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Pregidents Mr, Paul FIERENS (Belgiwm)

Vice-Presidents: Raymond COGNIAT (France), Gérard KNUTTEL (Holland),
Eric NIUTON (UK.}, James J, SWEENEY (U.S.),
Lionello VERTURL (italy)

General Secrotary: Mrs .5, GILLS-DELAFON (France)
General Secretary
of the Conpress : Mr, H,L,C,JATFE (Holland)

Rapporbeur Général:Mr, L.P,J. BRLAT (Holland)
secretariat of

OHEEU : Ur, P, BILIEW, Division des Arts et des Lettres
Mr, ¥, BOLEN, Division du Film et de 1'Infor-
mation Visuelle

i, Gerard EWTITEL, President of the Dutch Seetion,
welcomes the Congress, He expresses his gratitude to the Interna—
tional assoeiation of Art Critics for having chosen Holland as
the mesting-place of its third Congress. Finaocial support from
the Dutech Govermment and the M¥Municipality of Amsterdam have made
it possible to receive the Congress. In the name of all present
he thanks the Duteh Secretariate, especlally Mr. JAFFE, Mr.BRAAT,
Mr, DOELMAN and Miss De HULIU, :

Kr. Paul FPIERENS. President of the International Assoclation

of Arg Critics, greets Holland and the town of Amsterdam as
hostesses of the art oritics. He thanks hHis Bxcelleney '
Mr, J.M.L.T. CALS, representative of the Dutch Government, and
Hr, A.J, ATATLEY, burzomaster of Amsterdam, for their pragence
and alse expresses bis thanks to the "Prins Bermbard? Fund and
Gie Pirector of the ‘'Holland Featival* for their help.
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The Tnternational Association of Art Critics considers this
day as &n important landmark in its history: Irom now on it will
be definitely internatiomal, The idea to unite art critics has
its origin in France. Therefore the first Congresses werd held in
Paris and from the very beginning UNSSCO has offared its
hoapitality for which the critics are very trateiul, After UHE3C0
i+ his been the Biennale st Venice which in'its turn has offered
its services and the consenial atmosphers, in which The programme
of the present Congra2ss could be worked ouf in detail, FNo doubt,
the crities, in coming to Amsterdam, have mads the first of a
geriss of journeys that will take them to the principal centres
of learning, study and artistic production: wherever an effort is
made to establish a community of the mind surpassing all
barriers between the nations and conforming with the modern world.

The ungrateful task to organise the Congress, with which
AICA has charged the Dutch Zcction, proves to have been carried
out extremaly well thanks to Mr., KNUTTIL, President of the
Section, who has exerted himself to the utmost, and also w0
Kr. SANDSERG, Director of the Hunicipal Museum, and Mr, JAFFE,

the very active secretary-gensral of the Congress, They as well

as the other members of the Committee of Organization may be
assured of the critics' gratitude, which includes Mrs, GILLE-
DELAFON, who has prepared everything in Parls, In each of the
countries rspresented the Presidents and secretaries of the
national Sections have done thelr utmoszt 4o make the participa-
tion of their countrysen to the Congress as brilliant and
efficient as possibla,

The PRESIDENT draws attention to the fact thet UHESCO &
vear ago has charged the International Asscciation of Art Critics
with an inquiry on the reproduction of works of art, on the art
£ilm and the spreading of artistic values among the worcing.-
classes, The results of this ingquiry have been appreciated, as
NS00 has entrusted the Association with & second inquiry: on
+he situation of artists., He ig sure that the members of AICA
are fully convinced of the importance and seriousness of the
aubject.

The PRESIDBHAT concludes by expressing his best wishes for
the success of the Congress.

Nr., 4.0, AVATILLY, burgomaster of Amsterdem, welcomes the
Congress in his turn, He is fully aware of the importance of
such an international Congress and holds that art doss not belong
to any country in particular but to all eountries, Art critics
should be enabled $o work at liberty without feeling the strain
of being influenced by the authorities.

Er, J,M,L.T, DALS, State-Secretary of Bducation, Arts and
Seiences, iz glad that the Internsational Asscciation of Arg
Oritics has decided to hold its third Congress in Amgterdam, the
First to be held cutside Paris. Some of the subjects to be
digscusszed at the Congress — for instance, "Van Gogh' apd “De Stijl%-
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have acquired an exbremely great importance for Helland, He
amphasises ths usefulnegs of the critie's task, the necessivy

of a flourishing artistic 1lifc and the importance of bringing
the public in closer contact with art, He concludes by declaring
the Congress opensd.

d¥r. Gerard KHUDTP<L introduces the subjects that will be
discussed at the Congress, He 2xpresses the wish that all who
take part will zet 28 much out of the Uongress as possible Lo the
benefit of their profession and requests tham, when igiing;
contemporary Dutch art, to tske into account the str e which
the artists in his country have in adapting their natiomal
charactar to the modern anipit.

~  The meeting rises,



At 1

TR T

VR R
. e Tl |

Summary Records of the Plenary Meetings

e e M T B e o T

Chairman: ¥r, Paul PIZRENS (Belgium)
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Viee—Chairmen: Mr. Raymond COGNIAT (France)}, ¥r, Gerard KNUTTRL
(Holland), Mr. Bric NEWNON (U.K.), James J.SWZENEY
(U.5.4,), Lionello VENTURI (Ibtaly)

General secretary: Mrs. 5. GILIE-DELAFON (France)
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General Treasurer: Mr, Walter KERN (Switzerlznd)

General oecretary
of the Consyess : Mr, H,L.,C.JAFFS (Holland)
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Rapporteur GénSral:iir. L.J.P.BRAAT {Holland)

Members of thae )
Orianizing Oommittee: Mr. C. DOBLMAN (Holland), Mr,i M,HAMMACHER
L {(Holland), W,J.H,B.2ANDBERG (Holland),
K,E, SCHUURMAN (Holland)

Secretariste of
o e ey i 2 o - - = w
Ry tae] ¢ Mr, P. EBLLEJ, Division des Arts et Letires,
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Firvat Plenary Heeting
Municipal Museum, Amsterdan
Tueaday July 3.

