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END OF THE CENTURY. 4 LIBERATED ARTIST

IN GEQORGIAN ART
End of the century... so diverse are the art expositions ana
experiments in the arts, which are highly contresting in their
cope and in the ways they reflecs an individusl srtiss's api-

1ity to "experience" and portray the world thet surrounds us

and the inner depths of humen psychology! &nd that is whet is
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conyuests, dramatic sSuresses gnd srient hopes for & bettes
Iuture for all me: on ezrth. 1% comes z8 no suvnrise that to-
day, by the end of this century, the increasingly great desire
%o develop fresh Bechnigues for expressing globel ideas and
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ar¢ closely invertwined nus been echoed ia the art of in-
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geQ geometric shapes, or the spots that flow and sprawl free—
ly in space.

What is noteworthy is that similar "explosions" of creative
energy in art and: audacious flights of imagination,which are
not confined to the preprogrammed track of realism in its na-
rrow interpretation for the time being, went down in thé his—
tory of our culture and art in the 13920s, when the Vesnin bro-
thers developed their fantastically imaginative architectural
design projects, when V. Mayakovsky wrote his poems rhymed' to
match bis ironelad age, when Deineka's canvasses were a paean
to life and Petrov-Vodkin's ones were romafitic epics, when the
Meyerhold and Tairov theaters and Georgia's Mardjanishvili and
Akhmeteli ones showed their innovative directing techniques
aﬁd experiments in shaping their new theatrical sStage seis,
in conguering the stage space and producing bright and expre-
ssive decorations, and when, lastly, David Kakaba.ize painted
ois large-scale Imeretian landscapes and diverse abstract cou—
positicns which take their rightful place in the vanguard of
the latest art movements., What is important is that specific
probvlems involving the destinies of cur nations are organic
to the universal numan problems that we were Taced with egrly

n unls century ushering in an asge of momentucus Technolégical
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David Kakabadze's creative career was focused on portraying
the cynamic of our times. That.was haw he painted his ornamen-

tal compositions with their mobile 8na changing configurasion

and. color of dots and curves drawn smoothlv. His lithograph

Industry deals with technology overrunning nature. Tais huge
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pjﬁamide with its arch-shaped apérture crosses Georgia's vast
expanses, rersonifying the new age.e
It comes as no Surprise that one of the recent expositions
held in Moscow to demonstrate French art in the 20th century
was called The Age of Discovery. The title is an apt descrip-
tion of art's thrust throughout the 20th century in France
and elsewhere, The beginning of the century saw an age of dis—
Covery start prevailing in the arts with our artists ang ar—
chitects Joining in.

But the Scviet age of discovery in art Was violently interrup-~
“ed by the dogmas of Socialist realism that began to assert
themselves with their narrow interpretation of the realisn
concept in the arts, Now, by the end of this centiiry, the ar-
sists tegins to liberate himself. we ay argue that the "elaig"

oy

laigd by our art in the 15208 mainsvsins its organic continuicy

in recent decades, €specially in recent Jears which witness
Crastie pcliuical, €conomic and cultural changes dupren in

the life of our counsry. Ihey result in g Surprising diversity
of creative €Xperiments that keep pace with the times the world
over, At Georgian art expositions one Lay see works that nati-
Lelly belong in the Sectlions Qewonstrated at the 20th century
French apt eXposition we Benvioned esrlier,

The entire course of €vVolution ip Georgia's arts in the 20th
century has mirrered geénerel art trends in this century. So-
viet pericd art with its history replete with inpep contradic—
tions has clearly identified the thrust of its evolution, It
includes its realist world view basea on time-tested traditions

and Interpreted in g variety of ways a3t individusl stages of
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ité evolution. But that world-view was opposed to purely for-
mal experiments conducted to identify and develop new modes
of thinking in the arts and an individual's attitude to the
real world around us.
Winds of change began to blow affecting the realist world-views
of Soviet artists in the 1950s when s large constellation of
young artvists started to generate diverse styles bit by bit
in g desire to disclose the specific features of art forms
and single out the significance of color, in particular. Avant—
garde emerged as an official art form by the end of the 1970s
and in the beginning of the 1980s. What was special about that
phenomenon was the fact that the ars stigmatized previously
was not merely "rehabilitated" but rather generated by the spi-
rit of the times that needed a greater expressiveness. Now
more sorhisticated and multidimensional, man's consciousness
started to progress beyond the etraighforward, narrow snd con-
crete art forms of the day.
It should be pointed cut that the art lover does not svallow
witheut a murmur anything svant-garde has to offer.
Avant-gardaists produce what they design as polysemanstic works
of art to be interpreted in more than one way. Uccasionally

their aesthetic velue is very dubious and contrasts sheroiv

Abstract art is fraught with the danger of being an easy art
form for those people who are not gifted artists and who resort
%0 "polysemantic" or "unrecognizatle" forms in sn effort to
camouflage the lack of deep thought and professionulism. In

situations like that some tough choices must be made witn the
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aesthetic wvalus of a work appraised thoroughly. Abstract com-
positions may be purely decorative and pleasing to the eye aes-
theticully. D. Kakabadze's compositions provide the brilliant
evidence of excellent art in Georgia. The artist would empha-
cize their decor and refrain from attaching titles to them.
Those colorful canvasses of his, perfect compositional struc-
tures, rhythms — and last but not least - an unusual spacious-—
ness make them top quality art. Mobile compositions (kinetic
art) also have some asesthetiec value despite the fact that"tech-
nology" has made heavy inrcads into that field. kMobile compo-
sitions painted by way of landscape are g case in point. They
prove to be organic additions to a surrounding landscape's
dynamic character, for they go one step bDeyond the static 1li-
mitations of figurative representation.

It should be pointed out that as evidenced by recent art shows,
Georgian srtists' abstract compositions refrain from going to
the extreme. But they include works with easily recognizable
sources that inspired their suthors (there are instances where
art is imitated).

The fact tha

ct

artists drew upon some existing works is anything
but startling in the history of painting. But in such instan-

ces it is crucial to find out whether the source material in-
spired some new artistic concepticns, or whether a new work
troved to be a bad copy of the original.

In summing up the comments on contemprorary Soviet art we should
refer tc the progress Boviet and Georgian art has made in"1i-
Derating" vhe artist and renewing end enriching our art forms.
More importantly, those experiments snould take us to new sumcits
rather than remain confined to recognizing oanly the art of

avant-garde.



