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Beyomd Walls and Wars

What a lovely title for our Congress, what a beautiful hope for one who still
believes in a better future for those whe live today in a world that leaves
them unsatisfied and anxious. I'm not talking of hope for a "joyous
tomorrow,” but for a teday that is more open and brothery, that is free—if
one means by this word “free” the possibility for everyone to take his or her
personal and collective destiny in hand.

Does Art have the possibility, or the will, to play a part in this
adventure? And ourselves, art crilics, is it within our competence 1o go into
this debate, which, obviously, requires considerable force?

AICA has always made a point of encouraging meetings and
confrontations between those who, by their intellectual work, reflect ta their
own society and interpret the process of different artists in different
cultures. Today, as walls are falling, as the hope for a world without wars is
standing out in profile, we are called on to consider what the culture's
diversity is giving &s evidence.

But what would this wealth be if it weren’t known or
understood? Of course, the values of some mustn't become thoss of
others; but our critical work consists of showing what comprehension artists
and creators are transmitting, and how general is this comprehension

By dint of the autonomy they gained in their academic
isolation, artists run the risk, if criticism doesn‘t help them in their
“reintroduction” to culture, of remaining sequestered in this little world of
art that we all know too well.

50 | see other walls, other battles announced for art criticism
now that, apparently (let’s be careful, attentive here and there, but let's be
full of hope, tec), the political mortgage seems paid off for so many people.
The social battle, the battle for the senses and for understanding, the battle
for Art, shouldn't get lost in mere marketing games if its mission is to
change our way of looking, feeling and understanding this coming warld.
This battle, which is also art criticism's, requires from us a renewed
reflection. This Congress is involving us in this reflection under the best
auspices.

Jacques Leenhardt,
President, AICA



The XXY Congress: Bevond Walls and Wars?

[Perhaps we spoke 100 soon. When the theme of this Congress was chosen
!b;n few of us in that brief ecstatic interim between the toppling of the
|Berlin Will and the buming of the Kuwaiti cilfields, none of us imagined ]
that history would soon unfold the spectacle of a terrfying war in the

Middle East, a brief retregrade coup in the USSR, or uncivil ethnic warfare in ¢
Yugoslavia. We chose our theme in a moment of optimism and euphonia.

A moment that echoed in some distant way the hopeful utopian beginnings
and not the brutal middle of this waning century, with its afrermath of toxic
residues. But history moves fast in these alectronic millenial times, and the
tatcome of recent events in Russia and the Baltics has restored some

of the euphoria.

Perhaps, too, we bt off a bigger chunk of the issues than any
mere gathering of art critics could comfortably chew. Multiculturalism.
Ethnicity. Censorship. Post-totalitarianism, Postcolonialism,

Postmodemism. Politicized art. Estheticized Politics. Engaged eriticism.
{Dur deliberately open-ended theme encompasses more than one bite.
#And more than one vantage point. We wanted it to be relevant to critics
from all continents. The subjects that our speakers—from Eastern as well as
Western Europe, South Amenca, Africa, the Middle East, the new USSR
and the old USA—will address range from the roles of native American

\and African-American art in this country to the appropration and transfor-
|mation of western European art in Africa and African art in South America.
Our speakers will explore the various relationships between modemism,
coloniaksm, and totalitarianism, and the various effects of politics on

at and art on politics. They'll speak of advanced ethnic esthetics in places
i'lh‘.u were long ago marginalized and pushed to the penpheries—

|by Francophilic modernism as well as European conguest or

Amenican dominance,

A critic from the Islamic edge of Europe said to me in Poland
Last winter that the concept of postmodernism was very important 1o artists
in her country because it allowed them a way to enter the international
discourse of art, whareas modernism had assiduously shut them out.
Anather critic, from one of the formerly most repressive countries in Eastern
Eurcpe, remarked that where he comes from everybody is already a sunviver
of 2 modern wtopia. This Congress may well reveal that artists and critics
from the pans of the world that endured those utopias are more sophisti-
cated about the relationship of art objects to ideclogy, politics, signs,
symbols, societal memory and the amnesias of history—than are most of
their American or European counterparts. While we in the west have been
questioning the individualistic western Self and its ties to consumer society,
tlong with medernist notions of authorship, originality and uniqueness,
antists in Poland and Czechoslovaloa made the posters and choreographed
the strikes that led to change. Critics and curators in Moscow manned
the barricades.

| hope, too, this Congress will signal that it's time, within
AICA a5 well as outside in the real world, for multiplicity and inclusiveness
rather than dwisiveness and exclusion. It's time for western critics to bring
“Second World” art and criticism from the former Soviet bloc countries into
rhdialbg.:e: we have much to learn form them about the other side of

madarnism, its obverse. It's time to listen to critics from so-called
“Third Weorld” nations whose artists have experienced the underside of
medernism, its reverse. And it's time, though unfortunately our Asian
colleagues may be absent form this Congress, to consider the
hypermadermnism and ulramodemity of the new Asia, which is sometimes
referred to as the “Fourth World.” Most of all, it's time to abolish the
hierarchy of numbers. It's time to celebrate ethnicity without rancor, time to
abolish intolerance. It's time to stop theorizing about “others:® and to
listen and learn while they speak. Whoever you are, for sormecne else in
another spot on this planet, you are the other, and they are us.

