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Mr. President, Ladles and Uentlemen,

It would seem to me that the theme, Art Critlelsm through
the Film Medium, was introduced Into the Uongress program less
as a tople lor debate than as a platform for the encouragement of
this approach and for the solleltatlion of ldess te this end, If
we accept as baslc objectives of art criticiam (which I feel most
of ua do) the atimulation of a wider or deaper appreclation of thoze
works of art which wa g8 eritiecs with a gertaintratning of aye
anjoy end admire and a fuller knowledge of or sympathy with the
point of view of the artist !n creating the work, the [ilm medium
i3 an obvious channel for this, And !n 1tz growing alllance to
television distribution promises in the wvery near future to become
the broadest power of popular education,

These wore some of the resscns which insplraed Mr, Sandberg
of Amsterdam to sBsociate the Interpational 4rt Film centre in that
elty with the Stedelyck Museum which he directs. They were also the
reasons which led the Trustees of The Sclomon R, Ougpenheim Museum
in Wew York to so a step further and approve in principle a project
which I put belore them for the establishment ol an Art Fllam
Laboratory as a department of that Institutlicn., The Muzeum of
Modern Art in New York had already a long established and rich Pe-
posltory of fllms and an elfectlve serviee for putting them at the
disposal of Huseums, schools, oclubs and the llke throughout the
United Stataa. But o work except In & ﬂingli instance some yeara
ago or of a marginal character hed been done by that institution
in the production of films on art. The Cugpenhelzm Huseum Trustees
agreed that a valuable critleal and teaching service could be

performed through a ressarch laboratory in art filim technigues



and a programmatlc productlon of [llms in connectlon with contemporary
palnting and seculpture. Sctually nmo laboratory for free research
in filz techniques exlats mnywhere, even in Heollywood where one
might logically expect It, And lor three months belore my departure
en exploratory study of possibllitiss 1deas and Interests of indi-
vidual ['ilm makers and {ilm organications was carried on by the
Huscum. Thirty-twe {ilms makers weiv interwlewed and fourteen
asked to subsit formal 1deas [or filss in keeplng with certala ten-
tative themes which were made them. 4and cut ol the results ol Bhls
resecteh I am to campile a 11 report for the Trusteecs on ay return
to New York next week.

1t was ocur bellefl that [ilm-maxera as technieidns and potential
artlstz In thelr cwn medlum would Leszt know how to visualize critical
and anslytical ldesn 1?:1 tgw ol tfnir ETE..E,'-.'.“..!.'H,-‘ _t:‘u fj.].E ﬁ:ﬂ
for this reasco we urged them to msuke thelr prepesals wlth entire
freedom, The art historical, cr ert eriticsl control, we felt
should only come later and ldeally should cowme only concomlittantly
with the productlon. And here in my opinion we come to the key
question in the matter of art [ilxs and that of ert eriticlaz through
the film mediuwa: da the film which iz dominated by a literary
apprcach, or the fila which mittempts to explain a work of art in
fits terms not an added mesans to the confualon of the layzan? The
temptation Iln art fllma since the war In particular haa bsen elther
towards a "Potted lecture"” as it were on a work of art; or an artist,
or a school, towards a stralght and frequantly dull documentary
on & mussum, a city, a cathedral or the llke or towards a fantastie
composition of the elezents of |a painting - in the manner initiated
by Esmer - which often coapletely loses slght of the total work



of art from which 1% is drawn?

The queation as I soe 1t comes down to this: do such
exajases, documentations, or lantastic developments of translataed
fulturu! add any true depth to the layman's aprreciction of a
work of art. Is this type of art film which we have known up
to date not Just another barrler between the cbserver and the
actual work of art?

In my opinion the film opens up a fertile rfield of posaible
stimulation to the appreciation of painting, seulpture, and

other art expressions, but pot in the literary charscter it has
taken up to now. If 1t 1s to avold confusing the public and

divert It from the a otual work of art In the zame way the written
word heg so often done 1t, it must find a more direct rilmic ex-
preasicn than 1t heas tnken te date, The £1lm *mat cresta and
equivalent for the work of art which will make its eritieal con-
tribution through a stimulation of interest in the work of palnting
or sculpture by a work of parallel intensity in the rils medium
rather than through a dependesce - on literature, which is only a
subordinate element of filam expression « not 1ts easential = much
&3 conventlonal naturs” ::5;11: representation was In painting and
soulpture,

When such purification of the c¢inematic approach to a work
of palnting or sculpture is @chieved then we can envisage a true
eritical contribution in the film medium., Ti11 that time, in my
opinion, Ci1ims on art will remain in the category of journalism
or at best documentstiona to add our ever awelling heap of
documentatlon aroundart, rather than avenues to works of s pt and
& prolfounder appreclatlcn of them.

Jamea Johnson Sweensy