Em . wr e mw

The CHATRMAN opens the mesting and announces that it will be
devoted to thz study of subjects 3 and 6. Firsts subjeet 5, "The
organisation of temporary @zhibitions, from the peint of view of:
curators and of art criticsa’, The reporters are ilr, ARGAN,

Mr, HUNMEHE #r. PEFROSE, Mr. S4NDBARG. Secretary 4 the prpoup:
i, SANDEARG. A communication will be made by Mr. DEROUDILLE,

Mo, . F . H.B. SaNDEERG {(Holland) emmeretes the six subjects
under consideration: af why exhibit, b/ why not exhibit, ¢f in
which wey exhibit 4/ wiihi what funds exhibit (economic point of
view) ef whare exhibit, T/ bhow many works of art toexmbit, He
then asks Mr. HINGHE to spealk,

¥r; Rend HIYGHE (France) examin2g the reasons wiy one
should not exhibit, Bestoration of vorks of art must be avoided.
Now, whersas the transport of pictures is attended to with Uhe
greatest care, this decrsases during the axhibition it=elfl and on
thedr return hardly any cars is token at all, One should not
exhibit because the works of art should not be endangered: also
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because exhibitions are held to attract $he public: well, the
public geat "blasé” znd only comes to see its “stara?, Finally,
the ownersmay loge their readinesz to lend any further ¥r HUTGHS
suggests to draw up regulations by which swhibitions should not
be prevented but be limited in number. The Rome Conference of 19%0
broached the subject adlready. In 1355 the interpational Office of
the 5.D.N, worked ous regulations in this sense, of which the most
Important terms are; 1. Svery museum makss up & list of works of
art which should not b€ ramoved: 2. a pilcture that has been
exhibited elesewhers does nobt leave the musoum Tor some time,e.g.
for three years; 3. centralisation of informaticn to promote
efficiencyy 4. drawing up of a 1ist of precautionary measuros,

In 1950 ICOM has examined the gquestion again, The resslution
accebdted by ICOM should be seconded,

1t would De depirable to organise only a few important
exhibitions which in spite of tha difficulties of organisation
wolld mean-a saving of much troubls, The first task of curators
andart critics is to protect the mascerpieces for gonerations o
coma, works oi art do not exist for the bznefit of man, but man
is there for their beneiit, Wr. HIIGHS concludes by reading out
a resclution which he lays before The mecting (S5se: Resolution 1,
page 21},

e, G.C, ARGAKN (Ivaly) agrees with what Me, HUYGHE has just
geid on the risks of transport Br works of art and the necessity
of control. He adds that exhibitions sometimes are of mreat
importance for the scientific 1ife of the muscum. He wants o
mala & distinetion bebtween two sorts of temporary exzhibitionssz

1/ those which are connscted with ths ordinary activibty of the
museum rn =20 far ag they are necessary for the altorpnation of the
eollections;

2/ those which have an exclusively scisniific and didactic
character and aim .

A larpger and mors systematic development of the first type
of ‘exhibitioas seems desirable, as Tfor those of the second type,
whers 15 a possibility to make them colncide with antique art
exiiibitions of which modevrn gulbture seems to stand in great neead.
Exhibitions of this sort should be organised in the mussums
eitherin connection with musecgraphic studies or with the progress
in the arrancement of museums or with thedir seientific and
instruevive activity, i, ARGAN aprees with lir., HUYGHS to second
the Tesoluvion accepted by ICOH,

dr. DEROUDILLS (France) declares that Mr, HIYGHZ, by his
presantation of the problem, has called up the nicture of the
rich man whe prefers to keep hias mpoods Lo himsalf Lo sharing them
with others. Hr., DERUODILLE, in his guality of provincial critic,
thinits 1% necessary that the spirit of the mazterpieces
penetrabes everywhers, Jhereas curators went to protect the
works of art for menerations to come, art critics wish to make
them inown now, The art eritic wantas to give the public information
which he cannot give without the help of temporary exhibitions,
Gurators and critics can co-operate for it is their common task
to prove that a work of art is a patrimony.

Nr. Raynond LANTERR (PFrance) draws the atiention to the
objects of palazontolofical art which deserve probection still
more, They are unioue and date back for over 50.000 years. 1%
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ghould be prohibited that they ever leave the muaseums.

Hr, BANDBIRG then calis upon Mr, IoYMARIE +to speak.
Mr, Jean LEYMARTIE (France) agrees with Mr, HUYGH! where tha
nggative side of exhibitions is concermed - i.e, the risk run by
0ld art - and the positive side - i.e. thes mors active part to
be givend to modern art. By the co-operation of curators and art
¢ritics a free organigatica of exhibitions should ba brought
abolt without any official pregsure

The CHLISMAN then opens the discussions on subject 6:'The
sources of abstract art and modern architecture in the
Netherlands™, He announces the names of the reporters: Mr, C,van
ERSTEREH, Mr, Charles ESTIINNSZ, Mr, Pierre FRANCASTEL,

Wr, S, GIEDION, Mr, H,L.C. JAFFI, Mr,. Herbert READ, Wr.J,J.SWainsy;
secrebary of the group: Mr. JATFE, The discussions of this

seésgion will be especlally devoted to modern architecturs in Hol-
land.

Mr, ENUTTEL first introduces to the mudicnce some of the
arcvists belonging to the "5tijlMgroup: Mr, van BESTEREN,Mr RIZT-
VELD, Mr, VORDEMDIRGE-GILDEWART, Mr, HUSZAR and Mrs,van DOBESL
BURG, trustee of the works of her husband and of thoszof
Mondrian (Cheers). 3

¥r, H,L,C,JAFPFS asks Kr, GIADION to speak.

by, Siegfried GIGDION (Switzerland) declares that it is
none of his concern to point out that Mondrian and van Doesburg
could have done better, nor to stress the danger of academism
for some of his succassors, Ha only attempts to make their
artistic and human intantions understood. The first guastion to
be put is the place which the "Stijl group and its originator,
Theovan Doesburg, occupy in the whole of nodern movements, In an
article, published in the periodical “Cicercne” in 1927, van
Doesburg says that his studio at Leylen has become the meeting-
place of thosewho wish to solve the problems not only of art,but
of life. He has founded the periodical “De 5tijl*™ in order to
gather all the forces interested in the new problems and, from
that moment; the group has wanted to put its own domain in order:
that of art, Mondrian and wvan Doesburg have tried, for that
reason, to return to the irreducible elements of art: concern for
purification, after the “tutti-frutti® that dopinated the public
taste,

With the help of glides Mr,. GIBDION cxaminass architecture
since 1900, He then studies the Bguare and the neutral fTorms
waich van Doesburg, Maleviteh and Wright bave taken as their
Starting-point. H2 concludes by saying that Wthout wanting to
designate the “"8%ijl group as a national movement, one should be
allowed to ses an unconsclious raflection of the Dutch scenery in
Mondrians conceptions.

¥r. James J.SWEENEY says that Mondrian in his maturity
did nov think that his works should be considered as easel
paintings, It was his idea to show whot could be realised with
the “apbiance®, Hondrian did not make any distinction between
matter and spirit. Neither he nor his group wished to rvival a
Hembrandt or a Vermesr in their works. Thoses works strove to be
the exprassion of tThe surrounding world, The contents of two

=
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extracts from ¥ondrian's letterg vestily to this: one addressed to

ﬁr Moholy-Nagy, the other to Mr. Sweenzy himsslf, Contrary to
Mr, GIEDION, who has mehasls“ﬂ tha importance #ﬁlﬂﬂ Mondrian

a ttached to stability, ¥r. 5 EENEY finally remarks that towards
the end of his life ?nﬁfrxan goes back oo this view and 1s awars
that it is important to turn avay from static balance and return
to dynamigm, 1.2, soveneni.

