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Even if there was a propesition paesed in the Swedish parlisment just bo-
fore the second world war seying that ot least 1 % of the total building
coste for any public institution should be used for artistic elemants 1n
the miliew, this never wan realised becausze of the economie strain in the
early fourties, and after 1940 few public constrctions were realised. It
waz the housing sector of the constrmuction activities which demanded all
resources at that time, and not before after 1955 it becane common to pla-
ce a work of art in 8 recent housing ares. But in the early sixties quite
a geries of declsion from the side of the state; as well ag new facilities
for the housing entorprises gave a very much widened possibility for inte-
grating art works in collective end even privete housing areas and locali-
tieg for common use even if not "oonumental” in character.

During the period 1961-59 especielly thers was a fervent activity in the
artistic circles o cover the desends, and sony artists found most of their
Hving in demmmds froo the public authorities or from the housing enterpri--
gen. The growth of the public demands gave opportunities to dovelop new
types of art worke for the new areas gnd localities. It is trus that profes-
donal art criticism comsegrated sad still consecrates astonishingly little
newapaper Space and intemu'-: to this sector of the artistic life, tut the
works themselves form & very subetantinl discussion which has forwarded o
1ot ofnew furnr © ons end solutions and which reflects & good deal of comscien-
co of the problems which ~re to be treated above all in this copmmication:
thoge of not only melfing o fair work of art tut also glving this art a pos-
gibility to reach attention and understanding by the people living near it.

The mesning of ell this has been wigorously contested from two aides: on
be one side by the younger architeets who often see just the spending of
gcotiomic resources on objects which they judge not to fimetion in relaticn
to the people of the aren, on the other side by the artists and critics ha-
ving a purely commnicative assthetice and wanting art to express problema
of the day..na well as to forwerd idesas which are part of the political and
spclal actuality. The latter attitude has given rise to wer faw art works
in public space, since the responsible groups mostly don‘t edmit those
idess aod zince most of the public saw and still ages art for the comon
urbteh space not as temrormsy exhibits but as pleces of eternity.
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Thie unrest was shtirred up about at the ceme tioe Bs there was o major 45if=
ficulty-in the general economy of the country, snd therse was a senslble de-
cline in the depmpnds for art in this context: During the years 1969-7T2 it
seems that the decline was aggravating, after that there have been signs of
arecovery. Buk the uncertainty of the responsibles, of the archdtects, of
the artis themsolvés, has given good reasons to look into the conditions un-
der which art finctions and oight function in public space-
I have been regponeible of & pilote study of those problems Two YEETE BED,
and we are ab pregsent preparing = much more complete investigation. Oa the
aome time as T will try to present socoo recent Swedish contributions, it is
my intention to deal a lot about those problems and prelininary obaserva-
itlone coming from our investigations.

While the eritic is working under ideal conditions so far that he is allowed
to assune thot his reader has the sace general artistic references and the
Eme trained vizual sensitivity as he or she = or is striving to acquire all
thet by adapting the critic’s standards - most of the people who are to
live near those recent worke of the public space sre fairly untouched by
all thoge roferences and evalustions and would not seldom find the critic’s
vinlunh just oeaningless. I might thus secn &lmost mesningless also to the
art ¢critic or art historian to situdy the real conditicons for that art =

why not leave this study for the sociologues? But there are some reagons to
oconsider: :

Firstly:"geueral man” has as acathetic attitude not just prejudices, and
it is then not enly question of & want for realism shd idyllic themes or
ao. Populzr aesthetive is quite a system, not least covering the concept of
public art works. We have to lock into that systen in order to ulderstand
bow works of art might functice in relation to this.

Secondly, "specialista" very seldom hove & very elaborato idea sbout art

in public spoaco, thay are not infrequently inclined to use the standards
developped from the exhibition art for sny siituation, even when concerniing
the gpaces of collective life.

Thirdly; o measure "asithetic reactions" gives even the behaviournal specia-
lists (psychologists, sociologists) more problems than they can handle.
Vhen trying they certzinly measure sopething, but whet?

