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Ladies and gentlemen :

In the history of architecture, as you well know, there exists the
curious phenomenon of buildings may obtaining world-wide pignifi-
cance without ever being actually constructed. To name examples:
the projects of a Gottfried Semper and Tony Garnier have been ex-
tremely fruetifying for decades following, without ever reaching
the post-design stage. In our own days, Mies ven der Rohe gave a
most splendid end successful architectural performance with merely
the model of an office-building in 1921. What was of primary impor-
tence in thege instances, was the idea alone, its originality and
exemplification; in brief: the creative intention. Yet doubtlessly,
architecture finds its fulfillment in sctual realization, The exeme
plification of the realized can be historieally of the same signi-
ficance as the instance of originality and singularity, if joined
with superlor formal gquality. Such works %o receive a prominent
place in the history of architectural development - without inten-
ding a claim of priority - are the Frankfurt dwelling houses of the
Ernet May erae, largely because of the exemplary manner the synthesis
is here fulfilled. It is not overgtated, that the idea of modern
housing-estate-architecture, especially that of dwellings for the
lower income level of population, has spread from Frankfurt through-
out the world. Scarcely one of the principles of oity~planning and
assthetics practiced here between 1925 and 1951 originated in thia
area or logality., Frankfurt architects have found stimplstions in
Hotterdam, in the "Bauhaus", and in simply every place wherever any-
thing new wes being created, But such ideas, hardly completed else-
where, were understood te be carried to outstanding technical com=
pletion by Ernst Hey and his staff, which included such talentras
Ferdinand EKramer and the Dubtchman Eart Stam, énd so done on the
largest construction site availsable to vanguarding Burepean archi-
tects &% the Time.



2/

It stands %o reascn that such major experiment lin architecture was
not undertaken without specisl resson at random, It had its origin
in cogent practicel necessity. Due to the inflation in 4923 Frankfurt
am Mein, eity of benking-houses and wealth, had become impoverighed
snd &ll primery sources of income were sealed for some time. Hayor
Ludwig Landmenn, one of the leading munie¢lipal politicians in Germany
at the time, in elear recognition of the situation attempted to turm
the wheel and to settle within the city limits such industries, as
had been given little consideration in the previous decades of pener-
al prosperity. A genercus policy of communalization created the pre-
requliaites for expansion, which had become the vital question after
industrialization, Conesequently, while incisive changes in the scclal
structure ensued, faghionsble spartments were being wvacaeted in ever
increasing number and the demend for small epartments could herdly
be enswered, & stream of workers and their families flowed into the
¢ity in search for bousing. Socitl problems rose in leeps, at first
in reverse relation to tex-assessment. Within shortest time housing
hed to be found for some 50 000 persons of the lower income level

- spproximately one tenth of the entire population - and to be found
in such way, thet these buildings would alsc be Justified later. (1)
The Index of construction costs had almogt doubled since 1914, &nd
rents bhad mpltiplied almoet four times. It wae literally impossible
0 solve the housing shortege with the traditionz]l metheds of con-
struction. At precisely this moment cultural vanguardiem, which had
entered the oity's administration with Ludwig Landmann, proved itself
and stood the vest., Already in 1925 the Academy of Arte had beesn re—
organised after principles precticed at the "Bauhsus™ in Welmar, and
in following 3tarnf;E:§1nE artists as Max Beckmann were given teach~
ing essipgnmentsy the theetres courageously pioneered for the ex-
pregsionigtic drematists and the mumicipal opere, where Faul Hinde=
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mith held an appointment as concert-master, became a leading centre
of contemporary music. In such intellectusl climate &nd under such
génerally psychic conditions the deelsion matured in 1925 to appoint
a8 Head of the municipsl Board of Works an architect, who was con-
gidered an exponent of the most modern and most radical movements

in ar¢hitecture: Ernst May., He was born in 1886 in Frankfurt; had
previously worked in Breslau and was known there as an cutetanding
organizer. (2) His concepts of eity-planning were largely based upon
the ideas developed in Great Britain at the turn of the cenbury by

Unwin and others, to enlarge cities strangled gradually in their eon-
eantrie growth with socalled branch-cities for soms 3 000 %o 5 000

residents each, erected in a given distance from the eity-centre and
divided from one another by cultivated arcas, (3) May understood and
interpreted this system of satellite-cities similar to the prineiple
of plent growth sdd propagation by layers and transferred it inte
the field of eity-planning. It represented a deeisive step in the
direction of orgeanic erchitecture we envision today, As ig illns-
trated in the 1928 survey, the branch-cities are penerally situated
to the Forth, West, South-West, Bouth and North-East of the eity.
The most important housing estate project with more than & 000 units
is to the North, much favoured because of the seenic walley of the
fidda, & minor tributery of the Main River. (4) In line, side by mide
on the Horthern banks of the little river, with the Taunus mauntains

as & backdrop, are the famous "Rimerstadt™ and the projects Proun=-
heim and Westheusen; confronted by the "Hbihenblick"-project on the

Bouthern banke, which was erected as one of the first in 4926.

