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The CAL.IRLI opencd the scssion and pave the floor to 1. Gogniat,

o CCGNLAT who welcomod morbers on bechal® of the Syndicat de la Presse
drsistiquo Frangaise, observed that it wms the first time tiat art eritics froa
mang different countrics had met to find coumon mcans of action. Fe was glad
%0 soo a largor mumber of memberc tian had beon axpocted. Thaey had come togethicr
fram thorty countrics ia an aunoaphere of confidence, hope and cordiality, which
he hoved their discuscions would confirms  Now that the Corgress Tras agaomilel,
tho toalk of the Orgenlizing Comitive was enfod, but i% was glad to have boea alle
to arirange tho moeting iu a hall spyrmboliced. of the mateudal and spiritual
guprozt of an duterrasionel Organiscticn: Unesco aslicd for nodhing in cxchange

for its facilitics and wisied tho Conmiess every success in its worie

M, Jean THCILS, the dssistant Dircotor-Gonceral of Uncsco welconod
mabors to Unesoo House on behalf of the Dirvector-General, vho vmas sbsent on a

tour of Jastorn and Central Surope.

He said that an indirect, but onc of thc most cssential tasks of Unesco
was to cncourage the creation of intcrmational professional organizations, and it
was thercfore glad to be able te contributc medestly to tho success of the moot-
ing, by supplying & room and techrical assistanco: he hoped that the plans made
by the Oiganizing Comnxittee would cnable the mocting to form a pormanent inter—

mational assoolation of .Jxrt Crities,

Internetional life at the proscnt time waz disappointing in nmany vays,
bt it wes a sign of hope for the fuburc that men of all intellectunl trairims
wore reacy to moet togetiicr and discuss their common problems, Juno was indood

the month of a great deal of intermational activity in the fiecld of the Jrts:
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the Tntornrtional Council of Iuscums (I.C.0.M.) was holding its first General
Confercnee at Uncaco House om iionday, 23 Junc, I.C.0.l0. o indepondent of
Uncsco, but clozc honds of friondship and eollaboration cxistcd butwecn the tmo
Organizations, On the samc deoy, also, the first Confcerencc of the International
Theatre Institute was opeming in Prague. The idea of an internationsl theatre
institubc had been instigatod by Uncsco, but the IL.T.I, was about to start an
indeperdent cxistencea During the last and “roscns week, an Inmbernational
Copyright Confarence was boing held in Brusscls. Uncsco tms very lLapyy to scc
so mich activity in the ficld of the lrts, which could lecad to greater mtual

understanding botweon nations.
}i. Thomas went on to outline Unesco's art progromic.

In conclusion, the .ssistant Dircetor-General noped that the xt
Critics would give Uncsco adviec on its ort projects: he again wrished the
mocting cvery success and hoped that it would rosult in fruitfel ccollzboration

in the futurc.

The CHATIAUYE had folt thot it vas o great honour and rosponaibilily
when he had accepted the Chrirmanship of the Organizing Committee of the Tirst
Congress: he tas zlad, at the present time, to be ablc to sharo that rospons-
ibility with all thoseo wheo lad rosponded to the appenl of the Commitice, of
France and of Paris. Paris, with its rich past and its cncouragement of oll
new work, remained the capital of living Jrt; it wes thercfore fitting that the
first Congress of “rt Critics chould pay a tribute to Paris Ly mecting theorcs
Bandclaire had said that tho shape of a city changed more quickly than the
hearts of mon; the love of artiste for Pardis incrcased stendily +ith the yearse

He thanked M, Cogniat and Mme. Gille Dolafon for all their prelininory wook,
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without which the Congress would have remained a mere project, He also thanked
M. Denys Sutton Tor his help, and members of the Circle des Zechanges Artisticues
vho had orzanized a program:e of entertaimment. Ie was certain that members
were glad to be the guests of Unesce and proud of the importance which it
at‘ached to the Congress. lic thanked il Thomas for his welcome and eomprehension
of the problems that faced the Congress, Under the aegis of Unesco, they had
met to improve intermational, professiomal relations andl to cbtain a better

understanding of their rights and dutiess

Unesco represented and encouraged the spirit of democratic freedom;
thus art crities were ready to collaborate with the Organization with gratitude
ard goodrill, The present meeting must achieve certain practical results and,
as i Thoms had said, it was hoped to cstablish a permanent intermational
organization to contimie the vork of the Congress, hich wes only a rreparatary
and experimental body. Legal advisers were present to hel> in the establishment

of the permanent body.

He expressed thanks to the five Vice-Chaimen and vas glad that they
could share with him the honour and the responsibilities,

Pinally, the Chairman said a few words on the rdle of Art Critics in
society. The Critic's first duty was to speak the truth and to be sincerc with
himeelf, paying no heed %o fashion and being unsuvayed by passions: he mist
have a clear and severe idea of his duty and give his own honost opinion with
courage, rreedom of eriticism wms less a right than a duty, and not a passive
Guty.  The Fascist and Nazi régimes, by forbidiing art criticism, had domo
Yarm from which art was still suffering: #this was a proof that art criticism

was opposod to Hagism, Thercfore, while urging members to respect each otherts
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opinions, he expresscd the hope that honest criticism would be furthercd by the
mecting, and he proposed that the first motion of the Congress should be the
following:

"Art critics of twenty-five nutions, at a mocting in Pexis at
Uncsce House, mroclaim their solemn attachment to froodom of opinion and
gxprossion, and, in full knowledge of their rights and dutios towards socioty
vesesessess thoir Taithfulness to beauty and truth, their admiration for France

and their gratitude to Paris for its roception.”

Approved.

On behalf of the Fronch iiinistor of Education, lie DALIOZ welcomed
members to Paris. IHis task vas simplificd by the statoments made by M. Cogoiat,
1, Thomas and the Chaimman: he and his follow-countrymen had been deeply
moved by the Chailrman's tribute to France an. %o Paris, Ho thought it
unncoessary to stross further the great r0le which art eritics could play in
promoting the causc of truth, liborty and justice, Ho hopod the meciing
would be very successful and that Ponds of fricndship yould be created
betweon mepbers: all fricndship between mombors of diffcrent nations

incrcased tho chances of peacc.

The opcning specches torminated, M GOGNIAT proposod that the
Congress should start its work: the fixst tasl: was to clect a burcau to
conduct the mectinge Ho proposcd that the Chairman and Vice-Chairman
should be askod to continue as Chairmen and Viee-Chairmen of the Congress,
and thet Mr, Denys Sutton should be requested to act as Rapoortouls

A voto vea taken by show of hands and the proposal was adoptod.
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Cn boeha f of the Organizing Commlttee, the CHATHIIAN thanked the mecting
for tho emfiderce shom in it. He tas sure the Viec-Chairmen would shory thoamsclves

worthy of the honour, and he himself weuld do his best.

Thoe CHALRMAN added that tho Chairman of the International Council of
Mugcums irvited all nenbers to atiend the openming mecting of 1.C.0.M., on Honday
28 Junoc.

(The nccting rose at 11.55 5:&}
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Surmary Report of the Second lieeting,

held at Unesco Iiouse, 19 iverme Hiéber

Paris, on 21 June 1540 at 2.30 p.m.
Present:

Chairmans: M,P. FIEREE « loter . Jeo. SIESNEL

Vice-Chairmen: 1. VERIURL (Itely)
_ L. Jean Ci5.00 (France)
Dr, Herbert READ (United Tingdom)
br, J.J. S.IEHE EUnitei States of .merdca)
il, MEIEPZIY (Czechoslovalia)

Rapvorteur: }ir, Denys Sutton (United Kingdem)
Liembers: i, CORML.T, of the fyndicat des Professiomnnels de la

Presse Artistiquecs
lis DALIOZ, of the Prench Ministry of Tducation.
lime, 5. Gille DELAFON, Secrétaire-Généraledu Congres
Observers: 1 Jean THOIZS, Assistant Dirvector-General,

ir, P, BOLIE, Head of arts and Letiers Lection,

ki Dl.e AZEVEDO

ix, H. ELL

The CIIAITIAN sugpested sending a telegram of sympathy to the

B 3 Congress being held at Florence. He gave up the Chair

to M. J+J. Sweency, formerly Director of the e York Museum of Holern Art.

