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THE RELATIONS BETWEEN SCIENCE AND ART

Happorteur : Pierre Francaatel

The problem of the relations between eart and gcience has
often been raised as a result of the developement of painting since
Inpresegionism. It can be congidered from two points of view, a5 &
quastion of the thing made or ag a question of mesthetics, The
comnnection between the developement of modern painting and the
parallel transformation of science calls for special study, However
it is necessary that other examples be congidered, in particular
that ariging from the simultaencus developement of art and science
in the guattrocento. A rapid outline of the facts which Justify
the parallel between the developement of the arts and sciences in
the 15th, 19th and 20th centuries will first of all be put forward
by the rapporteurs for the attention of the Congress. It gpecms
desirable that the discussion should then cover ihe aagthetic and
Pyschological problem which the sxistence of this rhenomencn raises,

Without doubt we have exaggerated the idea of relating
influencee and it is extremely difficult to counteract ihe asgertion
that the saperficial assimiliation of the methods of art and scicnce
is wrong and in conflict with the more specific nature of activity
and of language. There is no guestion of defending the idea that
the arts have, in a given period, borrowed from the Boiences, in
order to define their methed. If it be admitted, in defence, that
the arts like the sciences reduce %o specific Tojms mans creative
power in the universe, one can asdmit and thoroughly examine the °
idea not only of an exterior interaction of forms, the one on the
other, but of a more complex relation resulting from the fact that
the arts as the sciences render in & precise moment and in a strictly
Bpecialised language and technicgue, certain needs and aspiration
common to all mankind, Tt is & guegtion of eubgtituting for the
wholey literary doctrine of interrelations, a point of view at once
peychological and sociological, which discloszes at a given moment
in a1l its profundity the unique human achievement of Tinding a
atrictly specislised means of expression. At this stage we return
to the problem raised elsewhere of the relstions which erigt betwaen
the momentary and the lasting significance of a work of art.



