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Dlnt‘1ﬂﬂh three jecrs/ve use to meet & few times a yeer & group of fensle mpiixi

értisis cnd wrt critics, The discussion then turns cround what is going on in the
life of arts wnd sbout pafrAaldxrrniazss the possibilities mef—cmesdix

fo work and &
Temal criistsl xmxixtzdy After nuny years of & rather positive climrte for women
eptizts, we lately otarted to notive that ib sociaty, there is & return of evi-
dent musculine d&fpriciation of women’s activity and creetivity. Femele ert stu-

. me e

woLUE could toll about wouhi~dedlebond disdeinfull attitudes from Foung ;IH}II
JTOILEE0TS spenling abou?womenx's art and more mature artists could inferm
about several galleries in Berlin and some in New York not willing to expose
female srtiets. .e also discussed the fmct, that in the new’tendences of art,

irinseventgardism or neoexpressionism, only men ere smong the most famous ones.
ek Le

Lust year I wanted to enter T "in the subject and made en iconographical
study of our cuntcﬁpararg art (tranaavahtgardism, neoexpressionism) and Oy CcOon=
clusions were published in the Swedish art rewiew Pelettien (nr 1, 1984),

In rciht on to the main themes of this congress I will suetain the fsct, that
W€ in surope und pericly in Amerdea 5411l live in the tradition of whet the
Greek antigue world gave uy‘ gqnhtructurea and ideas, The greek myths still
actif?y live in us. !lew myths are created and old mrths slowely chence into
other cunt&xts‘?hhe version of the myth of lércisse ag we kmow it todey wes
Iirsi written do.m by Ovidius and then by Plotin in the ﬁﬁhﬁ; centerieg after

“esuu Christ- In the theory of Sipmund Freud’s psychozre 1isis the old greek

\\ myths end stories got to be exemples to explein the psy uhalngy of man, {ﬁ the

AET. 100 0f Uvidiugiarcisse JELEEEELmnaﬁ'hy—hls own wﬁgds, anaerwing Echo, who

( wanied his love:"I prelcre to die before I will be poseesed by you," ‘hen he the
Juti in love with his Exkn image, his terrible fate comes over him. Now he resal
can’y ve pusessed. ile throwns his own body into the imege, into the weier, IN

——h'—-—.—._.._,._.———-'-_'_"_-_
1hnn$iﬂﬂl§lxi Freud culls "orimer nercissismf! the‘ﬁhe neceesary steje in the

acveloppucnt ol the liii‘tl:: child, when it still ce:not distinguish ite own body

srom that of its moiher’s, But nareissism is elso the term to explein & neurocsis,



an enlurgement of the ego, which because of disturbances in _the emotional life
e,

can’t find & read rekation to the Other., A contempora of the occidental cul=-

- S
tures is that we live in & crise , where narclﬁ?é;'iu the secondary sense of

Freud easily can developpe.

I think negexpreesiomism or traﬂ.suv:tntiardium is an art in time of this crisis.

e / |
“in somC way represents the crise, Fof Ha Jouth and f@r meny others |

L also think

vhere is no hopdfmieithe¥ #m left nor
sociaty. hey Wowal live thcreﬂ-

and o change it. dow I think people also distrust themsevles, These Btates of miny

Aghtwllinged ideologies) so they distrust

ey don’t take an active part to sgainst it ]

find expmessions in embivalnce and inaef:urit-y, which Torces the thraatand indi-
vidual to find very egocentrical life- postions, |
achille Bonito Oliva writes in his book 'fﬁ\?ﬁ%},’érde. thet the new art
stands outside ideologies and #sistems of simboles. Art is borm out of art, The
artist 1s the frecl individual. {Ruiplerepo@sreid-fwed The artist picks up
what he neeu:alr where ithe s_tlzama of the ego emerge.ﬁe collect p‘&ea from his multie

and . Yo avhy
form mxisfszzExamidx euorphous existence and oo sain of this

century « "Wo work with F';:L-.._,.'.un‘ha", Bonito Ulive says, means that the ar:t:].a'l_: pre=
Tedy the vibrations of motions, in stead of & monolitig ideological content,

4e donito Uliva describes the artist as "the consuming nihilist", If one should
interprete this description by Olive, it is easy to see the artist of trensevant-
gerdlsm s an individual of the occidentale welfare gtate; he draws away in his
egoceniriam, oi¥ the scme time W& he takes adventage of the society without any
disiunce end eritics. this male artist seldom or never seems to ccnsider_hi‘s own

L

ego -pusﬁion in relation to the ct;rc.-uma't;ances and the rolea sociaty gives him,
alov
and in the commercial world he Lﬁuumes Victime of his own art-production,

which in itself is worked out in this nihilism,

’