Welcome to the XXV Congress, the first ever held in the
United States. That it takes place exactly one year before the 500th
anniversary of Columbus’ “discovery™ of the New World is a nice symbalic
coincidence. At our own transitional, conflicted, uncertain time on the brink
of unknown global changes, issues of survival rather than progress have
come to the fore. Instead of celebrating old modern notions of “su-
premacy” and "progress,” we might commemorate 1491: the final year the
original civilizations and ecosystems of this hemisphere survived intact. One
meaning of the world postmadern is that art and criticism have come out
of their lofty esthetic towers to redress our century's damages and wrongs.
The histary of twentieth century art—like the history of western civilization,
has been, up to now, grossly incomplete.

Kim Levin,
Presadent, AICA USA



Light on the Horizon

Ilﬂm.ﬁngman lagged over the first half of the century with only such names

| &5 Seanton MacDonald-Wright; co-feunder with Morgan Russell of the
|Synchromist Movement in Paris (1913), and Lorser Feitetson standing cut, once it
caught on to the idea of modemism it rapidly surged shead. Feitelson, one of a
small coterie who had access to the Brancusi's, Duchamg’s and other avant-garde
warks in the Waiter Arensberg collection [among several so shortsightedly
rejected by institutions here), evolved from his sornewhat rystical Post-Surrealsm
ol the 19305 1o “hard-edge,” the tem LA art eritic Jules Langsner originally
coined. The term was also applied to John McLaughlin's spare, mesmerizing
fight-angled geometry,

tweas the Ferus Gallery (1957-1566), however, that burst the doud
of conservatism that othervwise gloomed over La Cienega, then LA 's gallery row.
Opened by Walter Hopps and artist Ed iGenholz,it represented two movements:
Light and Space, revealed in Craig Kauffman's vacuum-processed “bubbles,”
Lamy Bell's glass eubes and Robert Inwin's minimal canvases, discs and eventual
serims, and LA Pop.” I the latter emerged first in Billy Al Bengston's brilliantly
enameled surfaces centered with chevrons or an iris, Ed Ruscha's wiyly candid
|one-word camases and books recognized LA lifestyle 2s the realization of Pop
|Culture. Indeed, the quintessential LA. artist, his work forecast Conceptual art,
| which, i harelly naticed, officially armved in the late 608 with John Baldessaris
captionad snapshots of the commonplace.

Thosa styles vied with assemblage, which included
Wallace Berman's Verifax senies reflecting his ties to the Hebrew Kabbalah and
(Gearge Herms's junk sculptures layered with L OV E, and expanded to walk-in
installations in Kienholz's potent social commentaries. Joining the challenge were
the anists of Ceele Gallery, whene Charles Garabedian and Co., UCLA-associated
New Realists, held forth, defying the aesthetic prevailing in Verice, then ant’s local
headguarters, dubbed “Plastic City™ by painter-critic Peter Plagens.

Ower thie decade of the Sixties, and the home for Artforum
1964-67, LA put down roots as a major art center. Galleries burgeoned,
sojourning East Coast and European artists of major stature participated in art-
commyunity events, and modem masters Richard Diebenkom and Sam Frands
opened studos on Ooean Park’s Main Street. Dawvid Hocney fell in love not onky
with the beaches but with the canyons, Beverly Hills, Hollywood, and, maost of all,
backyard pools.

Light and Space spin-offs expanded the idea of finish-fetish,
stherwise kncwn as the *LA. ook ~ and legions of artists took to explering
materiaks, from sticks to sequins, from steel to sandbags, while Chicano Murals
began to spread over East-side walls, the women'’ movement announced its
presence with “Womanhouse.” and social and political isues found their place in
an art community that was by then firmiy ensconced; shedding light that no
longer sparkded and shimmered but rising a5 a beacon, tnuly lluminated all who
basked in its glow.

Merle Schipper

Laos Angeles:

The 1970s are known in the United States as the era of alternate spaces ant
alernate media and southern California typified this development. The Los
Angeles art scene of the time was maintained in great part by the galvaniz-
ing presence of artist-initiative exhibition and activity centers such as the
Los Angeles Institute for Contemporary Art, the Woman's Building (and
related feminist sites), and other, smaller endeavors, including those
undertaken by artists identified with ethnic minarities. But during this
period of ambitious artist endeavors and low commercial involvement, the
real support for artistic activity was in academia.

