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The proposed title can be interpreted in a number of ways and I do not
think I will be straying from the sobjiect if I consider two of thos intere
pretations which, to a oertain degres, overlap.

(1) The wvalue of plastio forms in the creation of manufactured objects for
everyday use,

{2) The connestion these objects hawe with the plastic arts (painting,
sculpture) . The influence of the forms developed in modern industry.

(1) The mechanical revolution that came sbout in the 15th century gave
rise to & new relationship between esthetic wnd manufactured objecta. Until
that tiwe, the artissn was in direct contact with his material and the
creation of an object was the result of the eternal allisnce of hand and
mind., (It should be noted that any differentiation between the artist and
the artisan was unthinkable.)

Nowadays, mass production, standardisation, etec., have reduced to nothing
the contribution of the worker. Therefore, new and urgent problems arise on which
the whole background to our lives = from our houses or motor-cars to the tele—
phone or ball-point pen - is dependent.

What is the artist's rcle in mschine civilization? Many of them creep
into their shells by adopting an attitoude of ignorance, of contempt or of
refusal, It is true that scientific development has nothing to do with

artiatic creation = or only insofar as gertain methods of execution are
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ooncerned. But there is the problem related tc the connection between art and
techniquea, of industrial design and of the role of the creative artist in
inventing models which, as a result of being reproduged in inoreasingly large
mumbers, renew the background of our daily life.

(2) The useful forms evolving out of the needs of daily life may influence
the plastic artist. In the same way, the painter or sgulptor mey exercise a
more or less deliberate, more or less direct influence on useful forms., This
mitual interference is now assuming particuler importance because of the
priority generally sccorded to technigues in modern scoiety.

The developwent of science and i%s applicavions, the discovery of new
materials such as reinforced conorete, light alloys and plastics, have renewsd
the range of forms swrounding us; they have brought in their wake a change in
our visual habita and completely overtwrned the traditional bases of aesthetio
ereation., PFlato said that the only forms that were beautiful in themselvea
were inspired by the rectangle and the circle, while Cfzanne was still able to
say that his desire was to reduce all forms to the simplest wolumes, viz. the
oone and the sphere.

Modern forms, especially in architecture, derive their inspiration lesa
from the elementary figures stemming from the circle or the right angle than
they do from curves or complexes of wavy lines derived from the methode of
ecaloulating the strength of materials or asrodynamics. They are becoming
closer to natural forms. PFPlastic transforsation may be influenced - even if
unconsciously = by visual memory, just as it may be influenced by the rhythm
of & x vibrant and speed-loving era. Om the other hand, purely aesthetio
movements such as cublsn and abatraction have influsnced the style of our

great creators of useful forms, such as avchiteots and decorators.