Much in recent exporionces snd theories on a2zt tals for the idea that we
mst Tind weya back to historical methods also to explain the progent at-—
titudes and values of the genernl publie {or, if we consider the relation
to cxhibition art, mostly "the non—public”). Hot least to explain the use
poople make of art we have to rely upon histerical rather then psychologi-
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eal explanations. Bahind attitudes - and the individual’s aesthetic in fune-
tion is ap attitude - thero are always elaments of tradition emd those tre-
ditions are united in o more or less coherent systen of refercnces and values
which is the individual’s ideological basis. Fart of this ideology is for-
ned by general history of art and by cimssicel tradition, not least as it
has beon forwarded by conventicbal tesching Tor more then howndred years.

Put the situntion of the "mon-publie" even if uninterested in and/or unaware
of madern art,; is diffarent froo that of europesn —an houndred years ago. Even
in a metropelis like Faris or Berlin the nunber of new visual lmpreasions
mhich Tesched o perscn during the day —=ight have been counted on the Tingers
of oneg hand. Todey we face bhalf a dozeén of posters and signs a day,. meet new
potures in the newspaper and stil]l new ones in the television in the ave—
ning, snd the apartpent is full of =mwller and bigper things shich are car—
tadinly femiliar; but who form together a dense fabric of vizual varlation.
¥hat says that modern man in this situation is needing the same tTypes of
public adomments ag wersg Eoctual for his grandfathers?

Leaving the penernl consideration it can be stated thet af least actual Swe—
digh public otrongly tend to meintein clogssicel criterie of public art, which
means that statue, park group, fountain, "fresco" (which stands for all sorts
of mirals} sand buste are the normel cathegories, and that those hove their
normal and switable outer context. There arc places which should normally ba
favoured with a apecific type od art work - as the main place of a city,the
ooat represaatotionsl opocen of the gity hall. Therc are others who are con-—
sidered as woll Tit Tor recievinz art works, like schools snd hogpltals.

For the new housing ercas, there has been little tradition, and according

to that there is mush - uncertainty. But there are obvious foreulas which
pake up for the dndecisions when the housing area is big cnough, end remote
enough from the city center, then it sepms to be genermlly favourably ac-
cepted when & aculpture or & maral is offersd for the local shoppling center
or service aren. It seeng that this is taken as & sign of urbanity, it gi-
vee some sort of 1oeal cultural matonomy to the area in gquestlion.

And when the open epaces between the houses are sufficiently alike B park,
the presence of a soulpture there might add to thet aspect and maY be ef.e=
cially well met by the poeple of the area.

But whet here is steted is valid only if the work of art in guestion responds
sufficiently to the ides most people make about the type of nooumant related
to that funectien. As soon as the eriteria of the art works differ too much
fron tradition, the result may be & more negative judgment than would be
formulated in fronkof the ssme work scen gt an exhibition.



4.
It docan’t add to ocur underatanding if we label this attitude as "cormar-.

mt.i.*ré'_‘ becauss that conservatiso is proper o =an and ite adapition 1o mo-
dem art is directly related to the smount of experience of ari sccessible
to the actuel person. We easily forget that even we ciltics form constant-
1y oew convantions cr remodel old anes to give us the poosibility to accept
new art forms.

0f course Swediszh publie is pore favourable to realietic and idyllic works
than to noot nonfiruative snd certainly more favourable to then then to
works with deformaticns of reclistie forma.Bat the tendency to favour moe—
gie is not extromely strong, end when trying to explore individual "taste-
patterns" I have Tound that more than 30% of the subjects preferred in rea-
1lity other qualitics then resemblance aid were inclined to favour a mcdem
work with the formal gqualitics they liked before o aimple meallstic work
the formel qualities of wmoh secoed uniteresting to then.

¥hen questioning o group of people concerning public art works in their
neighbourhood, works from tha laet ten yearsa. I moatly recieved other res-
ponpes then I Zot when examining their teste concemiing pietures. I think
the difforence iz due to the censorship ¢xerted by the conceptual premises
of the individusl: pecple judged firet the type, then the individual.

