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Théme 1
THE RELATIONS OF A WORK OF ART TCO THE ARTISTIC CULTURE OF THE TINE
Rapporteur : Pierre Francastel

It appears evident as M. Venturi suggests that each
great artist creates his own civlisation, However, it is important
t0 consider if it may not perhaps be the lﬂ.nfu;.l e of his civilisae-
tion rather than the civilisation itself that the artists creates,
Art 1s not after all an isolated, ly personal and autonomous
activity. Nor is it a gratuitous féfering to soclety nor a useless
adjunct because it performs a fundamental function. There ig no
such thing as the remote world in which art is isolated for art
subsiste only by communication, Like all speech between men art is
g bend of communion.

- The oblem of the relation between the form (exterior)
and the meaning {Eﬁnﬁr} can then be enlarged and replaced by a
Bystem of stndy en the genersl function of sign in society. If it
be admitted that art like the other 1 ge8 1is assimilated into
the life of man as 2 meane of commumnicating experience one is faced
With a new problem apart from the relations between art and other
means of expression, The world created by the artist always remains
the reflection of hip period and of the values we call eternal
sometimes of the past, sometimes of the future, A language, plastic
or otherwise whioh would bte cempletely new made without reference
to the forms of the past would be quite inintelligible and thereby
ineffective, There would be no art production today, that is to
say, comparable with the great works of former times. On the other
hand the validity of a work of art can only be cotinated by its
capacity to be understosd and by the effect it makes on the people
of the present and of the future,

A work of art then beeomes part of the pattern of
technicque and part of the pattern of human seciety. It shares in
aetivity and in memory. The furdamental point is to discover if
man in the past has not approsched near fo certain ideal prototypes
which reflect the immutable world outside himself, or if, on the
other hand he is not the creator of him own universe, each moment
and each work conveying exactly all hisg livin experience and re-
corded therein for posterity. Fhidias and RHa 1 are comprehensi-
ble to us today becauss theg hove given concrete form to sensations
which conform to the mowle ge of technicogue and to the theoretic
speculations of thelr time, and because the sum of this intellec-—
tual experience and technicque falls into the wattern of history
and becomes the mede of thonght and action, not only of artista;
but of all men. What the artist oreates is & means of expression
not an absolutism apart from man, It is a style more or less las-

~ting and incapable of being effaced from his experience,



