?- 1 am very happy to be able to express here, op behalfl ol the

g furkish Socte ty of art Criticyg, the grest pleasure witieh our sactlion has in
welcomlng to lstanbul for the {irst time the emlnent members of lhe luter-
pational dAssocliation of Art Uriticse.
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Turkey, which, as you will find out durldng your stey here, has
reelised considercble progress in the domaing of modern plastic arts,hbas
taken & great step forward by jolming the bDig family of the IAAC, 1t is
a move that will mlke its culture better known abroad, and more perticularly
*Ix the Ezprﬂsslmn%l' i1is coniemporary art.
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The BUrient-veccident™theme, which is the first om ihe work programge
of this congress, constitutes without & doubt one of the major precccupatliond
of the present tSme. The research of artists from every country and the
sork of cfitice mnd =rt historisns cemptre agaln sud agaln around this guestion
Ibelieve that in sivios pride-of place toc the Urlent— Uccident-ihepe we aF
are contributing 1n 2 very substantial wey to the fusbton-of the &rt anc . -y
‘eulture of our two worlds. S
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: i believe too that this congress will mark & Very 1mportsnt seep g
in the understanding of aucient lurkisb art, whleh, in spite ol characteristic
shich cistinguish it from the sri of other &Moslea countries, bas alvays
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been very aisgunderstocd. Untlil recently Turkish classical art was coufused
= with the works of other eriental couniries, and was denied the place 1t
& merited ip the history of arts Thus 1t 1s now known that many Turxish
FE minlatures were attributed to tae srt of lram, and that a comsiderable
== number of our srchitectural monuments were judsed regardless of thelr value
i snd thelr real cheracieristlcs.

_7'” i hagten to say however that the exhibition of Yurkish art which il
1 __;I_.was held in Paris at the Huseum ol lLecoratlive Art, as wellhs maly Trecent i
% Rdf:e such gs those of Frof#ssor Albert Gebriel for instance,navs greatly i
=

= W to correct many Brropecls judgsments.
3

. important sources 6f inspiraticn, Uur embrolderies, carpets, Tkilims",
iﬁ- miniatures, and the aris of our folkiore copstitute a vast repertory ol

3 forms, colours and plastic combinatlons for the artl st. Turkish painting
shich since the era of wemternisation known as *lanzimat® (which staited inu IN
the Z0th century) hed resclutely turned 1ts face towards sUrc.e, 1&g LOw
 returning 0 1ts watlondl SoUrCeS. VLD youu, artlstis, BNCOUr el Oy The:

- research of contemporary masters, or< bscollhng couscious ol the value of That
. their nstionsl heritage. lhe exbibition of modern Turiish Ars waich willove

(e EE

I believe that modern art canm find in Turkey ome of its LOEL
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wisslurated during our Congress, will, I believe, illustrate the domiuant
- pregccupations oi our artlets of todaye 1t would sesm thal = Dew pEried iﬁm:r'
history of our painting is about to begln. : 1
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de earnestly hope that our eminent colleagues will find e wealtd
of new ldess during their too brief stay im Turkey . W®e rejoice in the ‘idea -
that this Congress of Istaubul, which we hope will mark a date 1n the inter—
national artistic world, will help o crystzllise certain new data which
will enrich intefnationsl artistdc 1itkrature, The presence hers of so many
art eritics and learned historians is the best guaraniee of this result. 4
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Tt & b e

a 1 thenk you all ior the honowr you do our country by coming 1:&:«::;.::&‘t > g
and I wish you & pleasant and proflteble stay im Turkey and may succesjcrown

your Worke.
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