. The CHATRIZAN thanked il Cogniat and Lime. Gille Delafon for his
nomination as Viee-Chairman, He wes grateful for the privilege of introduc—
ing the important oroject which should reinforce the bonds between Jurcpe and
America. Ie gove a brdief review of .mericen artistic life just before and
duwring the war and referrcd to the beneficicl influence of the artisis who had

had to take refuge in imerica. e felt sure of being eble %o bring back to the
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M. PIERARD (Belgium) recelled that one of the principal aims of the

Congress was to increase the means of international exchange.
Latin-American artists, such as

Hfexican and Uruguayan painters, were not sufficiently kmown, nor tho Russian oneg,
ard he hoped that some of their Art treasures would be lent to estern exhibitions,
‘He méntioneﬂ. the Italo-Belgian initiative of sending to Italy a painting by
Veronese, belonging to & ceilinz decoration, in exchange for a portrait by

van der Veyden which the Italiens had returned to Brussels,

Lir, BRAAT (Netlerlands) read & comminication concerning artistie
activities in Heclland and stressed that small countries were often great in
their contributions to the /rta. Il urged the abolition of curvency controls

and other barviers to the free flor of information and to travel.

The CHATRIIAN opencd the discussion, vhich he hoped would be

spontancous.

NAHRT Bey (Epypt) recalled his prescnee at the Unesco Conference
two ycars ago. Then and now he oxproessed the wish that his country conld
recover a universally lmowm work of art, whose location vas at presunt

unknewn - the bust of Quecn MNephertiti.

¥r. REJAID (United States), speaking of oxchanges, did not
think the Italo-Belgian exscriment was the right angle of approach to the
question, In h:l.‘..‘: opinion Italian pictures should be sent %o Balgimm and

Belgizn oncs to Italy,
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if, PTERIRD thought the problem vas very delicate and might casily
become political, The time to speak of artistic reparations had not yot
comos  1ie had simply wished to give a particular individual f‘cmmpl.e and

was against gencralization at prosonts

Il CATZUX (Francc) drow attention to the existing general problem
of Inowing whethcr- a worlk of .rt belonged to the country where it had been
conocived or to the country where it as located. e had ﬁo twdish 4o touch
upon the political espeets of the gquestions, but reminded the lecting crf'.
the circulation of mobile cxhibitions which showed tiat it was the duty

of omers to sharc their ircasurcs.

The CHATRSAN held that the oimership or trustooship of works of

Art was a koy point for discussion.

1, 1ICETVY (Tirc) was doubtful whether the guestion was within

+he ' terms of rcferenee of the Congress,.

W, SAUINIER (France) ﬁ:mght the quostion of location was
secondary., The main problem was to facilitate travel, thus onabling
people to go and sce works of ‘rt for thomsclvese 4 motion rcoommending
to govermments the abolition of hindrances in that ccrmexicuwould be very
dosirable. Iie did not think that the problem of the trusteeshin of works

of Art vas the business of the Congress.

The CHAIRMAT, replying to Mr. licGroovy, stressod that the affter—
noon's disoussion was not acsthetic but tcchnical, therefore the point was
relevant. Mo askod M, Saulnicr to present his motion in writing on

Soturday morning.
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M. PIERD expressed the wish that Uncsco would take in con=

sideration all the views which had beon stateds

1, HELIZ (Unesco) oxplained thet Uncsco was not concerned with
roparations and restorations but with the exchange of worls of .xt the
knowledge of whidh vms hindered br customs restrictions. He asked for
aszistance in having the restrictions abolished and assured tho kiceting
that Unesco would give serious comsideration to all the resolutions which

the Congross might adopt.

Y. B (Prance) drow attention to ariistic fakes and to the
legal oroblems involveds liodern scientific methods of falding vere
almost impossible :o dctect and, in an attcmpt to dofend the artistic
patrimony of Natieons, scientific laboratorics had beun creatied, Howover,
final deoisions by qualified eritics werc still tho best criterion of
genuineness and M. Blua asked if the critics were ready to assumc that
responsibility. He proposcd the crcation in each country of a file
containing all possible information - such as ordinary and X-ray vhoto-

grapns, obce — and that the £iles should be madc available to all experts,.

Wmo. ADIELLR (France) stressed the importance of collaboration
betwoen Airt oritics and Juscums. On behalf of the "Centre de Documentat-
ion Prangaise" of tho Louvre she asked the critics® help in making it
more widely lmown, The creation of a Cemtre of Disscmination would be

very deairablcs

1. DRICKER, referring to the compllation of catalogues,
amphasizod the imortance of good translations, the standardization of
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terminclogy and abbrfeviatiﬂmh He advocated thie use of the metric system
for the measurement of pictures and for weighing of other wrorks Oi' Art, |
He spolce of Unesco's essential rdle as a clearin ';-E:Ouse for ir:fcxma‘i.:iun and
hoped a Calendar of Zxhibitions would be created to bring hazmeny into the

existing chaocs,

Er, RUELL (Dermarl) sugrested the setbing up of discussion groups

under the negias of Unesco to help find solutions for practical problems.

The CHATRIEN declared that the nwrnose of the Congress wes to
bring out new ideas; all would be welcome, Iiotions should be mresented in

vriting on the following Saturdsy morning.

1. COGNLT (Prance) explained tiwt the Concress was designed os an
Liventory of ideas and people. Croups would be set up as socn as
ppsaible in the coming mondblise iléanwhile he progzosed the orestion of o

Documentation Burean as an embryo of the futuwre Crganizations

The CILIRUN declared that the Steering Cormittee of the Congress

accepted the moticon ani sugrested a voite on it without waiiing for Sotwiday.

Me RUZIN explained that his idea was that groups should start

worlk, say for on¢ hour a day, during the Session of the Congress.
The CILIRIUN pointed out that the afternocns were free for that

kind of work. lis Corniat's motion was cartied unanimously.

-

}e COURTHION (Switzerland) agreed with the formation of mational

bodies which would supply the Documentaticn Purcaun with information, but he



M. COGNLIT insisted on the fact that all the members of the
‘Cengress werc present as individuals and not as ropresentatives of their
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THL TIOAL COMGRISE UF AT CRITICS

Summary Record of the Third Meeting
' held at Unesco House, 19 Jjvenue Kléber, Paris lbe
on Tuesday, 22 June 1548 at 10.0 am.