Mr. JARFE thanks Mr. STLENEY and asks Mr., RTIGTVELD to
Bpaals,

M, RIEZTVELD explains what the "S£ij17 means to him; this
moveient is not merely national in character: he has always
regarded it as an international idea. The group endeavours 4o
utbilize all materials available and to preserve their intriasic
acsthetic value, Thes group wanbed to dissngace itself from old
traditions and influencus. In uping primary forms it hes created
a‘new concephbion of form. -

Er. JAFFE thanks Mr. RISTVILD and asks Mr, wvan ZESTHRIN - to

gpealc,

¥ Mr. 0. van ESSTERIN declares that the “Stijl”group has
never been A private circle, but that it represents an ides, He
emphasises th: fact that he halﬂngﬂ himgall to the second
gencration because there is a distance in time of ten to twenty
yoars between him and Hondriap and van Doesburg which at $the time
when the movensol was developing was a'considerable diiferance, He
has come into cootact with van Doesburg at Weimar and a real
co-pparation has resulted from this meeting, The “Btijl' stands
for a c—operstive craation,

Mr., van BEESTHEIN states that abstraction and mathéemetical
reasoning amount to the sameswithout abstrdaction life is
impossible, The sroun has realised the nacssgity of humanizing the
abstract,

Tha vest of the discussions is put off £i1l1 tho 4th session,



Second plenary mesting
- Kroller-ullsr National Museum,0tterlo
Wednesdoy, July &4,

The CHAIRMAN announces discussions on subject 5: “*Van Gogh,
criftical appreciation of the period before 1336%, He gives the chair
to Mr. ERUTTEL, who 1s secretary of the group. L

Mr. Gerard ENUTTAL (Holland) first introduces the Kroller—
Miiller Museum to the audisnce. He then enumerates the names of the
reporters: Mr. LUZZATTO, Mr, FIERSNS, and himself, and announces a
communication by Mr. bRTHIUH.

Mr, G.L, LUEE&TIG {Italy), who has sugpgested this subject,.
should like to arrive at a2 criticel pronouncement on the Dutch pariod
in van Goghisa life. He guotes the work of Mr. wvan Besclaere on this
stage of the artist's life, In this work the author has glorified
this period to the degree of comparing van Gogh's drawings of
farmers with Michelangalo's freacoes in the Sixtine Chapel. Is it
right thus to judge of works which szzm Boe be those of a painter
85111 in precegs of development? He does not beliewve 5o, In that
gase one should have to give up the idea that van Gogh's creative
life was an admirable exampls of artistic prograss and reconsider
one's opinion abeut less successful works Those belonging to the
Dutch pariud wonld no doubt pever hawve drawm so much ettention it the
vitality of the later works had not called for the atudy of that
period of the palnter's life

Mr Pierre COURTHION (Switzerland), examining van Gogh's
early work, thinks that it has been his technical shortcomings that
have saved him: in refusing to draw according bo academic rules, he
has prepared hiz whola Tuture

Duringz the period under congideration abt this moment, wvan
Gogh gives up his Tirat mode of drawing and studies gsymbolic forms
and later—on naturalism which leads him from digmers and weavers: to
the potato—eaters, It is only later that he will find the parfact
expresgion . of hi: technical lansuage. Without instruction and
without advice, he sticks doggedly to & profeszion for which he has
no natural gift whatever gnd contimually returns to reslity which he
renders with difficulty, Van Gn_h will not cultiwvatse his art really
aid fully befors he has Treed himself from the external bonds to
#Fhich he Tefers in his correspondence before 1586, His formative
years =Zre decisive for his development into a unigue person,

¥r. Paul FIERENS (Pelgium) states first that in the course of
the pineteenth century two Dubtchmen have contributed somathing
egsentisl to Fronch painting: Jongkind and van Gogh. If is not until
hig arrival in Paris in 1286 that van Gogh has bacoms 8 painter of
the French scheool., Tn tho period upder discussion France plays a
certaln part, but Holland may lay claim to the most important part
in the fommatlon of tho van Gogh of Ztten and Nuenen, To be able 4o
underatand the Dutch period, wan Gogh'a “gloomy” period, one Should
tourn to Flemigh axpruaainnisms van Gogh mav be considered as the
fTather of oxpregsionism, but of an expressionism that 1s strictly
rortharn. ﬂ has nevar ﬂeen an impressionist. Tor ho has naver baom
a painter of the ilpstontuneous. If van Gogh had consolidated t%&
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half-realistic, half-axpressionistic vision characteristie of tha
best works belonging to the Dutch peried, he would no doubt have
created that "Flemish expressionism” which may be regarded as the
Justification of his art in its first stage. It is useless to wondep
how van Gozh would bao fuﬂgad if he had svopped painting in 1885, The
van Gogh of Nusnsn would not be incomprehensible without the van
Gogh of Arles. Van Gogh's Tirst pariod gats a wider gignificance
beeause it happened to have consequences oukside the French school.

Mr. Gerard KNUTTAL (Holland) refutes the opinions pronounced
by the proceding reporters, quotses passages from van Gogh's lottors
and emphasises the fact that the paintor was conscious of having a
vocation in life, Vipecent doos not suppose that his art is subjected
Lo change. In do letters he always appears convincod of his
destination. Although his stay in Paris had an influerice on tha
outside form of his pictures, he writos at Arlzs: YT belicve that all
I have learned in Paris has vanished and I roturn to the idaas
which I had in the country where I worked bofore I know impression-
igm*, IT van Gogh had stayed in Holland, he would no doubt havo
developod himself from the technical point of viow and would have
baon rocogniszed as a- groat painter,

Mr, Paul FIERENS takes the chair again and expresses his
gratitude to Mr., ENUIT:L and asks Mr, L[, PIERARD to contributc to
thae discussions, :

Mr, Louis PIERARD (Belpium) wants to add a question to those
c¢xaminod by Mr, COURTHION: that of ¥an Gogh's religion, It has had
a great influence on his gesthetic formation during his Dutch Period.
The importanca of the riligious senme with van Gogh should be
studiad. : . :

The mecting risos.
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Third plonary meeting =10--

Municipal Muscum, Amsterdam
Thirsday, July 5

The CHATRMAN opens the meosting and agks My, PIARAND to speak.

Mr, Lonis PIBRARD (Belgium) spologises for speaking on the
gubject of Copyright before the Saeturday session. He states that
copyright is an established principle now, The only difficulfies
still to be surmounted are those connected with the application of
the law. He will only examine the gquestion of the moral righft of the
artist to protest against all mutilation or transformation of his
work after it has been so0ld There is the Convention of Bern of 1896
which has been revised several times,. last in Bruogsels in 1040,

The new article 6bis of this Convention deals with the protection of
thoze rights.

