
controotions proveked by those variations .



Tharafore, apart from the direet cousasz of accldent, n more or less rapid degra-
detion brings about the lasion of the manels and, above all the scaling of the
Pletoral cont ., The transport of whole miseuma from ¢ountry to country, from con=
tinent to sontinent, seriously treaten the trensures of sur eivilisntion, alren-
dy se grievously injured by wnrs ,

It 13, therefore, vory desirable that a spirit of Dropertion and oFpanization
be brought inte #o important domain . An international agreemant, brought by o
competent commlssion, certalnly owsnt to be practicnble ., 4 pénersl and reascred
errangement ought to limit their mumber, to cocrdonate their effarta to oveld
overlapping, to control the obsarvance aof indispenasable safoty mensures which
tend to be elackensd az n result of repeated application ., Such mepsurca could
only give inerensed prestige %o big, but less mumerous manifestntions, whisch
therefore would afford more completn collections; we must, indeed, consider the
present indifforence of the lenders who limit the chaolce offered to the publie ,
Horeover they would nvold this wogting of worka of art which we are witnesalng:
we rmuet not forget that, if they are made for our enjoyment, we have, in exchange,

to ensure their safe-keoping pnd their Preservation, for themselves and for their
future role with our succeasars , .



