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and sutonymously shaped) with an thg§nal situation - the 'insight'
that such forms fit a given asituation. The imner articulation of
the archetypal forms (as style,Em mannerism,metaphor ,imagination).

The 'external situation' may be @ feeling situation (e.g. emotion-
al relastionship to another persen or group of persoms,or to & land-
acape),but in art "the myriad,@brms of subjectivity" (Susannse
Lenger) need an objective cufralativa in formed materigla. In E£he
fine arts and in the ha.ndclr'arta the artist may begin with a feeling
he needs to express,bub ?ﬁra likely he begins with the manipulatieon
of materials and the construc¥ion of forms (sensation plus cognition)
and tha smergent cr&a?inna ares then associated with a feeling sit-
uation. But the samgﬁﬁark thus ereated may have differsnt emotive
significance for ﬂ;éfarﬂnt people (e.z.,an Africen mask has ons
significan?a fﬂrdﬁhﬂ tribagman who made l1t,and another signific-

gnce for the Euyépaan aesthke) .But 1ts sensuous and formal sig-

nificance 1a}yh1v9rsn1.

/

'-"%D On the basis of this summary analysis of the artistic proceas,it
may be asserted that objects in dally use must possess the sensuocus
and formal gualities that are basic to all works of art,but that
their prelation to an external situation (in this case,ls vie
quotidienne) is not nscessarily a feeling-situation. We should not

look for EmDFi?ﬂ expression in the products of the machine. The
:".;__ [t la-ErbEd r: oty I=

adjustmﬂnﬁrtﬂ an external situation (the third stage-in artistic

crestion) is satisfisd by a sense of fltness - fitness for purpose.
-2 ¢
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This 'insight! of ,fitness is sufficient to give an industrial

e

product aesthetic justification,always provided that the baasic



]

requirementa of a work of art (sensuous exploitation of the virtues

P T el S

ad justment of the tmad:-irz-i.enﬂlhi'ﬁ~ to, archetypal patterns of humsn per-

ception,but one has only to analyse the typicsl forms of modarn

of the material) exist. It may ba questioned whnetéher there is any

-rl"
aphitecture,for example,to demonstrate their presence. The "moduleor”
il 4 I'I'-"'- :'JT.jI:E.-r s st i frobedd T < e BN L o

- i= never arbitrary:it is an archetypal form based on the expsrianced
rroportions of the humen body. (It is pogsible,as one critic has
maintained,that all formel wvaluea in the plastie artas relate to

the human body.)
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