Wy, PIERARD especizlly emphasises the dangers to which in
certain countries works of plastic art and architecturs are exposed.
Henceforth one can appeal to article 6bis and thus hawve a possibllity
to protest.

The CHAIRMAN regquests Mr, PIERARD to draw up a resolution
on the subject whieh will be read out at the last plensry meeting.
(Seec: Resolution No 3, page 21).

He then announces that the meeting will be devobed to subjects
2and 1, the first being: “The Paycholopy of Art*. The reporters are
Mr., DEGARD, Mr. HUNGHE, Mr. SWEENEY, Secretary of the group:

Mr. DEGARD. Mr, LUZZATIO will meke a communication,

Mr. Iéon DEGAND (Belgium) declares first that in his opinion
we have to do here with' the Psyvchology of plastic arts. In The Tirst
place we have o consider the whole of the artistic phenomznon where
three elements may ba distinguished: the artist, his work and the
spectater, Secondly we have to pay special attention to the plastic
lanpuage, In hizs worlk “"La Paychologie de 1°1ATE™ Malraux has rather
dealt with the philosophy of art than with its psychology, unless
16 be by 'accldent.

It iz neecessary to make a distinction between the arts
according to their means of expression: discursive and intuitive
arta, The astudy of plastic arts has to start from a psychological
examinatiocon of the means of expression. In the fipurative arts, for
instance, construction is bascd on the horizontal Yine and the
horizontal plane. In the asbstract arts the law of gravitaion does
not apply, thore is noither high nor low

laboratories for the psychology of The plastic language should
be created.

The CHAIBRMAN then asks Mr. HUYGHE to spealk, Teminding the
andience that the latber'sa ecourse at the Colldge de France” was
held on the Psychology of Axt.

Hr. Rend HUYGHZ (France) will dewvelop his apeech along the
game:. lines ad his course on the Paychiology of plastic Jrt in the
Chair with which he hag been recently enbrusted, Two points: why &
psychology of ar%? vhich is the best method to follow? The eritic
has to identify himsclf with the artist. Lvery age bas its absolute
standards. It is to Taine that we owe the introduction of historical
ralativaty. The nineteenth century, belng an age of ‘Scisnce, has

Bt
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wanted to see every work of art as a historiecal fact, Yet, 1t is not
the historical conditions but the work itself that should exclite
interest. It has then been understood that a work should be studied
independent of history It has been said that every style passes
through three stages: youth, maturity, old age (Focillon in France),
The law of evolution in art repeats itself always and independent

of history. 3

Art is a language, indissolubly connectod with a way of ex-
pression. There 1s no gusstion of a work of art unless matter and
form are one. This languagze of art has been studied by Mr.Delacroix
thirty years apo, who has published a Psychology of Art: he has gone
farthor than Focillon who sccentuates form.

In judging a work of art by psychology, the best method is to
atart from the perceptions, But psycho-physiology hos a tepdency to
lose itseif in too many details,

Works could be examined from two points of view,either from
an unconscious tendency to create which belongs to the provinece of
characterology and paycho-analysis and therefore is notrelated to
the artist himaelf, or from a conscious tandency which is
consequently a valuation (for instance: which are the reasons why
one finds the same tendencies at one neriod in all the fields of
art, while there need not have besn question of influence?).

It is the Tundamental task of the historian to determine
from what material the work has been made. The critic has to
ascertain first of all in how far the artist hus taken advantage of
that material. It is the idea of quality that comes into consideration
nare. Far from leading to a too exbtreme determinism, psSychology, on
the - contrary, liberaties art. If one does pot occupy onesslf with the
paychology Df art, one only takes into account external Facha.

At present, the critic’s function is extremely important,for
mari haes been outstrippesd by the machine; so the idea of quantity
predominates. The tragedy of the modern world is dus 4o the fact that
only in the domain of art quality still prevails. The liberty of man
is threatened, but it is hisz grandeur that he is now conscious of
his liberty. ﬁt present art is not a luwxury, but a primordial
function of civilisation. To this way the art eritic is the last
bastion of culture. I% 1= distressing that many intellectuals believe
that we have come o the end of a dead culture and a doomed
eivilisation, I% is pretended that the only solution is either to
fly or to gtay where one is =nd, if need be, die there: here is,
however, another soluftion which is to live.

: The CHAIRMAN expresses thé admiration of the audience and
himself to ifr. HOYGHS® (applaunsel). i

¥r, Jomes J, SWAENEY (U,.5.A,) agrees with the two precoding
gpeakers, He therefore wants to emphasize the critic's function, Art
being first of all a language, its immediste expression is found
witg the help of words. No comminication can be made without the
medium of those metaphors called words: art, which is after all a
means for man to communicate with his follow human beings. only
x praserves its freshness by the coining of new metaphors., is with a
th coin that is struck ond put into circulation: the public gets
K Familiar with it asd soon the coin is no longer used. Hence the
ngcessity to strike new onas Tt ia the same with works of  art:first
there is the pericd of their creation, then that of circulation; the
public gets used to the work and then we have the period of oblivioen.
o e
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The last two stages aro essential for the propagation of art:
otherwise there would be & disastrous accumalation,

t is the criticts function to diminish the mystery of the
work of art and, doing so, to czll for a renewed creation, His task
consists in preparing the way for new metaphors. The eritiecis function
is not to evaluate works nor to classify them from the point of wview
of history, but to assure the continuity of the creation of new
works,

Mr. G.L.LUZZATIO (Italy) thinks that Mr o EENEY s concepbion
of the metaphor is danzerous, as i1t malkes the public bolieve tha®
the critic is always looking for new Sxperiments.

Thoe CHATRMAN states that there is some conbtradiction in what
the different speakers have said apnd asks HMr. SWSENEY to speak
again,

= Mr, James J. SHELNSY supposcs that he has been misunderstood.
He believes, actually, that that evelution should only taks place
very gradually

Befors closing the discusslion; Mr. Léon DEGAND states that the
psychology of plastic arts could not possibly be a normative
geience: it iz a study which arrives at ceértain statoméncs buv does
not lead in any diroction, He proposes %o include “The Philosophy
of Art® in the programme of the nexl congress.

The QHAIRMAN then announcas the following subjoact: “The
relations between art history and art criticism'’. Reporters:
Mr. HAMMACHSR, Mr. NICOLsON, Mr, VENTURY, Mr, CHaSTEL (absent), and
Mr, HUYGHE, who has been inwited to join the srotp. Secratary of
the group;: Mr., L, VIANTIRI. Communications will be made by Miss
M. BOUSSEAU, Mr. R. VRINAT and Mr. M_BARATA.