Zresent:
Chairman: 1LP. FIZIOE (Belzium)
later: M. IEBETZKT (Czechoslovakia)
Vice-Chainaen: 1L, Jean CAS30U (France)
Signor L. VIITTURL (Italy)
Dr, lerbert RiiD (United Kingdom) :
}lirr J-J& E':'..T._-T'J_:-T United States of m]
Rapporteurs: . Lr. Denys SUTZON (United Xingdom)

Unesco Secrctariat: lir, P, EEIIE. (iobing Iiead of Arts and Letters
TE Scction)

The RAPPORTEUR announced the agenda for the mestins was fo consist
of an address by i. licbetzlki, the reading of certain commumications, a
discussion of authors' rights, and contracts betwrecn authoras and

?Jhliﬂhﬂrﬁl

1L PICRENS thanized ii, ilebetszki Tor having come especially from
Prague to attend the meeting, in redlacement of L. Vanels, who had been
prevented from coming. He also thanked him for agreeing to take the

chair at the present mecting,

lire 7. GBORGE Tecalled that M., Iehetzlid had introduced Trench
painting of the 19th and 20th centuries into Praguc Iuscum 25 years

proeviously,
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The CHATRMAN thanked members for the honour ther had dome him in
appointing him as Chairman, and he also thanited .the Trench reoresentatives aac the
Organizing Committec for their varm welecome to DParis, Ilie spole of the
cultural bonds between Czechoslovakia and France end cxpreased his desire to
see solidarity in all ficlds re-cstablished in Durope. Iie added thot it was
irportant to lay emphasis on the moral mission of .xri. :

1. DRUCIER read & rejort on the "Hxtension of cogyright to cuotetions
made for commarcial ends",

lle COGIIAT considered that the roport mas too technical to discuss at the
present mesting, He recalled thet the Congress's first task was to establish a
permanent international art crities' organdzetion, which, whon oreated, could
appoint a tecimical comzission to take w qﬁcstiona such as those mentioned

b 1. Druckor.

Mr. FCLIST observed thet Uncsco had a Cupyright Bureau widch would bo very
glad %o heve thie co-operation of the tecinical commission to which L, Cogniat
hadl refer-ed., I the Unesco Bureau had a preciee paper from that comission,

it would be oble to attack the Hroblem en the prover levels

The CEAIRLY reslied that the peormonent art oritics' arganization would
be happy £o have Unecsco's supnort and, es socn as it tms fomed, information

would be collected on guestions of copyright, for trensmis:ion to Uncscos

1. PAUBLATC, Dircetor of the jirt Museum at Bulogne s/mer, pointed out that
art critics in tic prst had written only for a certain class of reader, and not for

the gemeral public, This was regrottable, as tie goncral public in the FrenchProvinces
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wma taking an increasing inteorest in ‘rt and was anyious to understand it.
For them, .rt was a form of rclaxation and, in his oym Iseum, he had
organized amall mectings twice a month to which many people came to tale
part in informal and spontancous discussions.

ll. Joan CASSCU, returning to the question of publications and
copyright pointed ocut that publishers considered art oritics and historians
as a category of writers apart, and charged especlally heavily for the
publication of books on art, In his opinion, thercfore, the Congress
might undertake the task of drewing up a standard contract for artistic
writings and translations, and endeavour to got it accepted by publishers
in all countries. Up to the present, translators had had no editordal
status and it was important that they should be ineludod in the contract.
He suggested submitting the guestion to the Brussels Copyright Conference
and to Unesoo, and also contacting the Fronch Professional . ssociation of

Iiterary and Scientific Translators and the "Syndicat des Rditeours'.

lire SWEEMEL pruposed that the Bureau of the Congress should
commnicatc as soon as possiblc with the Juthors' Guild in the Unitod
States, vhich had alrcady crcated a comfission $0 csteblish a standard

contract. Scconded by M. C.S30U0

Agrecd,

He PILCIINT, Chaimman of the Profcescional Jssociation of
Literary and Saientific Translators, agrecd with what 1. Cassou had said
and was willing to place at the disposal of the Burcau the standard contract
alrcady dramm up by his lssociation,

The RIFPORTTIUR submittod that thoe question should be dealt with
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by the technical commission of the pormancnt organization, when it was
formed, and therefore requested members to transmit sugrestions to the Bureau

in writing. Thess could be stulied during the year and handed over to the -

comrrission as soon as it was created.

M. COGHIAT referred to the question of the right of reproduction
of contemporary works of art. The Brussels Conference was considering the
extension of such rights which, at present, were only applied in certain
countries. Rights should be established for artists similar to those of
authors: that is to say, an author received royalties on the publication
of his poems, or on an isolated poem, but quc:tat_iﬂns from his work were free
of charge. How much more, therefore, should the published reproduction of a
picture be free of charge, since it was only an imitation and, unlike a guoted
text, 4id not give the form and substance of the original. Publishers foumd
that photography of subjects with popular appeal, such as sporting events or
music-hall turns, were far more advantageous than articles on painting or
sculpture with reproductions for which rights had to be paid, and it was
therefore difficult for art critics to get their articles accepted. Hence
the artists themselves were harmed, as their works were not given publicity
and their small vprofit on rightsvas an illusion. . Cogniat thercfore
proposed that the Congress expreas the desire that art and Artists should

be defended ageinst illusory profits. Agwecd,

H, MORIAMD fully agreed that reproductions of illustrations should
be frec, aa they had alreedy been sold by the artist to the publisher and the

artist had thereb - given his authority for reproduction.

M, COURDIIION observed that many societies prevented young art coritics from

working by exacting over-heavy rights: an example was the'Syndicat de la
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Proprifété Artistiquels He wondered whether the verious oxt associctions
could not be made to accept the principle that the agreement of a living

artist to the reproduction of his work corresponded to exemption fraa rightis.

M. 4ndré BIUIf recalled thot the "Scciété des Gensde Lettres® had for
many yeors been negotiating for the establishoont of a contract such as
that mentioned by IL Cassou, and thcﬁ:fo:-e, instead of prepering o new
contract, he auggestéd that a atafmenf pight be edded to the contract of
the Sceiété dos Gens rr:le Lettres, concerming the reduction of reproduction
rights. He did not think it was for Unesco or sny other inte;naticmﬂl
orgenization to attﬁ.;p‘h ‘to: control reproduction rights or cg_:r:.rright: the
task should be lei't to the professioncl orgenizations in each country to

protect authors of works of art snd art critics.

. BERILRD guoted the exaople of o newspeper in Gharlax_'oi which had
published cn i praising an artist and reproducing cne of his pictires;
the artist had suelrcl tha paper f.or reproducing his picture ond hod dazsnded
70 f:i:'snca LO :;.mtir_'l.as as repfoﬂuction righ‘l;a; The suit was still in
process, and toc editor af the papc;r intended to defend himaclf by arguing
thot an article on a work of ert publ:i,-ahen-i in m peper should bo ogquivalent

to an article on a bodk, agd thercfore, fres of cherge.

iiie WELEEN geve cortain deteils on the reproduction of Buropean
works of art in Latin .merica. The richer wagazines and journals were not
interestod in publishing articles on works of art, but a quentity of snall
reviews Cid so end these would eccrtainly be uncble to conbinue if they

had to pay any rights.



AG/Cont. 1/SR.3 - page 6
12 August 19.8

le COGNIAT fearcd that there were indeed rights Yo be paid and
certain Froench associations were starting lawsuits to recover rights: Letin
America hed so far been bevond their scope, but it was part of their
programme to recover the rights from Latin American reviews in the future,
He therefare thought the Congrese should lawmen e campaign with artists,
their associations and publisherss Personally he was prepared to refuse
to reproduce contemporary worlks of art in his paper until tliey were
exempt from rights: this would show artists elearly their position vis-
A-vis their associations, vhich often toock most of the money on rights, :
giving the artists themselves very little, Tle stressed the need for
imnediate and energetic action, before legal procedure became too far

advanced,

i, FEAID said thet the French Copyright Asscciation could not
sue Tatin American or American Reviews for rights, since America had not
adhered to the Berne Comvention. In imerica, the copyright ol a work
belonged to the oumer of a work of art. Therefore if an cnergetio
carmaign were not launched as M. Cogniat had suggested America could
£lood FEurope with illustrations of Fronsh works of art far chcaper than

thosc producel in Europc.