Actually, Ernst liay was not artistically ereative. His primary quali-
ties were his organizations] skill and the ability to recognize and
engage talents. If ever he did build himself, he fearlessly used
principles of design developed by superior artists in earlier years,
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designed by erchitects of the "de EVijl"-group in the Netherlands,; by
Walter Gropius and his colleborators at the "Baughaus"™, and by Bruno
Taut of Magdeburg. Ending sabout 1928, the first phease of Frankfurt's
housing estete architecture is chiefly charescterized by the Dutch in-
fluence. (5) The austere cubes of the "Bruchfeldstresse” project de-
signed by May, displeced in zig-zag egsinst one another, reminds of
gertain projects by Hietveld and Duiker, and the idea to greoup buil-
dinge arcund a large centre court ls definitely inspired by Oud. But
the Dessau-Tirten housing estate project of the same period by Walter
Groplus shows related concepts. Here the influwence of the “Btijl"™ and
the "Bauhaus"™ blend and their spheres of EE influences traverse to such
extend, that the origin of structural elements cannot be readily es~
teblished. Of esesthetic interest in the "Bruchfeldsirasse™-project is
the broken vanishing line &nd the manmer, in which the buildings are
drawn towards the large community eentre opposlite the mein entrance,
dominating the court from the frontege. Mexrimum use of sunlight and
to avoid monotony eare the practical ressong for thig loose arrangement,
(6) Bimilarily, Bay worked with strong sccents on the expanded housing
estate development "Bornheimer Hang", also begun in 1926 to the Horth-
Bagt of the c¢ity. It was hig practice to reserve the most prominent
locations for publie bulldings, especially schools. Besides iay - ab
the time developping the pevilion-system which became popular later
in the English speaking world - 1t was Mertin Elgéfer from Stutteart
and Frenz Behuster from Viemn&a who excellsd in noteworthy ploneering
in school architecture. (7) The "Btijl"-influenced movement finully
elimaxsd in 1929 in a project for workers, called "Hellerhof"™, designe:
by Mart Stam, & Dutechman &nd one of May's independent collaborators.
The pleturesque architecture of its inserted, alternatingly closed
and open cubsgs could well stand somewhere in Rotterdam or Utrecht; it
is Duteh par excellence, not in the leest mispleced in Frankfurt end
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representing a legitvimate though extreme means of housing estate
architecture in this eity. (8) Towering sbove the number of minor
objects in this category and artistically the most significant
achievement is the "Budge"-Foundation's home for the aged, designed
in 1928 jointly by Mart Btem, Werner Moser and Ferdinand Krumer, whick
may well be termed an architeetural acme of that period. One building
connected two longer Lreacts, parallel to one enother; they contained
one hundred small apartments for single ¢ld people and for instsll-
ations necessary for their care. (9) The assembly halls, primerily
designed by Ferdinand Kramer, excelled in elearmess of disposition
and dimensional balance that could well compere with the architee=
tural scope of the day. ;

Under the given economic situation the Frankfurt experiment ereated
serious snd compliceted finanecial problems, which were solved only
by the cooperative efforts of all, The city could and would not dis-
pense with private initlative, althongh the magistrate acted ss the
supervising authority and the local Board of Works was the centrsl
planning agent for all housing estebe developments. In conseguence,
the city included verious building societies end gyndicates - some
founded with public partnership - as well as private entercrises as
builders, assisting them with generous loans and mortages to gain
necessary financial sbability. GQuestions of coordination were solwved
by masterful directing on the part of the Leord-Masyor, the Chamberlain
and Ernst May. (10) Especially the managing sssignments of the loeal
Board of Works included thousands of technical problems, which were
partially completely new. To insure speedy and ahaéiuzzggggustinn
without a loss in quality, Ernst Mey rationalized construction method:
to & degree, which surpassed all enalogous experiments, for instance
by Gropius in Dessau~Térten and Mies wan der Rohe with the Btuttgart
"Welssenhof "=project. May improvised a factory for the production of
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concrete slebs in an exhibition hall of the Frankfurt Fair Grounds.
Entire walle were thus prefabricated end reised at the construction
site in the dry-mounting process, and he was the first to realize