¥r, Lionzllo VENTURI (Italy) mtates that several of the riports
he has received appear fto bo in Tavour of a closer bond betweon Art
History and Art Criticism. Othors are absolutely against this, as
for instance Mr, HAMMACHIR and My NICOLSON, He aska Mr, HUYGHE to
give his opinion on the subjceet. 2

After Prof, VENTURI has pointed out the connection betwéen
the preceding subjocet and the present one, My. HUYGHE expresses as
hig opinion that it should bs possible To coms to an understanding.
The historian wanits to Know and to esbablish facts. Whon the
historian wanbts to judge an artistic fact, the moment has come: for
him to entcr the domain of eriticism. On tho other hand, the critic
estimatés the walus of -2 work of art, but he cannot arrive at-a
proper appreciation, when he doos not confusa the outocoms of
historical and of critical investigation. So ho has to bhe e
higborian, The historian will be especially intercated in thy oast.
Thae eritic will be loss objuctive, By verbal sxpression the critic
may make works of art more comprehensibly, bocause The public has
aot - the abllity to “pead”’ them, Ths critic has a normabtive and
creative fanction, as he has to sbtimulate artisbs, as Mo, SYELRNEY
has pointad out, to producc new. works

M. Boncdick NICOLSON (U.K.) declarcs that great confusien
arigos from the comploxity of the problem,. Exact definitions are
necassary. By history of art ir. NICOLSON understands the study of
known facts and of ideas resulting Trom these facts By faets he
undarstands not: only quasticns conecrning the persconal life of the
artist and his worik, but also the whols social and political ciﬁplex
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of his time. The art critic plays such 2 subjective part that he
writos, so to say, an autobiography. Thoere is a history of art as
woll as of art criticism. The one activity does not exclude the
othor. The ecritic avails himself of the discoveries of the historian,
in order %o support his thesis with them.

Mra, NICCO-FASOLA (Italy) wants to draw attenbion to onc particular
point, It is often said that one cannot write the history of the
prysant, butoonly that of the past. Sho would like to prove, on

thi obhor hand, that it is possible to pass judgomont on works of
art of all times: this is the main problom of criticism, History
and criticism strive after objectivity, boyond the purely
individual impressions  On the other hand, one should bear in mind
that this objivctivity is not static, that it changss and develops
in course of time; for that wiry reason it is historieal,

Mr. ILioncllo VANTURI copcludes by saying that the principal
thing is to remain on a philosophical level, If the historians
avold all eriticism, and the ceritics on th2 other hand excluds
history, thoy will not satisfy anybody. History and criticism
should zo hand in hand. History cccupics itsolf with facts: it has
to understand them and this implies that 1t has to criticise them.
The subjectivity of tho ecritic noeds the inspiration of the
abjectivity of the historian, One should avoid to lock onsaelf up,
@ach in his own departmant, which is & rosult of modern
specialisation and means the cnd of humanigm. For that reason
Mr, VENTURL and Mr. HUYGHZ submit a resolution to the Congross (Sce
Resolution 2, page 21). \

The maoting rised.
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Municipal Muscum, Amstordam
Friday, July &

The CHAIRHAN opcona the mooking and amnounces that tha
discussions on subject 6:"The sourcos of abatract art and modern
architcetore in Holland® will bo continusd. Abstract art in
Holland will be dealt with. Reporters: Mr, FRANCASTIL, Mr, JAFFD,
Mr. READ, Mr, SVEEHEY, Secretary of the group: Mr, JAYFE, He
Eﬁpf&ﬂs&a the hope that Mr. DOMATA and MHMr, KUK will take part in
the discusszions,

Kr, Herbart RIAD {U.E.J first says that during the discussions
on architecture Mr, GIEDION had thought to challenge him on the
word ‘dehumanization*, To-day he will define more accurately the
meaning of this term, He does not want to attack abstract art.

Prom the beginning he has defended it in Great-Britain, Yebt, he
has certain reserves towards abstracht art, which raises problems of
8 metaphysical and psychological order,

The significance of the movement which, from the beginning,
has been connected with the periodical "De stijl®, may be found
in the fact, that this movement hes led certain experiments of
Cubism to a logical conclusion. Mondrian felt the necessity of
eliminating the wariable clements of perceptible experience: it was
the fundamental theory which van Doesburg formulated in his
articles in *“De Stijl*. It is one of the most coherent doctrines of
contemporary art and a philosophical apd fundamental criticism
should be applied %o it, This ecriticism should first of all occupy

itself with the process of deperaonalization, though observing a
distinction between depérsonalisation and “dehumanization® of artk.
Yhat is created by a man = and perticularly by a8 man like
#Mondrian - cannot be inhuman, Mondrian and his friends have made
a distinction between the wvariocus human facultiss, because in their
opinion soma of them were not as wvaluable as others,

Tha Keoplastician has only two conceptions of reality to
chooge from: to gee space through appearances by an intuitive
proceas, or to creste an entirely new and valid reality, Mondrian
advocated the first ecnception. His laws may be conzldered as
additional laws to the Tundemental law of equiwvalence which croates
;| dynbmlu equilibrium and reveals the true nature of reality. This
is the line of demarcation between neoplasticism and constructivism,
Neoplastici=sm was not born of a rﬂclal vacuum as Mr. JaFFY has want=
ed to point out; i€ is5 closely connéected with not only Duotch life
and landscape, but with far-reaching trends in the economiecsl and
the social Tield

Art and architecture are the sxpression of our times, but a
restriction should be made here. Mr, GIEDION has shown works of
Hondrian, van Doesburg and Maleviteh by the side of architectural
projects and it was clear thet thevy resembled each ofher. What
conclusions are we to draw? That art and architecture are one and
that all art is architecture. It seems that Mr. GIEDION is in favour
of the second conclusion, This is characteristic: art, then, -hes
lost its liberty, for architecture is not a free art. One problam
has still to be solved: that of the refussl to use rapresentative
symbols. Thouga a civilisacion can antirely dispense with the et
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Tizurative symbol as in the cass of the Mohammedan civilisation,
it is doubtful whethar the prasént humanistic civilisation can
comply witi it without a profound change of its spiritual
condition. It seems probabls that certain arts - as architecture,
gculptire, music — will bacomz more and more abstract, whereas
others — as the film and drama - will a=tisfy the neaa of
representative symbols, Arts should not be forced inteo a
totalitarian unity To somo, non-fimrative art is a necessity aond
these must not wanb to press tholr preference on the majority.

Mr, Jomes J. BHAENSY wighos to take up again two points from
the discussion on Tussday: the interest Mondrian takes in o
uwnlversal rathér than a particular expression and the interest he
takes in a “dynamic movement in squilibrivm® rather than in
“static balance®. In one of Mondrianis letters from the last years
of his life these Uwo ideas are very clearly expressed. According
to Hondrian *the particularitics of form and of natural colours
cell Torth subjective sensations which obseura pure reality?, The
dppearances of nature chanse incessantly, whereas this inward
reality of matura is constanft, universzl, Thaot is why Mondrian has
wanted to destroy the particuluar Torm. .