At lsast, it sceped so. Bat may I recall an cxperiment made aix years ago
by a group of psychologues and me in Lwd? We showed a series of pictures
to & group of students, firat sach picture very rapidely, then more end
pore slowly. Finally they oll could discorn mnd describe what thoy saw.
But asked to give their associations already when firet they had a gliop-
ge of the picture, they noted impressions which gave togother a Very coii-
pogite enotional deseription of the work — and in oach case those descrip-
tions were botter fitted to the analysis of the same work made by a specia-
1ist Imowing tho backzround ete. then vas their finsl judgment. This means,
at least I think so, that the order is inverse:the spoutaneous, 'real” re—
sotion on the work of art as an imdividusl expression comes firsi, then
comes the comtrol of the ideologieal system, mnd the report of the ovalua-
tion a8 thus atromgly imprinted by the cultural ideology of the individual.

It ig Poporalised”.

We have resson to believe that s werk of art would have bettor oportunity
to be Jjudped in better accordance fo the individusl’s personal possibili-
tice and inclinations if it was related to an sccepied funetion than if
it was introduced in the environnent as a foreign, "unidentified object®.
This can be further clucidated by the very obvicus differcnce ol the to-
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play of children when compared with the obtitude to equally "unreslistich
or deformative works without that context. And thia is the more resarcab-
Iran there was dowoly propfnont tendency not only mot o Iike but clozsrly
to 'reject maive and naiviatic art 3n the visual test sories shown apart to
the subiects. Even if the "“plag sculpture™ was naivist In form or colour
it was - more ooocopbed thoam the Eles painting, for instence. Seversl coEDEh--
tories oede evident that thoy didn't sent artiets to bo childish, but %o
bo-clover; artful,; to perfors diZficult things. And werkes which .scemod
evidently o b difficult couwld be sccepted without hindramee ol any Dos-
listic attitude.

In the Stockholn Underground there has recently been ineugurated sn arils—
tie arrengensoent of the atation Telmlska Hogalkolan. The fotality is not
Tranlistic”; but & suggoestive colouring of the more rock, into which is
introduced selentific mymbols end geonotric figures. This is like” by Doat
spectatores and attracts attentlon during the waitlng time - it secas that
thie obvious mlatiasn o the sypobols of the tschpigue-gnd the - vicinity 1o -
the Polytechnical institute sives the forms o sufiiciont explenation.
Wellas and fountoine are almost genernl y Fecented = oo the gonditicn that
they Pmction - and this hasz-not mich to do with the-differences in- the
soulptural forms. Woter, introduced io the artificis]l urben area is popi--
ler. Most people tell, when osled, that they lagk hature more than anyr-
thing din- their everyday sorrsunding, nd weter pouring forth from a pound
pay pernapa give sorme geneaticn of the clements of noature otherwisce =is-
Ling. e

IT the plessure offered to children oy water introducsd In'the artizicial
anyimonent both khelp the undersianding or rether the acceptances of the
work of art, therg is oo the other bend clear-signe that general defanlts
d tha housing ares, for instange, pay contribute to bloek the understan-
ding or accentance of an - ert work even i1f 1t hae nothing o doo with the
repl defanlt. When the ores 32 quite new ond 211 fecilities are not yei
thera; tho environcent atili wnfinished, then most roections o art works
already on ite plece sre probebly o be karsh: or iminterdeted. But when
the ares ia complete, and3f 1% - is populsr, thiz pay belpiz good deal

o the poaitive feelinge for the wotk of @mrt.

You will find that I havo, out of oy prelimivery experiences, talled rot
about artistic achiovenents, but about conditions necessnry for thet
people should begin to consider the work of art on its own qualities. I
confoas that this fg rot mich of an syt c¥iticiss, Put 1 think-it is prac-
tlcal and that we may bhelp art by this sorta of investigations.



