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Comaissioner 0'Brien, colleegues, ladies and gentlemen:

Art critics are not reputed to be the kindliest of human
teings. We hear ad pauseam how art can be counted cn as the most
efficecious means towards breaking down natlonal barriers, towards
bringing peoples closer together. We hear the statement so often that
our boredom leads us to suspect it. But there is no guestion of the
fact that an spmie]l meeting of art critics such ag our Association
has arrsnged cver the past eleven years in various cemters of Europe
(and now in Americe) does break down barriers end bring these professicnally
unkind creaturss closer together in a spirit of good will - for at least
a week. More, and I can say it from =n experience of all these meetings
from the beginning, the souvenir which each has left is a werm one
which conduces to & closer material sympathy among us a8 colleagues, o
fuller understending of each other and of each others problems.

That is why, spesking on behalf of the Interpational Association
as President, I am particularly grateful to the United States section for
having invited us here to New York for our XTth Genersl Assembly. In
the ten years since the Asscciation beld its first meeting in Paris in
198 we have enjoyed the hospitality of as meny countries: France, Italy,
Switzerland, England, Ireland, Turkey, Greece, the Netherlends, Belgium
and Jugoslavis. 'This is our first opportunity as a body to move from
the bese of our nativiiy in Purcope to another combtinent. And we come,
for the most part, with fresh eyes to the United States and Few York.

This is a particulerly rich opportunity our Americen colleagues
have afforded by their invitation and the plens they have mede to intro-

duce us in our brief visit to the architecture, painting, sculpture and



humanity of New York and its close enviroms. Today such an opportunity

to lesave ope world for a view of another with which we are only acquainted
at second hand or at bast slightly, is particularly valuable to us as
eritics. In too many quarters of the world today art is primarily seen
and ssteemed on chauvinist grounds, Ona of the bases of omr crganization
is its internationalism, or I might even risk saying sopranatiocnal ism.

Each membar, as we know, is elescted to the central body from candidatas
proposed by the national sections, as an ipdividpal mot as a repressntative
of that section. From the cutset this supranatiopal ideal was set as

a foundation stone of our edifice - a8 tacit declaration against chagviniam
in tha eritical approach to art. And today our United States colleagues
have opened & way to us for a still fuller breakdown of chauvinist and
ragional li=itations of view by their invitation of the IIth Gensral
Assembly to New York and through the introductions to contemporary American
painting, sculpture and architecture they have planned for us.

That our introdoction to the western continents should
take place in New York is reasonable enough. This city has served as the
gateway for so many who have found their way as visitors from the Old
World to the New. DBut that His Honor Mayor Wagner should wish personally
to proffer us the City's official welcome through Commissioner 0'Brien is
a ddstinctive favor of which we are most deaply appreciative. iAnd once
again from the warmth of Commissioner O'Erien's welcome on Mayor Wagner's
part and the mannesr in which it was proposed, wa have a further ancounragement
to & breakdown of barriers - at least among ourselves - repraseantatives
of 8o many art centers in so many quartars of the world. The official

languages of the International Association are of conrse French and English



and Commissioner O'Brien graciously recognized the fact. But a more
fundamental @medium of exchenge for our common understanding than either
of these linguistic vehicles is & werm humanity; and this Commissioner
0'Brien thoroughly exemplified for us in his words of greeting.

As guests of the City we are deeply honored by His Honor
Mayor Wegner's welcome and by the presence of Commissioner O'Brien with
us here this morning: And particularly to him for meking us feel 8o mach
et home in the very moment of our Ceneral Asgembly of insugursetion.

Then it is to our collesgues of the American Section we turn
in gratitude for mll the energy, ingemuity and hospitelity on which
they have drawm to provide us the Asseshly program which is so rich in
promise of pleasure and esthetic reward. It is evident to what an extent
g0 many of the American Section have pgone to insure us a full six days
on this brief wvisit. And not only such member critics of the Americen
section who also carry museum burdens such as Mr. Robert Goldwater,
provisional president of the American Sectisn and Director of the Museum
of Primitive Art; Mr. Lloyd Goodrich, Director of the Whitney Museum;
Mr. Alfred Barr of the Museum of Modern Art; Mr. James Thrall Scby -
but alsoc our hosts Mr. Frenklin Biebel, the Director of this handsome
Frick Collection; the Director of the Metropolitan Museum of Art,
Mr. Rorimer and his Director of Education, Mr. Callisen: the Director
of bhe Brooklyn Museum, Mr. Schefik; Mr. Hollend, Director of the
Institute of Internatioasl Education; Mr. Guggenheim, president of The
Solomon R. Guggenheim Foundation, and sl the hosts end hostesses who
have planned so thoroughly for cur creature needs ss well as the artists,

architects and speakers who are {o ceter for our more spiritus]l sppetitds.



':Ehgm is behind =11 this, however, one person without whose
long known, deeply apprecisted and universally admired loyalty and
persistent, generous care, this sssembly in New York would never have
taken place, no more than wonld the ten previous sssemblies and six
congresses of A.I.C.A. - I speak naturslly and simply of the Becretary-
Geperal of the Art Critics Association, Madame S. Gille-Delsfon, to whom
we all have owed o much through the eleven yeers of A.I.C.A's existence.

Again the most encouraging collaboration and the most effective
moral and material sid which we have continued to enjoy since the inception
of the Art Critics Associstion has of course come from UNESCO, which has
consistently fevored the constitution and upheld the inttiation of A.I.C.A
over thess eléven yearg. We are proud of the confidence which UINESCD
places in us and are happy in every oppprtunity it gives us 4o collsborate
in its work. We are honored to heve with us here today at our Few York
Insugural session Mr. Arthur ﬂaglintti, Bepresentative of UNESCO to the
United Natiomns. His presence is a token of friepdship apd of the continued
confidence of UNESCO in our collsboration and of UNESCO's interest in the
Association’s work. And I hope Mr. Gagliottl will convey on ocur behalf
to the CGeperal Director of UNESCO the assurance of A.I.C.A's deepr regard
Tfor the ideals UNESCO represents - peace, intellectual progress and
international eollaboration.

My only regret at the opening of this general assembly is that more
of our collesgees could not have been with us here in New York. Dur
friends of the American Section have prepared such & tempting program
I regret that any of our oumber should mies it. But since this is e
general assembly - not & Congress - and es & consequence more a work sessicn

than a festive gathering - I regret we heve not more workers present.