According to ¥Mondrian, the eubists have not acceptad the
logical conscquence of their discoveries., Thay have stopped half-
oy, have broken with naturalistic painting, but have never found
the univorsal form, Though cubism has not given Mondrian any
zolution, it has yet elucidated the problem, To him the only constant
relation wags the right angle. He gathered simplc forms and primary
colours, nmever limitod by nature It is on those principles that
all tha works Momdrian produced durinsg the last 25 years of his
Life were basad,

Now -and then Mondrien went too far into certain directions.
Ha then considerad his picturcs cither too static or too monmeéntal,
his palette too wague, The check pattern in black and white he
made in 1913 he considercd too far “romoved from reality?,Towards
the ond of his life he adds the colours which ha used during his
cubistic poriod o the primary ones. Ho abandons black, the
straipht colourcd lines. Mondrian is the painter-pozt, and not tha
painter-materialisty he painted his vision of reality and no
abstractions.

Hr. Piorre FRANCASTSL (Prance) points out that, though
diffcrent opinions have been axpressed about the valuc of abatract
art, thore is yet agreement about a certein mmbar of definitions.
sbstract art has striven aftor s purification, a return to
wlementary things (platonic idaasg. daxamining tho question what
“De 563 j1* has wantad, he believes that this group has not realiscd
21l its intentions, Eliminating and making sclcetions it has tried
Go find the key to the universa: well, one ean only find nafure,
conerctc, positive and yot mystorious. Ho asks himself why “Da
whl31™ hasg Tolt a noed to oxpress itsclf and how the group has tried
to attain ifs cad, for it is inpossible to judco abstract art in
torms of wvaluss alrcady classified: ncw valuss.must be created

Abstract forms have conguered the undivercse by accepbting all
objocts (machines efc.). The abstract werld is that which
harmonizes best with proscob-day life  Abstreact art develops itself
in proportion as man iz conscious of himself snd of the world.
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Tha CHATRM . thanks Mr, FRANCASTEL. Hc informs the audicnce
of the arcival of Mrs, van DOSSBURG, Mr. OUD and Mr HUSZAR (Cheers),

Mr. CARASS0 (Italy) who has askod leave to speak, declarces
that abstract art, seoms to him To be angerously Tyrannical and is
surprised at the bxelusive plaee given to that art. The purification
and simplicity aspired after are only an impoverishmcat and ona
cannot live in a Paradig: that bores onc to death.

Mr, Lion DEGAND (Belgium) draws attontion to tho fact thab
at tho presant moment art criticism talks about history,sociology,
mebaphysics and that that is of no use for the critical appreciation
of n work: tho work itsclf must bo exemined, He dods not try to
undoretand Mondrian from his letters, but from his works. Tho
piongers of abstract art have Thought it To oxolain thoeir idoas
on paper: this is an orror This tendency to explain everything
frightens, bocause it looks 1like a flight from the casential, IT |
plastic art has something to say, it will say so0 through its works,

Mr. DEGAND dous not sou any frigidity in nco-plastician art,
for those artists are ofton vory passionate, This supposcd
frigidity is uscd as a motive to condemn abstract art as a whola,
¥ondrian wantod o be able to start again at the vory boginning,
Tha artistic offorts of the last 40 yoars mean a new concapbion of
plastic art

In ansvwer to Mr. FRANCASTEL, Mr. D3GaND affirms that there is
no fundamental difference between figurative and non-fignrative
art: there are two ways of expression. He does not believe thal man
has often witnessed suech a enange

Mr. G.5, LUZZATTO (Italy) admires the general trend of Mr.
PRUNCASTEL'a report, bub does not agree on certain minor points,
Mr, FRANCASTSOL has maintained that Holland, haoving been made by man
is not nature. On the other hand, he has maintained that during
the Renaissance as well a8 in other periods, the new trends have
not bean accepted, Now this is an error, for there have been no
misunderstandings in that period (for instance, Fatrarch),. Actually
the opposite is true, where exhibitions of the works of artists of
30 years ago are organised: whereas at the time of the Renaissance
ancient freogcoes werse affacad in order to paint new on2s in their
place,

Mr. Pierre FRANCAATEL says that he is happy to hawve provoked
this reaction. In znswer to Mr. IEGAND, he affirms that thera cre
two ways of expression at present. Therz is even room for several
ways of expression at the same tims. Mr. DEGAND has said that 30
years ago an enbirely new woy of expression had been invented: he
dosg not agree In his opinion gothic art also conbains certain
ahgtract elements and he even believes that a tendency to
abstraction has always existed. The really novel thing is the
alienation from nature

He then addresses himself to Mr. LUZZATIC and points oub to
him thet what Petrarch's conbemporaries have understood of him is
aot the same as what we appreciate in him to+day. As to absolute
volues, he belisves in th: wvalues of aternal creabtion.

Mr. Lfon DEGAKD believes that ons hos to taks one's own age
as the sbtarbting-point. There are two ways of expression and ther:

LT



~17-

is an absolute difierence between the two, He mentions Mohammedan
art which aimed at beling non-figurative, but was, in reality, a
stylized figuration, a decorative art There is a great
alfference between this art and abstract art which aims at being
a way of expression.

Mr, Pierre FRaNOASTAL believes that Mohsmmedan art is like
abotract art: decorative and expressive, He quotes Mr. DEGAND:
"Abstract art is the art which neither in its aims nor in the means
i%t uses evokos the visible appearances of the visible world". He
thinks rather that abstract art has rendered existing appearances
of the world. He concludes by declaring that abstract art means
dropping the third dimsnaion

Mr, H,L,C, JAPFZ closes the discussions ani announces that
the study of abstract art will be continued in free discussions,

The meeting rises.

] B
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L T Fifth planary masting
dunicipal Museum, Amsterdam.
Saturday, July 7

The CHATRMAWN opens the meeting and reminds the audience that
1t will be devoted first of all to the study of subject 4: ‘'The
fages dus for reproduction of works of art’ and afterwards to
sublject 7: “"Ths law of copyright as affecting art critics'.
Reporters: Kr. BOURST, Mr.LASSATGHE, Mr. COGNIAT; secretaries:
Mr, BOURIT and Mr. COGNL&T, Communications will be made by Mr,
COURTHION, HNr. GAUTHIER and Mr, DIUCHEMIN,

Mr. Jean BOURST (France) polnts out that lagislation fails
where the reproductlion of works of art is concerned. In France,
legislation ig still dependent on the law of 1793, Ths ﬁrtlata
on th: other hand, fail to occupy themselves with materizl

~Giquestions, It is the task of the present Congress to try and
establish the fees due for reproduction.

Mr. Jacques LASSAIGNE (Fraance) emphasises the necessity of
copyright and Tight of pursuit in the domain of art. Hewanbs to
examing two esfenfial questions: how can the levying of a
reasonable fee be made to apree with the uninterrupted development
of artistic culture? how can the artist he sure of the real prnflt
of this fee under the bast conditions?

