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T declared in a recent study that the cinema did not constitute
8 new critical method. This does not mean that eriticiasm cannot be
exercised by means of the cinema.

The cinema is nowadays a means of expreasion; it is even, asg
Rogghianti claims & figurative means of expression., I mean by that
the cinema, in the domain of artistic realisation, is the equivalent
of colour, (the artistic medium of painting), or notes (the artistic
medium of music). Until new all gpeculative activity has been oommu-
nicated by means of worde, Hemre the doubts which Crop up as som as
8 typleally artistic language is proposed asz a vehicle for critical
argument, and it weuld seem that the spoken commentary is indispen-
aaﬁie to all art £ilms,

Another question; = are the ginemato aphic and theatrical points
of view s0 similar as to be considered entical, ggmﬂgghjanti claims 7
aAre they not gquite distinet and opposite in their 8, poseessing
those different characteristics that give the one its specifica
cinematographical nature and the other its specifically theatrical one 7

In order to draw certain comcrete conclusions, I am going to com-
pose, here and now, a film devoted to =& given painter. For this pur-
pose, I shall sketch a biographical chronicle of the artistic evolu~
tion, and so try to create a synthesis of the cultural atmosphere in
which he has matured, In the same way, I shall deal chronologically
with the different milieux and works of art with whioh he has been
in contact. I shall not be so much concerned with making a film as
with using the film to illustrate an artistic fact, in the same way
a8 when I write an essay I do not worry about urea%ing a literary work
of art, bat only tz{gta throw light on my subject by means of lite-
rary Images. A critical text should be translated, so to speak, into
cinematographical images, accompanied by a spoken commentary which
is both uncbtrusive and extremely preci~_

The Art f1lm can never bte anything but a Tilmed eegay. And if ths
olnema is not to be limited to a simple presentation of artistio fact,
but is to become the vehicle of a more deeply penetrating mrpose,
the Ekill of the producer must be supplemented by the mind of the art
eritio,