Ever since the Second World War, in fact, the backbone of
artistic discourse throughout California has been the network of universities
colleges and art schools stetching throughout the state from San Diego to
Eureka. Despite repeated financial cutbacks sustained by the state schoals
these varied institutions of higher learning have provided employment and
often exhibition venues for California’s artists. In the 1970s, with the Los
Angeles gallery scene at low abb most colleges in southern California had
their own galleries with their own curators, and nearly every one had its owr
art departrment. Thus, not only did the generations of artists born before
the War have places 1o work and show, the generations born during and
after had places to study—and later to teach and exhibil. Moreover, more
than one generation of non-artists received exposure to an, contemparary
and otherwise, on campus, exposure they were unlikely to get from their
mostly middle-class, often rabidly conservative parents,

To some extent, this productive academicization of artistic
discourse pertained throughout the United States, peaking in the 1970s—ai
the same time, not acodentally, as the American people finally became
broadly interested in cultural pursuits. But the phenomenon was especially
acute in southern California and served to produce the largest, most active
generation of artists the region had ever seen. Whether trained by Allan
Kaprow, Reben lrwin, Mewton and Helen Harison, Robert Heinecken or
John Baldessari in new forms and ideas or schooled by Richard Diebenkom
June Wayne or Tony Delap in more traditional media, the postwar “baby-
boomn” generation in Los Angeles and nearby communities emerged from
their schools with an unprecedented aesthetic sophistication and energy.
Chris Burden, Mike Kelley, Alexis Smith, and so many other prominent and
not-yet prominent talents began thus, the products of intensive (if some-
times eccentric) art education al art institutes, public and private universi-
ties, and even junior (that is, two-year) colleges.

With this generation affirming itself by the beginning of the
1980s, and a new generation of collectors, curatars, and critics coming of
age at about the same time, a critical mass of interest, money — private,
public and corporate — and activity coalesced to define a newly vitalized ar
scene in Los Angeles. The establishment at this time of the Museum of
Contempaorary Art, the Getty Institute and Museum, and other well-
endowed, self-consciously world-class institutions marked this new
vitalization, and gave it a momentumn and a gravity that assured its perma-
nence. In 1984, the city organized a huge ans festival to accompany the
summer Olympic Games; the success of this huge, multi-leveled effort gave
Los Angeles a confidence it never had before, a confidence that it could



§inuate iself reasonably on the intemational map of the arts. By the end of 1986,
when MIOCA cpenad its new buildng LACKMA its new wing, and ART/LA, its first

imtematicnal art fair, a new gallery scene was aborming, prmanly (but not
extustely) in the pleasant and forward-looking seaside endave of Santa Monica

By ncwe, Los Angeles gallenes are doing well, well enough to witness
constant net growth in numbers — despite a prolonged recession. (The recession
has mot had the same devastating impact on the scene here as it has on the

grossly over-inflated Mew Yark antwordd) The Los Angeles’ cultural institutions,

and more than a few of its ar izl worldeade, Some of these

ST NS MO

ms out, are -"nre:qn-:x""' the aty is be-:jinr'ﬁv._';:o attract eogpatriate

artists the way Mew York has for half 2 century. It must be admitted that entical
oscourse in LA, lags behind artisbc activity per 5& — bess for the lack of senous
citics than for a contmued paucity of places to publish them. But attempts are

mede 3l the time to start jounals and even move art-oriented periodicals to Los

Angeles from elsewhere; and all the mternational magarines are trying (with
vanying cegrees of success 10 keep aneye on L A

The world has long kept an eye on L A, and has long been amazed

and amused by what it saw; an mprobably American Riviera, a-glitter in the

narcsism of s most famous industry. And Hollywood soll resgns suprerne in this

s anointed

® But, while the cameras rolled and the moguls
wheeled and dealed, Los Angeles iself changed. |t changed from a provincial

town into a beg aty

-hanged from a desen outpost in the world's most masse

[and thirstiest) casss. And it changed from a cultural wasteland nto a crucile for

the arts of all types. Still more mportantly, Los Angeles changed in complexion,
from lily-wihite fwith a suppressed undercument of brown) to rainbow-hued, as

refugees form all over the world f ot I, Bingeng ther own CEsines, cusioms
\ gmng :

