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ANCIENT TUREISH TRADITION IN CONTEMPORAHY TURKISH PAINTING.

“Happ, 1 Nurullah HERK

Professor Arseven in his intreductory speech on this theme excellently
dofined the dominant precccupstion of contemporary Turkish painting : the study and
apalysis of the classical and treditionsl repertory with a view to effecting a smthe-
gia of the occidental spirit and Oriental plastic.

But before devaloping my thema, it will perhaps be useful to sketch tho
evolutien of Turkish painting simce the last century, so as better to understand the
injtiatives of certain painters and thelir juniors.

With Levni, a graceful but decadent artist, the Turkish miniaturs died
towards the sccond half of the IBth century, and after him there were only pepular
dreunghtsmen left to carry on in a debased way the tochnigue of tho cld masters. After
& long period of tramsiticn, eascl-painting, characteristic of western technigue, was
introduced towards the middle of the I9th century., Turning their backs completely on
oriental tradition, painters adopted the third dimension, chisr-oscuro, medelling,
lincar snd aeriel perspective. Landscape snd still-life, much more than figure compo-
sitien, were treated by our first painters with a scrupnlous and often naive realism,
but alweys gulded by an Immense love of nature,

After IS00 I.::p.reasimﬂ.m made its eppearance and reached its zenith to-
wards 1914 eclipsing the realilsm which hed hitherto been fashionable., A group of
painters, disciples of guch men as Chebas, Besnard, and Lucien Simon practised the

sort of academic Impressionism which at that time prevailed in almost ewvery country
in the world,

The influence of modern masters began to make itself felt from about 132E6-
I933. The painters of our generation, wheo had been students of Hoffman in Munich, or
of Lhote, Leger, Gromaire and Friesz in Paria, introduced cublam, constructivism,
abstract art and even surrealism into Turkey. The advenced secicty known as "Group DT,
created in I933 played & leading part in the struggle for medern art, a struggle
which proved to be & bitter one and which is still going om.

' To tell the truth we must admit that Turkish painting had not until the
last few years struck its own characteristic note, and had been content to drew ins-
piration from Furopean techniques, sometimes edapting them to fit local subjects. From
the realism of the last century inspired by French landecape painters, through the
academic impressionism of the Paris salons, up to the methods of Lhote and Picasso

in our own day, our painters have been good and conscienticus students, endowed with
good taste and of an eclectic tum of mind.

But at the present moment - and here I com to the quick of my subject -
there are signs of & most interesting movement in modern Turkish painting which, if
it forges shead, mey well cresa our frontiers and become appreciated abroad, But in
the presence of so many capable judges I must not dwell too mich on this point, nor be

too hasty to meke forecasts, especially as I IIHEE'L'E play a part in the movement which
I have the honour of pmaanting fo you,

What does this movenent consist of 7 I am hard put to to define it ex-
plicitly, for it offers no special technique, mathod nor sesthetic, Neither is it a
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concerted movement organized and launched by a group of artists. Un the contrary, thero
are as many technigques ps there are artists, and the latter often disagree in their
feelings about art,.

But there is, all the same, in the common will of certain living Turkish
 painters, & unity, & homogeneity of action which is harmonising and fusing together tha
most contradictory visioma,

Young Turkish painting now tends te free itself from international sameness
by turning towards its own traditions and using them with measure and moderation. It is
a question of rediscovering a lost atmosphere and spirit, of discovering the mysteriocus
1ink which en the one hand will permet the continuity of the national genius, and on
the other hand - and this is the erux of the matter = will reconcile the manifestations
of this geniua with the demande of the western approach.

Here it is, I think, that the difference of religion comes in, for the
- Islamic conception of art is totally opposed to that of Christianity. For Islem art was
a subtle, ommamental, and one might almest say, gratultous and sbetract game. Christ-
endom on the contrary, used it to express the drama of man in all its depth and com-
plexity. To express man by eeans of juggling with forms and celours is, for Islam, al-
most sacrilege. For christianity, on the other hand, forms and colours have been an
espantial means of expressing the divinity in human Yerma,

' In returning to their plastic traditions, whose decorative genius is unsur-
passed, Turkish painters are obliged to modify them, to spproach them with great cir-
cumspection, and then recomcile them with the western spirit which inspired the series
of cultural reforms carried cut in Turkey by the Kemalist revolutien. It is here that
two worlds met, and will always meet. Asia is here ab our deoorstep.

Asia - Europe, Orlent - Occident; at first sight you would think we should
be crushed, squocged to death between these two formidable presences, that it would be
imposeible to find a balance between these two opposing masses, T fully realise that
it is much easier to play with werds and sketch out 8 possible synthetic aesthetic
than to carry it out in comcrete fact, The magnitude of the problem sutematically
reduces the works to the dimensions of feeble attempts,

But todsy ocur country seems mature enough to be sble at last to create in
the field of culture the spirit of synthesis which is necessary If our art is to shine
beyond our frontiers, This will not be donme without trials and errors., Put what T am
gure of from the start is thet bad tsste is sbeent and that ouwr artists have set out
carefully and wisely on thelr task of reconatitution,

But still wvery few of our artists are engaged on this task todey. It is a
task involving analyeis, research, choice and dogged intelligence, It is a thankless
task and the road is beset with pitfalls. From Tourgout Zaim, on the one hamd, an
suthentic folkloric painter who has systematically turned his back on all European
influence, to the experiments of our young conterporaries on the other, we find a
group of painters amopg whom the more interesting, from the point of view of our sub-
Ject, are Djemal Tollou, Bedri Rahmi Eyiihoglou, and his wife Eren Eyliboglou, Halded
Anli, Sabri Berkel and T muet apologise for mentioning myself, Certain Turicish painters
now in Paris such as Fahrilnnisa Zeyd, Nejad, Selim Touran, and Avni Arbache sometimes
try to Teoncile Oriental and Western tendencies,

Few artists no doubt, and few convinsing works of art, But surely the start
of an interesting mvmt_niﬁuh has a good chance of growing and_ thriving.