Dr. EUAD said that no trouble vas encountered in the United Tingdom
from artists or their ascociations, and certain trouble from T'rench
associstions had so far boen rosistod; there was, however, o danger from
the Stato: public muscuns and gellerdes now insisted on a charge of 7/6d.
for every photogrash taikten of o work of arte This was absurd, as they

werc cducationsl institutions, and it was theorefore equivalent to a tax
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on eduecation.
Signor VIIITURT said there were no reproduction rights in Italy,.
i, COGEIAT proposed the following resolution:

"The International Ccngress of Art Critics drews the attention
of artists and artists' asscciations %o the danger of the present legis-
lation on the reproduction of artistic works; the heavy burden thereby
laid on papers and magaszines goes against the intercst of the artists whom

the associations pretend to serve,”

I, CAUTHIER observed that a distinetion should be made between

references to artistic works and facsimilroe

L, REJAID suggested addin, to the Resolution the words "in our

publications" after "the reproduction of artistic 'rorls",

He CASBOU agreed that it should be stressed that the resolution
referred to illustrations in magazines :nd papers, and no: to facsimiles.
He proposed that the motion should be sent to the "Direcction des lusdes" and
tie "Direction des Dibliothdgues® as it affected public collections. It was
1llogical to hawe to pay rights to an artist who wes already sufficiently
compensated by having his worka displayed on an equal fcoting with old
masters, Good :ablicity was in the interests of living artists, and
exoneration from rights should therefore be claimed on the resroduction of
publiecly otmed worlss of art.

The RIPPORTIUR pocposed that the motion also be 4ransmitied to
the Intermational Council of juseurs. Agreed,
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INTERNATTONsL CQRIGEESS (F ART CRITICS

Fourth lieeting held at Unesco House,
19 Avenue Kléber, Paris, on 23 Juze
1948 at 10 a.m.

Present:
Chairman: M. P. FIFRENS -~ later Dr. H. READ
lembers: M. J. ca.,ésm
Sre L. VEITURI
M. NEBETZEKY
Mr. J. J. SiEEEY
Rapoorteur: Mr. Denys SUTT
(baerver:- Mr. P. BELLER

My, SUTTCN reminded the Meeting of the 3 p.m. visit to the
Modern Art Museun, the television demonstration at 5 p.m., the
subseguent visit to the Pavillon de Marsan and of the free debate on

Aesthetics at 9 p.m.

The CHATFMAN told the Meeting that new ground would be brokea
that morning namely Criticism and Aestheticsz and that Dr. Herbert Read;
the well-known poet and sociologist who had always been in the forefrant
of the fight for progress in Art, had accepted to preside over the

worning's meeting.

The CHAIRMal believed gpinicns could not be expressed in any onoe
single manner as thers were various modes of understanding end means
of expression. The vweys of 4rd, Religion and Seience were different -

the. speaker menticned Velterak's Modes of Resonance - and he pleaded
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for tolerance and the acceptance of different points of view.

Signor VENTURI said that an exact definition of each
viord used was to the adventage of clear and precise thinking.
Reslisw was the imitation of Nature. That empirici=m could not,
however, be followed passively. On the other hand a1l wr&rks of
Art were sbstractions of Wature. Meny writers on aesthetios spoke
of ereaticn or invention instead of ebstracticn as the former did
not have to refer to Men. Both realistic end sbetract works
possessed artistic value: 1t was gimply a question of degree. and
modern srtists reslized that affinity. Lines, forms and colours
were the realities of a work of Art and as Leanardo da Vinci had
said ™if a blind men could suddenly see a picture, he would see
trees, houses, people, etc. where an artist would only see lines,
forms and colour". Architecture was the modsl of all sbstiract ard
concrste Arts. The highest sim of Aesthetics was to find the common

basgis of 211 Art and to free it from cutside influence,

L LHOTE (Prance) thought too much importance was attached
to arguments. He preferred ‘non-representative! to 'shstract'.
The argmments which must be refuicd were (1) that Art must progress
tyertically?; (2) that it was time to claim for Painting the
rights waich belonzed to Music; (3) that the rﬂpreamtatim. of the
outside world was out of date. The fact thai some pictorial artists
rebellad sgeinst the law of Gravitation was further reascn why each

Art shouid retoin its specific character. The greatest musicians



AC/Conf.1/5R &4 - page 3
12 August 1948
always sought representation. The speaker asked for genercsity
towards modemn artists since spirituslized works of Art must include

comuon data to enable artists to communicate with the public.

M. ESTIEWNE (France) thought reslity was voluntary
transpositian which could be ﬁ:praase:i onl;.f by going beyond visible
reslity, He coupared "aive® Art and that which fallowed the
ok gnthrimre® snd mentioned the sbstracticns, half ahgtrsctiana,

impalpables and intangibles discussed by Maleolm de Ch « « + « o

‘M. COURTHION (Switzerlshd) spoke of figurative and non— -
figuretive Art. He held that painters, sculptors and architects
could nc;t do 'ﬂith.mt nhéemtim of the pm*siaai Universe. However
that was not their final aim. He mentioned Fiadia.r's "spiritual
optics™ and emphasized that visusl Arts hed not a greater imitative
importsmece than tha.'-::—them. Art was not temporsl and therefore was
not addressed -to contemporaries, but tried to infuse universal love

into its forms and eclours.

The CHATRMAN suggested fifteen minutes of open discussion

before hearing the remaining eommunications,

M. DEGAND (France) was of the opinion that painters
had es good'a right to be abstract as architeots. Thres-dimensicnal
Realism was very different from Abstraction wiich was a new
conogption of painting end was often smbiguous as rcgards "depth™

45 regards colour he toought that certain coubinations were divorced
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fram reality. Abstract painting was inbuitive and not imitative,
i.e. it was similar to Music. Realist painters were not more
understandable than abstreet ocnes. The two modes of expressicn

were not necessarily opooseds

}M. DUVILLE (France) held that architecture was as
representative as paiating. He referred to fakes and their
well-nigh impossible detection and declared that some fakers would
have been hailed as great artists a couple of hundred ¥ears ago.

Ee asked whether man was capable of enjoyinz a work of Art
without instruction and advice, or was he a sexless Helot?

line. ULMAN insisted cn the responsibility of critica

towards the public.

Drr. NEBETZEY spcke sbout the Law of division of labour
or the Law of specislization. Artists specialized in static or
construetive types, poetized plastics, neo-forms or free poetic
improvisations and "internal" realities or surreslism. In recent
times an obvious amalgamation was taking place between realism
and abstraction. Two tendencies mede themslves felt; the damination
of Nature by the spirit or divinatory irt which was more subjective
and passive. In his opinion abstract art was essential to

ascertain the pointa of contact between Man end Nature.

l. Weldemar GEQRGE (Frence) held that the surge of

Abstract peinting was not only a liberation from imitative Art
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in which the divorce between Man and Nature was acccmplished by

the use of new calligrammes. Abstraction was a crisis of Civilization -
‘but_ was it a progress? The speaker did not think so. The victory
: of lian over Neture was essential for Western progress. Art should

be active realism, j.e. not a style but a mode of thought and a

starting point for the effective control of Nature.

M. SERVRANCKX (Belgium) praised-li. George's trends
altuough he disagreed fundamentslly. Art was abatract not becauss
it spumed figuration but because it sought freedem. It was a crisis
against spiritual materialism. It was not the duty of initiates to
be wderstood but to decpen their initiation. The art of tomorrow
would either be collective - or not exist. gbstract drt had re-

discovered a thousands of years old tradition.

1. Z.HR (France) agreed that some works of abstraot
srt deserved aduiration. However a picture was not a piece of
canvas covered witi lines and colours. Its immemordial definition
was an impediately recognizable figuration of a subject. He
feared that artists had cessed to be intuitive in order to beccme
Intellectual, w.ichiws not their r8le. The punlie was shy of
Modern irt and Criticism bocause neither was understood. The
small group of adcpts gave only the illusicn of & world clamcurs
Once upon a time the me jority sgreed with tho aesthetes, To-day

the most popular exhibiticns were retrospectiv-.