on large scale &nd with technicel perfection the requests of Gropius
and American engineers in 1910 to industrielize construction work.
(11) Parts &nd floer plans of houses were standardized. According to
the different needs, May designed approximately twenty house-types
for one or more families. As sy himself stated in an ontline eSE8Y,
the various rooms were bagieslly arrenged in such msnnar that "the
domestic operations could be executed with minimum effort™ and the
layout justified sanitary and psychologic reguirements, The living=-
room was characterized by location end dimensions as the room for
main occupation. (12) The relatively small kitchen - it became known
a% the time well beyond Germany as the "Frankfurt Kitchen" - was mosth
rationally utilized after practical experiences gained in extensive
tests by = lady-sociclogist. Wherever possible, all domestic instale
lations were built into the walls. The comfort of these housing
estate projects of the second half of the % included
of eourse fully subomstic lsundries, & central heabing gystem and

in some even a centrel heating plent, Gonforming to the ideas of the
"Bauhsus", May's conception included every architectural detail, even
door~latehes. Te propagate the new style of living, he installed two
complete model apartments in every housing estate development. They
were completely furnished with comblpation-type furniture designed
by Ferdinend Kreamer and Franz Schuster thet could be ordered separata-
1y and wes manufactured in a plant, which wes founded solely for this
reagon and gave employment to jobless of all professionsl fields.
(13) In approximately twenty editions sppeering until 1930, an inde-
pendent jury published in the loose-leaf "Frankfurtar Register" exem-
plary preducts of private industries, including kitehen utensils and

household
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secessories which could be & model even to present day standards;
;l;;_;ﬁ; first modern teble lemps by Christian Dell and unsurpassed
wall=-papers of "Bauhausg" design. "Bauhaus™ tendencies were generally
prevalling end the "Frankfurter Register™ econvincingly illustrates
how deep &nd direet ite influence was upon formal development of the
industrial mass product.

However, Hay not only envieioned housing estate architecture to
perfection; the new movement in architecture was to take hold throug)
out the entire eity. He =saw to it that modern architects were given
assignments of projects furfiﬁ?,nistmtim, cultural institutions,
spcial agencies and publiec ubilities. Numerous rafmrhahls and nonie-
mental bulldinge grew. A glgantic nnvered“‘m;}knt, for exsmple,
was constructed from plans by Martin ElsiBer. idolf Meyer, a long=-
time associeate of Walter Gropius, created one of the mest interes-
ting techrnical bulldings: the Frankfurt power plant, May instituted
free counselling service for private builders under Adolf Meyer's
direction. (14) The installation of luminous advertisements became
subjeet to license to combat any disfiguration of the ecity at night.
The authorities, however, were not merely satisfied to exercise con-
trole and to reject inadeguate plans, but participated effectively
by counselling businessmen and commercial artists; and furnishing
then outstanding designs from such srtists as Walter Dexel and Hans
Leistikow who alsc designed administrative publications of the elity.
(15) A1l these efforts, problems &nd achievements of the era May
were preserved in a publication appearing between 1926 and 1932
under the title "Dus Feue Frankfurt™ ('The New Fradfurt') =nd con~-
tinued until X¥ the Summer of 1933 under the changed title "Die

Heue Stadt™ {'The Wew City'). It became the prototype of numerous
gimilar magazines throughout the world, including the one entitled

"Baphsus™, A monthly with universal aspects for questions in city
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planning - so also read its under-title = it illustrated the growth
of & new style of living in connection with the dewvelopment of modern
architecture. Almost the entire 4lite of inbternational architects,
from Groplus %o Le Corbusier and Frank Lloyd Wright, was represented
with original contributions. During the firet years the typographle
layout was done by Leistikow, later by Willi Bsumelister. In its en~
tirety, however, it was Mey's own work. Due to ite world-wide ecircu~
lation - 150 subscribers were supplied even in distant Jzpan - the
magezine represented an instrument of propaganda of inestimable wvalue
for him and his Frankfurt experiment. The "Second Internaticnal
Congress for Modern Building®™ 1929 in Frenkfurt gave 120 leading
architects from 18 countries opportunity to discuss the experiment
here snd filrst-hand. 4% the same time, because of the Congress; &n
internaticnal itinerant exhibition demonstroted in geversl Europesn
cities the term "Housing for the Minimum Bubgistence Level" as last
not least intergreted by the Frankfurt example.