Mr. LASEAIGES states that there is confusion sbout these
mabters, He balieves that the moment has come bto put things in
order. The rules holding good for literary copyright do not apply.
It is normal’ that the réeproducktion of a worit of art is attended
wikh the levying of a right, but there are different kKinds of
reproductionsy the rﬂprﬂductiun in & newspaper report of a recent
work, the reprojuction in an illustrated edition of a work of
renovn; etc, The "Syndicat -de 13 Prﬂprlété artistique™ refuses to
recognige the right of gquotation in artiskic matbers. Thﬂr&fﬂfw,
the first ¢laim should be that for a certain pericd of Hime — two
years for inmstance - after the exhibition of a new work, its
raproduction in a periodical or review is fully authgrizeﬂ.

Mvr, DUCHEMIN ip principle has been willing to givs his consent
to this pronosal, Agreement on this first point would contribute to
a closer collaboration between the Association of Art Critics and
the Association that occuples liiself with the adninistration of
roylties. Mr. LA-SAIGNE proposes to examing the possibility of
institating two sorts of rights: an established right calculated
according o the pressnt percentage with an exclusivity of, for
ingtance, two years: an unwarranted right that might be fixed
contractually at a Fi%ed sum Tor each rﬂpruduﬂtlnﬂ It is to be

—-&idegired that the system of the fixed right for every reproduction
will bz iﬂTPﬁJJ?“d gverywhere in the case of collective Brnd
ganeral works.,

The atbitude adopted by the “Syndicat de la Propriétd
artiﬁtiqﬂﬂ' about the Tights which certain museums wish to claim
for the r*ﬁlndncblﬂn of works belonging to them, seems sakbisfactory.
SOES musSsums {Tur inztance, the Museum of Vienna) refuse all
reproduction of their collections. According to the Syndicate, a

e
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moasim sheald not oppose itself o the reproduction of works
belonsing to 1t, if they have already been photographied.

Tha principal thing is to secure the artist the real benefit
of ‘repgular resdurces, The situation of the artistic press is
tragicy most art reviews have disappeared. Art critics want their
wizshes to be known,

Mr. J.L.DUCHSMIK (France) thanks Mr. [ASSATGHS for the
moderate tone of his report. He wants to atresa threc points from
this report: royaltiss do not mean snything to the artisty the
1?nns¢ib111ty of burdening the publishers with additional
copyriznt; the request to abolish the Bern Convention,

Thaz artists do not occupy themselves with the levying of

rights Drgaan?tiuwa looking after thelir interests, have statues
HEGVJdlng tor that The JPLJLEL contests the fact that the oyndicate
levies rights to which it is not antitled. He admits that the last
list was drasm up in 159355, Mo new lists have been made, because
the artists that levy rights cre ragistered at the Syndicate, & new
1ist will be made up.

Mr. Plierre COORTHION (Switzarlenﬂ} savs that, owing to the
difficulties arising batwesn the "Syndicat de. la Pruprlgf
artistigua™ and the art critics, the activity of the critics has
become, in a way, puralysed. fPuhllshers, for insbance, have to
pay such sums to the Syndicate that they are unable to pay the
author). He wonders whether AICA could hold an inguiry on the
subject. Should not a distinetion besn made between pb?ular and
soientific works? fhen a single pictiure of an artist is reproduced,
cannot this be considered as dquimalﬂnn to a literary quotation?

Hr, Maximilien GAUTHISR (France) believes that tha crux is
the problem of quotation and reproduction, If a reproduection gives
whe 1l lusion of the origipsl, it must be cﬁnsidﬂrﬂd A5 a reproduc-
tion., But if it Teduces the picturs by merely gliving an impression
of it, it is no more than a quotation. Finglly, Mr, GAJTHIER
believes that the writer or his fomily may authorize the
publication of his work without paying rights.

Nr. DUCHBMIN sxpresses the hope that agpresment snd clogsr
confact will be established between the art eritics and the
Syndicate.

Mr LACSATGHN S thanks Mr. DUCHEMIN. He balisves that the rights
of 15% levisd on books ape too high., He submits a respglution to the
Gongress (See; resclubtion no. 6, page 22).

Mr. Raymond CCGHIAT ﬂxureugas the wish that no paper will be
favourad above others,

Mr,. DUCHAMTN assdras him that there is no qu*auicu of
prefarence,. As far as legislation 1= concerned, he informs him that
g naw law is under preparation.

Mz, Jean BOURAT thinks that sartists should cccupy themselves
mors with the gquestion of royaltiss. He knows important artists who
tach hardly any rights. Ho propsses thersfore te make a card-index.
%r DUCHSMIN has guoted 111uutrluuu names, He believes that the

ooilété des Guns de Lettres® has not the importanca that is
u#uallg attritubad to 1k,

Hr, DUGH MIN proteasts as delegate of CTI,

dr. Raymond CUGNIAT (France)} takes the chair in the abaenca of /
Mr, Poul FIARENS and thanks the reporters as well as Mr, DUCHEMIN,
He then announces the next subjoct; “The law of copyright as
affacting art céritica? Ha will be the only reporter, as #r, PIEggEﬂ
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has spoken on the subjoct bafor: and Er. CASS0U iz absent. Ho wants
to g0 Turther into detail. The critic who publishoes o work without
reproductions, conbtaining a fairly important number of pages, finds
himsalf in the same situation as the novelist. Yet, the
eirculation of his work i1z limited. If, on the otncr hand, tho
work is illustrated, fthe contents arae offten of a more goneral kKpd
and rvights must be paid to the artists. In the spoaker's opinion
tha art critic 13 fTrustrated in this way., It isg ofton through the
guthor that the publisher obtaing the documents. It is the suthor
who pledgss his reputation whan including documants in his
writings; ‘ha is rosponsitle for thom and thereford has vighte also.
For the art eritic a pereconboge might bo contomplated, similar to
that which tho novelist touches, to bz divided botwecn suthor and
artiat, soch national Saction of ATCA should study the probloims
at home and give dovailed information on the subject at the noxt
gancral Agsombly (See: resclutionm. 5, page 22 ).

Mr, Maximili.n GAUTHIZIR draws attonblon to the Tact that young
authors sizh contracts. -hen tholr booXs prove a success, tho
contiract becomss unfair,

The meeting rlisos.
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Frze Discussions
Hunicipal Muscum, Amstardam,
Saturday, July 7

Tha discussions oo abstract art arc coatinucd, At the ond of The
mesting, the CHAIRMAN submits to the audience the resolutions and
rocommendations of the Coneress. The following six resolutions are

adonbad:

1.

2.