M. de NABETER (Belgiuw) pleaded for irrealism, which

was not a neologism, and asked for its generalization.



_ miHRI BBI (mt) was against reat:rtchin,g ‘the fielﬂ; uf ari:in‘i::l.a !nvestlg-
amnm m oritical faculty should have no limits or ;rmtim; iia motto

 should be "Sincerity™ In Art the word "nationsl” and "international" hed no
miug and the latter should be replaced by "‘mij'riaﬁmql'-

:Tha liceting rose at 1 p.m.)
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INTERILATIONAL COMNGEESS (F ART CRITICS

Surmary Record of the Fifth Lieeting
held at Unesco House, 19 Averme Kléber, Paris 16,
on Thursday, 24 June 1948 at 10.0 a.m.

Present:
Chairman: li, P. PIERCNS (Belgium) later M, Lionello
VENTURL (Italy)
Vice-Chairmens: Mr. J.J. SEEIEY (United States of imerica)
lie Jean CLSH0U (France)
Ji. IEEESIY (Czechoslovalkia)
Dre jierbert Ri:D (United Iingdom)
Rapporteur: ix. Denys SUTTON (United Kingdom)

Unesco Secretariat: Mr. P, HELLE. (lcting Head of .rts and Letters
Section)
Yr. Herri ITIL (irts and Letters Section)

l. FIEXNS opened the discussion on artistic tendencies in
different comtries. He said how fortunate the mecting was to have as
Chairman 1. Iionella Venturi, whose work vas a magnificent example amd
inspiration. i Venturi had passed from art history o art criticism
and was e great expert on Italian Renaissance Art. Iic also had a

ourd knowledge of the 19th Century French irt and his work on Cézarme
was particularly outstanding; at the present time he devoted himself to
the study of contemporaty art. 4t a time of cruel dilemma, i, Venturi
had shovm his love for France, and had preferrcd cxile to honours urder
a totalitarian régime. A1l those who loved Italy had suffered from
being cut off from her when bad rulers had lod her astray; they were
hapoy to find her again in the person of il Venturi, whose youthfulness
of heart and mind inspired everyone with admiration and respects

The CHATRIAI was deeply moved by 1 Fierens' words and he
thanked him for his tribute: he was also grateful to his friend
. Raymord Cogniat for having asked him to represent Italian critics.

He recalled that the meeting was to discuss the nationalism
anl internaticnalism of art, and pointed cut that in some respects art
was contrary to natiomalism, since a work of art of intrinsic value .
transcended all {rontiers, He did not knov if an internatiomal spirit
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governed art criticism, but it was essential that it should do so: the
internationalization of art criticism was the mursose for which the present
Congress had been convened; he therefore imagined that the debates that
morrming would be less controversial than they had been the previcus day,
but all discussion was welecomed. e then called upon ifr., Chow Ling to
malte a statement,

Hr. CHOUT LING said that the problem before Chinese artists was,
whether to ebandon their omn traditions and follow Jestern ones, or
wiether they could hope for & conciliation of the two, To accomplish
this, the differcnces had first to be realized: +the first was one of
technique, a .estern canvas not being ccmparable to Chinese paper, which
wad a rebellious substance and simdlar %o blotting paper, wiiich made
touching 1up im ossible; preliminary mental work vas therefore necessary,
Furcpean canvas, on the other hend, was solid meterdal which stcod paint
and brushes well and the artist could therefors touch vp.his painting as
much as he pleased., The second difference was the aesthetio one, and
here there was no guestion of Chinese artists abandoning their traditions
to folior the Teste Th: ddecal sclution was to blend the tio arts, but
for this, efforts would have to be made on both aides,.

Ille. BUCAREILI refiered briefly to the artistic movenents in

the last forty years, which had influenced Italian irt, As regards
preseat teidencies among the youn; gemeration of Italian artists, the
moet evident wazs that tomards ftetraet Avt., liany young peinters from 30
to 40 wears hod sterted from cublism, indtoating nature, but simplifying
it; some of the very young ertists showed a tendency towards pure
abstraction, endeavouring to create a new reality of their oumn, lany
diverse perscaliities were involved in thess movements, There was also
an cooressionist movement among cortein artists, who aimed at coustiuctive
impressionism and haa refined and somevhat over-fastidious style,

Other artists had reacted against the abstract and expressionist move-
ments, and aimed at realism and truth; but the realist school lacked
vitality, 1MMlle, Bucarelli did not, however, think that this movement
would endure, in art there vms no more backward ouly forvard.

H, DEIEVOY said a for words on the position in Belgium.
After the libersation, the young painters had been surprised to find
that their aspirctions correspomded to those of young Prench artists vwho,
like themselves, had concentrated their attention on cologr and pictorial
thousght, Instead of furning round cbjects and representing their
external apoearance, they tried to penetiate into the spirit of tho
objects, represcenting not the outward form, but an intemal vision.
There was also a tendency to remain faitiiul to the Plemish exporessionist
tradition; after the liberation an attempt had been madc to reseue art
from sentimentality and to recover the diseipline of the Flemish
tradition, Subjective realism was perhaps the key-note of Belgium art
at the present time.
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¥, CASSOU said thac Art woes a universol loanpuapge and nointed out
that French Art since the 19th Century hod beon wiiversal, It ropresented
a great spiritual adventurc which called for contributions from all
countries. Fronch Art had always boen the inecaration of umeniam,
possecssing the faculty of attraction and expansion, The gucstion was
whother the young generation of artists wos worthy of these traditions:
many poople thought so, end their belief ws not on act of faith, but
a belief inspircd by an equal and constent vitelity; the immediate
artistic past in France woas so rich and fruitful in its discoveriea
‘ and suggostions that it inspired coptimiity. ooy ortistic revolutions
had taken place sinec the 19th Century, cach with 2 new corncption of
form, and it romained to be sccn whether the ercative rhytla could be
maintained or not: new socinl conditiona might transform ort and male it
less intellectual and canplete.

e Cassou gtressed the fact thot the Fronch were rotionalists
ond exccelled in theoretic and speculotive invention, ampealing to the
mind =5 well as to the senses. He also mentioned the value of Fronch
workmanship and technieal knowledge, vwhich woes cvident in the work of =1l
French mosters.

Hr. HeGREEVY disagrecd with the Choirmem that Art was opposed
to notiomnlism: noticnalism, as he understood 1t, meant a love and
understanding of one's country, reprecsented in art. The great Irish
painter Jack B. ¥Ycats had said that he painted "out of affection", and
although his work showed the influence of the French and Italion
schools, his greateat paintings were inspired by the love of his mative
land, Mr. licGreevy stressed the fact thoat an artist used influences,
and wes not used by them. Yeats, in his youth, hod been to Venice and
had been influenced by Venetian artista and by Ironch inmpressionists,
but his subject motter wos always taken from the Irish scene, or cven
from the Irish political scene. One of his greatest works vas the
painting of the young Flower Girl, throwing floucrs on the spot where cn
Irish patriot hnd been killed in 1914; this piclurc was symbolic of' the
political aspirations of his country.

The most remarkable influence on Irish art at the present
time was the influcnce of the Church: the oxrt of gomuinely original
atained glass windows had been revived by Michaci Ileely, Horry Clerk 2
Hiss Evie Holme, the latter being the lending stained-glass nainter in

Ireland at the present time. As regerds aculpture, an artist who
should be remembered was Lawrence Campbell, vho was most renovmed for
hie stotue of o young men shot in the rebellion of 1916z Mr. HcBrecovy
had seen no finer oxample of sculpiure betwecn Ireland and Budapest.

As for os architceture was concerncd, o fine exomple was to
be fourd in the aerodrome ncar Dublin, which prescnted an example of
beautrful classical proportions.