{16) At this time, architectursl history of the era Msy had alresady
entered ite second - and final - phase of development., As a2 whole,
the architecture of this peried is predomipantly rationsl. Fietureaguw
Dutch cublsm wes emphetically rejected ag empty formalism and pseudo=
romantie trifle. Instead, the postnlates of the "Bauhaus" were
praferred and, in so doing, The aesthetic cherecteristics of "Ban-
haug"=architecture was freguently intentionally ignored. Formal
approaches seldom appesr any more in this late phase of the era Hay,
ag for instance menifested in the "Heimat-8iedlung® of 1927, with
its windows of the main f&%ﬂﬂﬂ joined inte a frieze-like ring in
Gropius feshion. (17) The main efforts rather justify "Bauhaus™ ob-
jectives from within, from the conceptual. A dependent relaticn no
longer exists in such instances; it is quite clear that an identity
of goals from like starting points will produce similer results. The



9/

housing estate development "Westhausen” - built in 1929 besides ay
especially by Boehm, Bangert and Ersmer - crested & new model in ans-
logy to the housing estate projects of the "Buuyhsus™ designed by
Hemnes Heyer &t exactly the same time. On each floor-level on one
gide of the bleck of flats are open,; balcony-like walkways reached
from stair-geses open on both sldes. Residents sre given the impreg—
aion of entering their apartment directly from the cutside, from the
strest, anéﬁﬁﬁigg#hnntact. hardly to be avoided in the closed traffiec
of such erowded quarters, is reduced to a minimum. (18) Of consider—
able appesal in city planning even today is the novel disposition and
ground plan. The buildings are positioned at an angle of ninety de—
grees off the mein thoroughfares in suech manmer, thaet only the narrow
sides border on the street and are immediately subjected to the noise
of traffie. Comsequently, lawn spece is gained between the rows o
houses and in front of the windows. (19) Chronologically, the last
houging estebe development of high artistiec velue was erected in the
Frapkfurt suburb Eschersbeim from designs by Walter Gropiuas, then
independently working in Berlin, Here, in abundant interrelsation of
space and plastieity, Gropius crested an architectural style, which
united the structural with asesthetic principles to perfection. Des—
pite all rationelity, it still reflectz scmething of a musical nabure
that was generally not charscteristic of buildings in the waning May
era, (20) At the time Msy's own creative efforts were confined by
unfavourable external conditions. Between 1927 and 1928 it had al-
ready culminated while planning the much admired "Rémerstedt™, which
ensbled him to add the sum of his ineights inte the means and possi-
bilities of city planning. Moet of his close assvciates, as well as
several leading private architects assisted him in archi tecturally
sheping the "Rbmerstadt”. From the standpoint of ¢ity plamming, it is
the most ﬂiffﬂréﬂciat&d end, as & whole, the most significant of
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the Frankfurt housing estate developments. It showe idyllic streets,
framed by front yards; with rows of one-family houses alternating
with rows of four-story &partment buildings, and skilfully fitted
inte this arrangement are community buildings &nd & sbore, which sup-—
plies residents wisk the deily necessities. (21) Main attraction, how-
ever, is the sunccessful use of undulating ground above the banks of
the "Hidda"™, in front of the panorsma of the Tahnua meunteéing, to
which the architecture wes subordinated snd correspended, but at the
game time wag aestheticelly enriched beyond the ordinary.

Could Mey have realized his lntentions, the "Romerstadt"™ would have
been probebly surpsseed by yet ancther housing project, which, em-
bedded between extensive woods end the banks of the Msin River, was
to have nesrly 9 000 comfcrtable apartments.The execubtion of this
grand project had to be deleyed agein and agein because of the sco—
nomic erigies; what £inally was pubt tp in 1932 wag a mere provisional
colony for the homeless and unemployed, end had little more in commen
with the orlginel conception than its genersl leyoub. Freviously -
tn the Autumnm of 1930 - Mey had already resigned from hieg post. Bince
general difficulties and opposition were rapidly growing and mede all
hope for further constructive work in Frenkfurt illusory, he sccepted
an invitation teo leogcow, wherc he was offered the chief supervising
position for Boviet oity planning, (=-) Mepy of his most &ble and
enterprising helpers sccompenied him into the Soviet Union. After
promising beginnings, the Russian venture soon endet in failure,
May's dreem to build an entire new city from nothing wes later rea-
lized in Eagt Africa., ATver his departure it was &t firgt attempted
to continne work in FPrenkfurt, following his idees. However, the
force of initiative was parelyzed and construction work became pain-
fully dresgging. 1933 brought the ere MHay to & close &fter having
already ceised to exist in reality some time before, The bulldings
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' of the ere May were intentionally neglected by the socelled "Third
Reich™, and during the wer, some bombs were deposited on the flst
rocfs - fortunsately most of small c¢alibre. Technically of superieor

gongtruction, they generally boere the strain well, Newly peinted and
repaired; they now steand as fresh se on their first day.