4n paintings oy Hainer Fetiig, Valker "‘annert, “alter .Hahn and Yimme faladino ;
we can see the human face and the humen body as redoubled or manifolded, imm!hf'
"ihe double"hus in art been interpreted as & reforcement of the ego in a threaten-

ing situation. But the existence of a doubled ego becomes & threat to the ego I

B

itselfs The psychocnaljst Otto Rank gives us un exa.mpleJof thie with the novel

of Uscar uwilde, where Doraian L"re_\_.r makes an alliance with hie own image in the



&)

mirror to recieve eﬁu&l youth. But he becomes so self= oacupiati‘ahn‘t he cannot i
love another pﬁan- In this selfish =xzix expistence is the encounter with the xzk
Uther exchanged to an encounter with the death. - .111 the
art of neoexpressionsim or transavantg dismw ﬁh“'ﬁa—i&a&vﬂ
D hnd Hass a5 Seawm .
oLtun dombledyaml Secieriraten ‘t;.rpica.l narcisstic encountexn?
It 15 vuzy seldom that you in this art find bodies of women deplcted, Vhen

a4 P Fenck sproyed out or painted the iimm stick-figures, these figures seemed A
to move very dmpersonally over the white background, Most of them slso seemed tn"':.

be wodies of ner: because between the legs of those figures there is hanging a

little penis. USowetimes more femal bodies turn up, often prggvnt or with

vulgar uqyl very unhappy faces. In his phintinga he has transforméd the ego intn

this stick-figur, which he calls Bfandart, His pic?rial Blmplification is con=

sclously made out to be his strategy., But I only see these cenvages =g an ampt}- 4

ulseription or an esbstraction of very conventional soclal roles, withax antiﬂ'-
uan snd prfnant and vulgar women. -
#here are Wapr e wplows paintings with BWMYMMNE women. 4 painting 4 Da.eter :
Hucke is culled the Night, 1981, Inxthexpantizghe night, the femal bnd.:,r 1ookl
like wade of stones and rocks. She is a mountain landscap. She is inqmaenaiblt. :

ahe i§ the e%:.bma'tic dark night, but in oppositc to ghe old fcap.l magn ur :'munﬂ

b i
ticlam a wvery negative :le.ge. N

in this figurative painting you never pee nRn and w.aman meet, Hakawmlp :

around in pairtin-s by uain:r Pett{ig, Salomé and lbngéblrdi. ‘hey seldom seem to

be in en ¥a5ﬂzable sphere. Jometimeds you could have the feeling that the ng-.
urespre doncing e wild unhapp; dance in & dark discoteque, You cen se naked nlln

bodiea wha lighily touch each otha-tr ar rushing by and nwnrw neet. llnnu-

mental wusculafmale bodies we see ih pantingdby Salomé and Innguhlrdi.

4 more poetical parcissism can be found in drawings and paintings ‘b;,r Mimmo fe
taladino..f I earlier expressed that khe double could be related to death, in tht
art of fuladino we are really placed outaide all frontiers, Here the lonely man

(you don’t meet any women) lives sometimes with a very fragméhted and i:li;l:l.l::'aetr
groted body. Sometimes the bodfxx or the facesm enter or takvl,ac%n animels and

inWgeee curthy in some sort of way enter into n-tur,
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mwu—f lodine ;s—»—uﬂfm:"’! the ego not only is doubled,

't cluo disolved into fragments and where “ffewnces ‘I:uth-‘-F-n '.I.Ji e gnd death

etk
u HPEf have the feelins'&- [_1:1 api‘te of the

don’t
male v eniering-ﬁ:fﬁ E fpersonal world of simboles andJ;m;;thE are crested.
A5 neoexpressionism |::?:ﬁ frensaventgerdism often g’fléigm:ative art, I think
there exist the possibilities to make this iconeographical snalysis of the conia
Ef.-ra I could only give some exampels of this type of enalysis, whieh d&so hes it
conclusions out oi‘?éaltur&i criticism - mede in the perspective of sexusl poli-
tics. Uhis criticism you must see in the pespective of the cultural treditienm,

elso existing since the entique greek world, where men deteined women form socia

life with a ferocious po.er.3ince laat';eﬁtury we can notice that this situation
is changing considerably and twenty years ago we passed through a "femal revo-
lution". Today we can 8till notice that something is going on, but we are
surely in & period , where this evolution is in stagnation. - I think also
modern art tt:iq.e reflections of mope genaral life - situstions and can tell
us . t Pime cdllectiv states of mind., And a collective neurosis in the de-
velopped western sociaty could be whet we here met as " WH :

s
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