Thore were also surrcalists and expressionists in Ireland,
but r. MeGreevy could not say whether therc was among them a figure
of intcrnationsl rank.
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The CHAIRMAN thought matiomnlism wes always the root of
imperialism. The love of one's country wos mot essentiol to be a
pationalist. An artist should understond other countrics and if Trish
artists had felt the influence of other countries thoy had also felt
their duty towerds their ovm. He was sure thet the supcrmational trend
wes the real spring-bosrd of the best works of Art.

lir. 1{ioGREEVY cxpressed the warmest praise for Signor Venturi's
book on Giorgioni = one of the best works cver written.

M. COURTHION (Switzerland) gave an exposé of the position of
Art and Oriticism in his occuntiy. The problem of light, duc to the
‘continental' climnte, made itsclf felts A Basle painter, on sceing
the Flace de la Concorde for the first time, cxclaimed: ™iais c'est
déjd tout fait ! ". In Aesthetics, Switzerlond had many importent
representatives such as T8pffcr, Purckhoardt armd particularly Heinrich
Wbif{lin, whose book "Grundloge" would shortly be published in Fronch.
WOlfflin's essential factors verc optic possibilities and he excelled
in the analysis of the plastic quealities of works of Art. The speaker
wished to pay homoge to the great Henri Fogillon of France to wham cvery
one owed sanething. To retain the sense of quality, customs barricrs
could be abolished in the spirit pending their removal in fact.

Mr. SUTTON (Repporteur) informed the Congress thot ii. Vincent
auriol, The Fresident of the French Republic, would receive a delegation
of its members on Fridoy at 2.30 p.n.

Mr. SWEENEY (United States) spokc of the artistic tendcncies
in his country. Before the war thore had been o lotent conflict
between painters under Buropean influence and those who might be
described as chouvinist, Jingoist or nationalist - the painters of the
American Scens. During the war the States hnd been host to fifteen
or twenty European poainters who exerted a wnluable effect on young
dmerican painters. The emlation of their methods and the rejection

of recdy made illusions pgave a distinet promise of fresh modes of
cxpression. As & result, chouvinism and jingoism were in eclipse.
The speaker cited many cxomples of young artists with a now approach.
Influence was being made use of, but was not using the men - os
Hr. MeGreevy had aptly put it. Since the war imerican artists had
been relatively out of touch with their Europcan colleagues and he
leoked confidently on their belnlf to the lasting and productive
results of the Congress.

Sra FASOLL (Italy) stressed that Art and Criticism werc very
closely allied. They were two aspects of spiritual life. She
touched upon the problans which faced the critics if they wanted to
fill their rfle in & rcally conscious mamner ond to understand their
responsibilitics.

lr. MocINES (United Kingdom) explained that modern English
rainting was fresh and immocont. It laid stress on externsl plastics;
it was poctical, lyrical and not impressionist. The inglo-Saxon
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tendency wes not to theorize. liore intercst wos shom in the intrinsic
vaiue of en artist thon in Form. He hoped for liberotion fram the

badly digested French influonce, However, it was importent that foreign
contributions to irt should be studied and made use of to enrich nation~
alist painting. .

1. HICKO (Czechoslovakia) reviewed the history of Czech
pictorizl Art since 1880. He deplored the enrly death of Slavidclk,
the impressionist, described the two temdencies prevailing in his ecountry-
antochihonous or traditional oand cosmopolitoan or progressist - ond
mentioned the Czech Rissorgimento of Masaryk's epcch. Todey, Czech
artists contimied to take & wam interest in whet went on in Zurcpe,
particularly in the West.

The CHAIRIL anmounced that the next liceting would take plece
next day at 10 a.m. and the Meeting rose at 1 pur.
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INTERIL.TION:L CONGRESS OF ART CRITICS

Summery Report of the Sixth liecting
hcld ot Uncaco House, 19 avenue Kléber, Poris 16,
on Fridey, 25 Junc 1948 at 10 a.m.

Chairmen: }. Jean C.S30U (France)

: M. LARDERA (Itcly) said that shortly before the wer in 1939
there had been signs of an cwakening, 2 new burst of activity, in some
imressioniat experiments. In the contemporary »eriod, Itelion art was
trying to regain its great tradition, not by ropetitidnm but by a true
rejuvenation; the results of that freor, more lyrical arnd more abstract
novement woere already apsarcnt ond provided a preof of fresh activity
eml of o people's desire to regain its ploce in Buropean culture.

The CHAIRMAN announced the agenda for the meeting: art and
Socictys + The rcports to follow would therefore be concoerned with morc
prectical maticers - the position of the artist and his companion, the
art critie, in conlamorary sociciy. '

Mo IUZZATR0 (Itely) raised the question of the existence of
aert criticism and its succesa. Truth was difficult to atuiain cnd the
public cculd not be helped by the tpinions expressed by the artists
themselves (did not Stendhal say tlnt an artists judgnent of a work was
only "a comentary on his own style"?) but by the objective work of art
eritics, constituting a sort of internstional jury whosc eriticism was
partioularly effective os it was free from prejudice and hostility, since
tac judgment of forcigners, to same extent, rcprosented that of posteriiy.

Hevertheless, it should be noted that the currcnt Congress
was not entirclr intermational; +the eriticisn predaminantly represcnted
was that of FPeris. It often happened that artists who hod lived, or
were living, beyond the Farisicn sphere of influence, were not recognized
in Paris for their own peculiar meritc. .rt hed cbandened acndasic
dogmatism but 1% wos the duty of art to frec itself from any fom of
dogatism, The essence of a work of art wes the force of o vision of
the world which rose above the reelity of every day aud showed the
triumph of the mmon spirif, frec and rejoicing. :

The CEAIEZN wished to nssurc the vecting thot Paris did not
confuse universality with diperisliesn; the Faris School hed proved that
fact, moreover, by frecly adnitting foreign immovations. -

1. V. G20RGE (Fronce) added that, tbonks to il Jean Cassou,
all the greed foreign painters had been, or were to be, shom at the
Muusde d'.rt nodernc" in Faris.
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)\, IEILIEVRE (France) then introduced the question of "poliocy for
art and government direction", Thile it might be admissible for rdlitant
eriticism to demand the fullest freedom for the artist, the same vas not
noccessarily truc for historical oriticism, The relations betwecn irt
ard the Stete might be considered under three headings: liberty, patronage
ard a policy for art.

A work of art was not only part of a nation's heritage, to be
anjoyed for itself alone, it was also a means of mass education. Lxpuments
eould be found for and against State dircetion in matters of art but, when
all vas said and donc, it was reglized that the good cffocts of such dircction
were in the reactions it proveoked rather than in the vorks it inspired.
Neither the historian nor the critic could disrcgard the question of
government dircctions

lir, 2ACGH (United Statos) arraigned the critics for being followers
of opinion instead of being its lcaders, Thore uad bean no unccasing
flow of books about 2icasso vhen he nccded to be axplained to the public
anl to be supsorted, The ‘forld had aid a heawy pricc for ignoring
Renoir so long. llore courage on the critics' part would have spared the
Torld the atrocitics perpotrated at the cnd of the 18th end at thc beginning
of the 19th Centuries, Contimied homage to hastars was not proof of
critical acumen. L8 1y LioGrecvy had admirably statod "iArt criticisn is
a form of philosophy"; thercin the oritice found their dafences Theyr
proved their value above all by thedr writings on their contemporarics, a
task they often relishod so little as to leave really first class
artists in obscurity., The condition to arrive ot truc srt vas to
"purn the corner; that was where the eritdes' rosponsidility lay;
hc ecalled on the critics for morc hwxdlity as regards the past and for
a realization of the magnificencc of the taclks of the futurc.

i, STEEY (United States) agrecd with lire Pach es tothe lack of
courage shown by the critics particularly where the younger generation
was comerned.Fe had the greatest admivation for e Pach, but, in all
Pairnoss to the lew York lmseum of 1odcarn Art he thought it necessary to
stross thet it hod tried %o present to the publie as wide a groun of
modern Amerdcan artists as possibleo, Persomal opinions should not
scrve as a eriticism of that Inatitution,

Mme, IGITEN (Suain) spolte on the tendeneics of modern Spanish
art, Spanish artists werc to be found overywherc and thot nade it
yary difricult to Lnow all their vorlks. She mentionod Tiectorio Hacie
almost unknovm outside Perus She felt that the individual formula -tas
absolnscent and truth too often ignorcd.

lia AndTé GLASTAL (France) spezidng of the rélc and meaning of
Critique, held that in France thare was a certain indiffercicc conccro~-
ing mothods and rclations with the history of Critique wore vory vaguc,
mostl verbels There was more unanimity in othor cowtrics. Theore
could be no unity of languege without a study of thot histoexys Fow
critics had inspircd a work of .rt "with the cxecption of Appollinaire);
their réle began, in all humility and prudencc and iithout dogmas, after
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its crcation.