S

4,

“Th: third international Congress of Art Critics having

takon note of the risclution on the regulation of exhibi-
tions, adopted by ICCOH during ita last congress in London,
cxpreases its concern on the same subject;

alarmed in its turen by the erowing risks to which works of
art are exposed owing to the coastant increasc of tho
numbor of exnibitions,

rocommends the ersation of an inturnational organisation
for thize manifestations in opder to bring into balanca
the cultural bencsfit to be wwpected from oxhibitions and
the duty to proserve the artistic patrimony of mankind ;
and rocommends the organisation of a greator numboer of
medern art axhibitions, to compensato for thass
indispenasble restrictions on the cireulation of old
mzaterpicccs,”

#he third intcernational Congress of Art Oritics, wishing to
raise the level of art eriticism as well as of the ard
history, recommends that critics duvolop their objoctlvity
by the study of history and that historians do Thoir
studizs full justice by a critical consecicuansss.™

“Tha third international Congress of Art Oritics, having
takon note of a communicabion by Mr, Louis PISRARD, draws
attontion to tho. importancs of artiels 6bis of the
international Convention on the protection of works of
literature and fin: arts., This Convention, drawn up in
Bern in 1836, revis-d for the last time in Brussels in
1948, has established in this article 6bis the notion of

he artisttz moral richt to his work, even after he nas
parted with it, Nothing, in fact, can be dope to harm an
artistts reputation or honour, It has happened that, under
the pretext of & concern for public morality, certain
valuahle pictures or statues have been removed as belng
obnoxious to good morals. By appealing to the internationsl
Convention, it may be avoided that honourabls artists or
art orities defending tham, are thus made the objscta of a
disereditable asuspicion.™

“0n the oecasion of the third internaticnal Congress of ATG
Gritics, eritics from twenty-three dilfsrent countries
declare their adhesion to the action undertaken by the
international fsscecistion of the Friends of James Ensor and
express the wish that the homs of the illustrious Belgian
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artist will be saved.

S5.'The third internationsal Congress of Art Critics expresses
the wish that the national Sections will prepare for the
next general Assembly a detailed inguiry on the relations
between publishere amnd art critics, and make proposals in
order %o arrive at the establishment of general rTules
epsuring the mor:l and materdal intsrests of art critics.®

6."The third international Congress of Arc Critics, pathered
at Amsterdam,
affirne the indefeasible risht of artists to exercise their
copyright themselwvas:
expresses the wish that the levying of rights of reproduc-
tion will take place syatematically.
Te obiain thisg result, it proposes the following starting-
polnts:
distinction between right of reproduction and right of
guotation;
recognition of a period of two years during which a
work of art, after having been exhibited, may be freel
reproduced in a newapaper article, review or periﬂdica{;
appeal to the fiwed reproduction right, for collective
or genzral works;
in case of a due percentage, distinction between a
complete right with an exclusivity of two years, and a
limited right without exclusivity;
drawing up of a list of members of the “Syndicat de la
Propri té'artistique*, published every year and
accessible at a1l times; to appsar on this list, the
artist must have openly exprosged his adhesion.

Tne ATCA Commitites decidzs to entrust the French Section with the

negotbiations with the “Syndicat de la Proprifté artistigue” so that
results may be obtained-before the next general Assembly,™
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Closing session.
Ridderzaal, Binnaaliof, The Hague
Monday, July 9,

Tha OCHAIRMAN opens the meeting and asks My. FiEER, reprosente-
tive of the burgomaster of the Hamuc, Lo speak.

Hr. FBD{E cxpresses the gratitude of tho dunieipality veo the
internstional Aasccimtion of Art Crities for the interest its
Congross has shown in the town of the Hague., The intellectuals of
this town, who have a taste for the arts, Tollow the elforts and
dizcuzsions of tho eritics with great intorest, The crltic must be
gblc to distinguish between lasting and $ransitory waluss. He has
an instructive tesk surpassing pure criticism, Sien in this light,
he will no doubt help o raise culturs from its prasont unsettled
condition.

In the nama of the Dutch Government, Mr. BBININK, Soecrebary-—
Ganeral of the Ministry of Zducation, Arts and scicnoes, {Xprasses
his profound satisfaction at this meeting of art critics in Holland.
During thoir stay, the members of the Congress have not only got an
impression of the past, but also of the preszat. He considers it
the eritic’s duty to warn the public, as soon as he perceives the
dawn of & niw <ra in human civilisation, For humas clivilisation
thiz would be the hops to racover itz balanc.. Mr. REINLINKE cxprasses
the wish thet at one of the coming Coagrassas the art oritics will
be able to see this beginning of a now era. It is in this apirid
thet Mr, RIININK, in the name of the Duteh Governmant, ¢loscs the
third Conzroess oi AICA.

My, Gerard KNUTTEL takes the floer and declarces thnat ho is
convinced that by the proscoce of his eollcaguss in Holland, by the
discussions on the works of waa Gogh and the “E3tijl -group, tha
lgat gunerations of Dutch artists have commandad respect and even
adniration. Then, Mr. XNUTISL compares the grandour of thoe past to
the pressnt situation in dolland: Holland boing a small country,
it is stimulating to scc thet in the dormain of art it still
opoupizs a Tirst-rank position. It has baen profitabls for Dutch
eritics to kunow the intornational opinion on Dutch contomporary art;
in this way they can cstimate the wvalug of their national ari, In
Wy, KIUTTEL: s oninion the eritiecs have @specially appreciated the
architoeturs, town—planning and eesthotics of modorn ubility-
snpincering in Holland, which ia vary importans because w2 are in a
pardod of reconstraction. The architects have sccured Holland one
of the first places among nations,

The CHATRMAW obzervoes that, if all geod things must have an
end, their memory lasts. When thinking of tho third Congrosa, he
will always sec before him this brautiful country of deolland and
espeeially thoe fricnda ho has met, He wants to cmphasize the Tact
that thiz Coapgress Has miven all its psriicipents an opportunity to
taks up contact with a highly-cultured country. The members have
appreciated the art of Holland, to which a coertaln sloment of

s



i

~ 2l

soverity canno!i ba denicd: that iz what thoy have admired in van
Gogh and tha ‘3%ijl-'=eroup

Hoe then thanks the organizers of the Congress Mr, KNUDDSL,
Er, BRAAT, Mr. DOZIMAN and ¥r. JATFH,

Tho CHAIRMAN also thanks the curators of the muscums that
have so hospitably rocecived the Congross: Mr. SalNDB4IRG, My, ROELL,
Nr, HAMMACHER, Mr. ELBBINGS <UBBGN 3 Hr. JGTJUBNGGE, Mr, SCHUURSAN
and. Mpr., de VRIS, Ho thanks My, FEBER, roproscntative of the
bursomaster of the Hague and Hr, HEIHiHK, secrctary-General of the
Ministry of Hducation, for their sharc in this closing acssion.

Finzlly nhe thanks the delogate of UNISCO, Mr. BILLE#, and the
mombars of the Buroan: Mr, COGHIAT, My, WEWTON, My, SUINJY
br. VENTURI end Mrs. GILLE-DELAFON, Secretary-Genersl of ATOA.

Mr. Paunl FISR&HS inovitcos tha sudicncs to choer Bolland and
the Dutch
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