RAJ ARAO (India) was glad that motaphysices wore not forgosten
in Puropey In India vlicre it wos belicved that artists should holp
men $o libuarate thamselwes, tno conflicting termdoncies cadsted boteen
the old traditionnl artists and the modern ones who were under the
influcnce of Euwrope but, unfortunatcly, wore ignorant of their om
country's artistic contributions. Tho groatest Indian art eritie,
Anada Humalsuoni, writing on tho place of the critic in Scocicty, said
that he must forgot his oun porsorality and cxpross the cbsolute.

1ly DI (Francc) thought the oritics! offorts should be
turned towerds the public, not towards artistse Decorative lrt wma
an important means of enlightening the publie sinee thore werc no
profossors of the Histery of Jxt.

. PICILED (France) agrecd cntirely iith 1, Dichl, The most
Tascinating problon was that of Sacred St which, nog-swlays, wms
cntircely divorced from the poople, In that irt individualism tras
insufficiont. Rcligion was cquaily social as individual, —Thio lock
of enlturce of thic contemporory massos was aplalling and abstract firt -
the mamdfostation of hian's individuslisr - should be morcamre of its
gocial mission.

liv, 11cCULIOCH (fmstralia) oxplrined thet .xrt in his eountry
was in its infancy, but all cutelde artistic activitiocs had tlheir ccho
in fwstrelias The 4rt centres were Sydacy amd liclbourne, which had
cne of the ricghest gallcides in the Joxrld, omd a poriodiosal, the
"ustralion Srtist"” had a gratifying ciroulation. It could bo sai

hat ustralian St tes "an cager and intolligont child".

Sre BLRITL (Brazil) stressed that during the presont trans-
itional cpoch the vardiations of _rt and Socioty wore pearalicl.

(Ehe locting rosc at 1,15 pem.)




i6/Cont,1/SRT .
P.RIZ, 12 ‘upgust 1948

INTERILTION.T COMGRES: OF SRT ORITIOCS

Swmary report of the Sevanti llecting,
held at Uncsco House. 19 .weme Klifber, Poris 1&c
on Saturday, 26 Junc 1948 at 10 o,me

Chairran: M, Paul PIEREIS (Delgium)

1f, Goorges CH.RENSOL(Frenoc) pointed out that art eritieisn

could not tolc the same form ovor the tdreless as it did in a lecturc
theatre, or, still less, in the cclwms of a =rinted nc.spoper, Over
he radio, the first ncccssity vas to mersuadce the endionce to listen
and to hold thdir attention, whon the vast mejority of them were not in
the loast intorested in arty -Vhat vas nccessary was to nold the
listconer' b mcansg of the radio and gradually inducce hin to tale an
interest incart,  Tolovision hed an adwanbage over the wircloss in
that it was possiblc by that means to shov rcproductiocns of picuarcs;
1L, ‘Charensol rcrmarked that, as telovision developed, it would be
adirisable to exereise great caution in showing modern plietures vhich
might casily baffle t e publie, . :

1, Lowis CHEROHTT (France) roverted to the contrest betwoon
abstract art and figuretive art, saying that he would mrofer an
historical and scicntific study of cbeiract crt ns o now pheroncnon,
to a di.scussion "for or against abstract ert’s —betroet exprossion
wos not the result of spontancous generation; it wrould therefore be vory
usciul to discower the truc nature of sbstract arts Thore Tere real
and profound ctuscs for impreasionism and Ma Cherconnct quoted some of
theme 5o concluded b, recomcnding that e smll rescarch officc should
be cstablishod in overy country, to oxaminc the origins of abstract exd
in the ecountry in guestion and to rcport to thc ncxp Congross.

1, Danicl DUVILIZ (France) considercd that the fundanental
reagon for the ap_earonce of non-realistic art wms the lack of an
appropriatc nedium, the deficicney of technicue, The brein conceived
quickly but the hand wes slow in cxecutdcn.

: The CHLIRLY was glad %o sece t at, althcuzi the Congress hiad
exmressed dianctrically opposcd opinions on the subject of sostract art,

it had disnlayed great eguoninmity and breadih of vision. 1L Cheronnet's
rcoomencation rould cortainly be considorcd by the Congross.

Hr, Prodorick L. S (United Jingdom) stated that some broadcast-
ing organizations madc the critics'! task in cdueation impossible; Groat
Britain was fortunate in that the E2C gave a largor place to art than
the newspapers, suffering from the shortage of paper, wers able to do.
The art eritic spealiing on the air should be, as if were, a oerfect being
conbining the talents of the critic and the entertainer. rith regard to
television, there might be grester opportunities ith that mediuvm, which
made possible black and white illustratiens, but which, for the time
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being, influenced only a very small number of rich seople who, it could
be said, were not necessarily sympathetie to artse It was necessaxy to
devise a method of television which would allow of nerfect aynchronization
between the talk and the accompanying illustration. The models which
there would be & tendency to follow (book illustrations and lectures

with slides) were generally shociingly insdecuate. The ideal would be
to evelve a metihod similar to that employed in good books for children,

in which the text and the illustrations were perfectly explanatory of

one anocther.

The CHATRAN was pleased to see that there was complete
agreenent between lx, Lews and M. Charenzol.

3o DELATOUR (France) wished to speak of educatiomal telovisian
vhich had originated in Prance and did not so far exist anywhere clsec.
The fundamental vart to be played by television was to bring current
affairs into the home; it trensmitted infeormation but it could also
entertain and therein constituted a valuable aid to the tcacher,

The CHATRMAN thanked 1, Delatour for liis ramarits and the Fremch
Television Camany for the valuable assistance it had given thoe Congross.
e mentioned that If Paul Hoesaerts (Belgium) had offerod to speak on
the subject "Art criticism and the Cinema", but had had to leave to attend
the Film Congreas which 'ms oponing that day.

Mr, John REVAID (United States of imerica) said that, if the
art critic might malte a misteke, the art historian vas equally subject
to crror, as his judgment depended largely on the documents provided by
critics, Art criticiom tas & comnecting link betireen works of art and
their contemporery publie; was it not desirable that criticism should
also erdeavour to form a link with the futurc and so pass dowm to
posterity in the same way as the works of art, whosc:camrrehension it
facilitated. There was one field in which the art eritic could not
meke mistalkes but could provide the art historian with preeise and most
valuoble data; it was the field of pcrsonal contacts with artists to
who the eritic could -epin access more easily than anyone else, IEmile
7ola's works of eriticism were still read because thoy contained the
opinions of the group of artlsts for whom he had actced as spolcesmnarn,

As en art historian, t erefore, lin Revald vas anzious tlat art critics
ehould not mnerely interpret works of art bub should also serve as tue
urbiassed mouth-piege of the artists they intervieved; the critic should
give a direct reflection of the artist's message, rather than showring
the artist in the light of his owm temperament.

Tn that cormexion, the CIAIRMAN mentioned a recommendation,
which had just been subrdtted to lim, that in every country cinemato-
grapiric records should be set up to prescrve piotures of artists, their
studios etc.

Y. DECAD (France) wished tu nddress the Congress on a question
of vital imsertance for an art critic Wio wished eriticism to be his real
profession and not merely a side-line. The axt oritic's job was exhaust-—
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ing; he hed to see ell the exhibitions, constantly return to museums, pajy
repeated visits to artists and their studios, contimally exténd his
general culture, review nis opinions and find some "lelsure time" for
thoughte However, he tmas treated with scant ccremony; he iras badlyr paid
and, on ccasion, bls pay was even Jorgetten, whereas administrative
staff, printing worikers, saper suppliers, cte,, were alwa;s paide A
newspaper's first economy wes to discharge its art eritic, not to menticn
that a paper occasionally went Bo far as to eliminate the critic's
personal views on tendencies widich were somennat new or revelutionarys
The art eritic could not live on air ard yet he iizd an educational mission
to fulfil; the public would telke an interest in art only i they were
+old of it. The material mesns necessary o allor an art critic to
devote himself to his profession should therefore be guarentecd and, for

hat rcascn, J. Degend submitted to the Congress a recamuencation dravring
the attention of the public and of the editors of publications fo the
educational mission which mig:t be fulfilled b, frec-lance workers such
a8 art eritiocs, ond ta the’lack of considérationiwrith vhich they wefe too
often troated. In conclusion, il Desand cmiressed his regred that, at
a Congress held in Paris, no account should have beun given of the various
_tendencics curvently manifest in the Paris School.

- 1, aldewar GEORGT (France) paid tribute to his compatriot,

}. Degand, who had not hesitated to give up his column in a certain
newepaper rather then yicld-to the pressure exercized o induce him to
change his line of conduct.

- The CI\IRIAY cbacrved that the unanimous apnlouse of iie CDongress
shoved that 211 those atbtending it as-ociated therwelves with that tribute
to M, Degand's integrity and hencety. ;

The CHATRMAN recalled that the firat aim of the Congress was to
set up an Internaticnal .isscciation of .rt Critics, " hosc task it wauld be
to orgenize the future Congresses. | Uhe Association ~ould be a Pederation
of natiomal organizations, but these did not oxist everjirhercs TFrance
possessed the Syndicat de la Presse irtistique Frangaise, so ablyr guided
by Ml. Zdouard Saredin and Cogniat. He asked the represe ntatives of
other countrics o re-create mational bolicse The Paris International
Burcau would be their centiml body. '

. COSHIAT strosscd that, in order to be efficient, the Dyrecau
ghould have a limited nuber of members. The Syndicat, mentionoed by the
Chairman, zroupcd all those who contributed o ixt in Prance, iis @m
smaller group Tas, so to spcak, the steering Comittec of the Syndicat
and it tas on that model that it wms proposcd to sot up the Intornational
body. The Information Burcau would have a wide field of action embrac=
ing Universities, art Schools, iiuscums, cte.

On behalf of 13i. dos Santos and Benturi, the CHAIRIAN
announced %a% thoe next Congress on the Histery of “rt would be held in
1949 in Portugal, at Baster ond that it would lhave a Contemporary ird
Seotion.
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e POUIDOUKIDIS (Grecce) pointed cut that in all associations
tihore must be ~tatutoses lie suggcctod that the Durcaun of the Coupress
should undertalke the task of framing them and that it should contzot the
Intemational Council on the History of 'rt and the Internaticnal Council
of Muscums. He proposed a formila to renar tho powors of the Burcau, and
to adjourn the Congress and not clesc it, for the urposes lie had stoteds

The CH IR 1, after consulting his colleagues, amounced that
the Burcau accented the tosk o framing the Statutes. Ivery one was most
grateful for Unesco's ~eloame and hoped that it would consent to remadir in
contaet 1with the organizing Comadttce, which would, of course include
lie Cogrmiat, e thanied the French ldnister of Dducation for the interest
he had shom in the Congress and welcamed lis ropresentative, Mo Robert
Hey, Dircctor of Plastie .lxrts in the [dAnistry.

li. EEY said he wmas oxtremely scrry to have been unable to
attend tlie previous mectings, Fe had beon charged by his eminent chief
to bring his greotings and good wrishes to the Congress, ITe felt sane
apprchonsion- that, odng to the present material difficulties, .rt critics
would be solicited tovards publicity - Il “'aldomer George interjected "Hewer®
at that point (applause)s - Iio wolcomed thmt protest and felt sure thot the
projectod lssociation would hwelv eritics to rotain their independenco.
Finally he vwished to congratulate i, Cogniat and ime. Gilloes Jelafon for
the worlk they had accomplished in eonncxdon with the Conpress,

The CHATRLY theought 1, Rey stated the most important function
of the future .ssociation and asked him to convey to hvs dhiel the thanks
of the Congress,

iz EELISW told the llceting that the Direotor General of Uncsco,
Dr, Julian Huxley, whose great versonsl intercst in xrts and Leticrs was
well-lmovn, zreatly regrettod not being able %o congratulate the Congress
in person on the excellent work thoy had acconplisiied, Unesco's help would
alvrays be most 111lingly given to the ner lssociation.

The CILITHAN smas hapyy to hear Unesco's voiece at tho closing
stage of the Congress as it had boen lcard at its besinning throuzh the
issistant Director, il Jean Thomas' opening romaziis, .inoe Uncsco's and
the /ssociztion's aims were in larmuony, the onsuing sotion wouli certainly
elseo tally. He sugzested that if there wrere no cobservations on the
motions he was about tQ recd, tiey would be considered as adopted.

lotionz I to X, b; 11l Raymond Sorianoc, dos Santos, Jules Zaublen,
Pierre Courthion, Iouis Cheronnet, -ndr¢ Blum, Charles Zstiemne, Denys
Sution and Leon Dezand were unanimously adopted.

Motion XI (R. Sorianc) was also unanimously adopted after the
Chairman had pointed out that the U,S5.5.R. had accepted the invitation to
son. representetives to the Congress and stressed that every one repgretted
their absence.

liotion XOI, presented by Sre Le Venturd was unanimously adopted.
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mhe Liotion adopted earlier by the Congress in order to be able
to send it irithout delay to the Brussels Conference on Copyrigat, was
ymanimouslyr ratifisd,

Lotion XIII presented to the Bureau providing for yesrly
Congresses wos also unanimously adosbed.

Motion XIV, presented by lime, largarita lellzen, wes gratefully
noted, but practicel difficulties precluded its accepbtance. The liceting
agreed with the Chairman that the ncxt meeting place sionlid be Parise

1l PICIUDND received the Chaiman's ascurance that the guestion.
of an internationsl Critic'e Card hed not been overlockod,

iire P. BEELIET informed the Congress that the matter of the
Card wes receiving Unesco's attention at the present moment, not only for
aritics but also fer Art students. He hoped for a concrete result before
the next Congress.

The CIL.IMZI weloomed that declaration as anctlier proof of
Uncaco's interest., e ammounced that 1L, Cogniat held hiwself at the
disposal of any onc wishing for any supplopontary infommation, IHe
hoped it would be possible to give wide dissemimation to the commr.—-
eations which had becn made. He thenked all present for ielr attendance
and help, 1. Cogniat and Ime. Gilles Dclafon for the organizing work they
hed accomplished, the Viee-Chaiimen and the Dapoortour - Iirs Denys Sutton,
vhose task vms only beginming - for their assistance and Unesco, Paxis
and France for tholr hospltality.

(The ilccting rose at 12,45 D1 )