The new force in Los Angeles art is the force of multiculturalism. The
5ons and daughters of immigrants and working-class non-Caucasian natives are
GG 1M Sarme arts annched educaton l'_""l!{J'!.‘L‘d L"l'g, SEVEral DrewoLs r:]e"'r'!l"l'“i-

hians of southemn Calfornians. As thess vos Maxican-Amencans, African-
y :] ‘

pmencans, Vietnarmese-Amencans, ranan-Amencans, Etheopian-Americans,
Koeean-Amencans, and other yphenated Amencans come to social and

poonomas matusty, they will create anc

suppart 3 yet wider range of artistsc

nity, & range that reflects their diverse heritages as well as their common future

—

Hawng established itself with finality as an intemasional an center, Los

Angeles s posed

tthe lip of the 215t century 1o establish a new artistic discourse
pltogether. I the promise of the present era proves to be less fragile than it

fometinmes appears—that is, if we do enter into even the semblance of 3

pa rrundum, where cultural identity s prowd|y deplaved, genuinely appreciated
hnd genercusly shared — then Los Angeles, [atest port of entry for this nation of

[nmigrants and a ventable Landscape of Babel, could well be its locus geni.

Peter Frank

EDWARD STEICHEN

ALFRED STIEGLITZ & THE PHOTO-SECESSIONISTS

September 13 - October 22, 1991

Fine Colleetions of work h}' 'ﬁnlage. Modern Master and
Cutting Edze Contemporary Photographers

. Ray Hawkins Gallery
910 Coloradoe Avenue
Santa Monica, CA 90401
Tel (213) 394 5558
Fax (213) 576 2463




JEFF BEALL

DAVID SIMPSON

JOHN MEYER

ANGLES GALLERY

2230 AND 2222 MAIN STRELT, SANTA MOMNICA CA 90405
TEL.213 . 3898.B0180 FAX 2913 388_3T707

JOHN WALKER

d W Pa,

September 21 - October 19, 1991

TOM WUDL

October 26 - November 23, 1991

ALEX KATZ

Through November 2

lllustrated catalogue available.
$20 US and Canada, postage included

Marlborough

40 West 57 Street New York 10019
Telephone (212) 541-4900

New Release RACHEL LACHOWICZ
WEST COAST DUCHAMP

Limited Edition LEONARD SEAGAL

PAE WHITE
Published By
Grassfield Press

in association with September 27 -

Shoshana wawvne Gallery November 2, 1991

SHOSHANA WAYNE gallery
1454 Fifth Strest ® Santa Monica, Calforma 90401-2470 m 2134513713,




THOMAS SOoOLOMONS 0O ARAGE
? 1 B N E T M E A 1 AV L K :
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Poets” Walk
at Citicorp Plaza

art and poetry = permanent installations

Lawrence Weiner/Carolyn Kizer
April Greiman/Lucille Clifton
George Herms/Charlie Simic
David Gilhoolv/Robert Mezey

Joe Fay/Gary Soto
James Surls/Robert Creeley
lerry Allen/Phillip Levine
*
725 5. Figueroa Street Los Angeles, CA 90017
The Prudential Property Company &
Katly Lucoff Arts Advisory Ser

(213) 931-6811 / (213) 955-7100

October:

KEITH BOADWEE
New Work
through October 26, 1991

We are pleased to represent:
David Dashiell

Dani Tull
Hanneline Rogeberg

PARKER ZANIC GALLERY

112 S. LA BREA AVENUE - LOS ANGELES, CA 90036
(213) 936-9022 FAX (213) 936-9274

ARCANA:

111 Thid Strset Promensda
Faevn Monice, Caliioma

5oL

Mondyy-Sanrday V0w o Gl

217 457 14539

Fax &80 5014
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We ars specialaiy o sapplying gollenss, \\\
collaciors and Eyii with out-ol-prnt. \\\
riew @nd hard oS bookos and 8 ehebstion .
calslogues en 20uh Castury A,
Fhotograpivy. Archsieciure, and Dasign.

We also leature 8 wnde saloction of
msterial on Pre-Colombian, Afrcan,
Oceanic, Asisn srd Egyption A,
Telephons ingures and sasich requests
arg invited, musl order 3 spociaiity.

W acthely by books & our Fald,

A 10% dncourt will be sccorded o ol
AICA Corgress mambers



OCTOBER 8 - NOVEMBER 30, 1991

HANS BURKHARDT

DESERT STORMS

A MAJOR EXHIBITION

RECEPTION FOR THE ARTIST
FRIDAY, OCTOBER 11
7:00-10:00 EM.

90 PAGE COLOR CATALOGUE
50 ILLUSTRATIONS
TEXT BY
PETER SELZ
520

JACK RUTBERG FINE ARTS, INC.
357 North La Brea Avenue, Los Angeles, California 90036

(213) 938-5222 Fax: (213) 9350577

JAMES CORCORAN GALLERY

1327 5TH STREET SANTA MONICA CA 90401
TEL 213 451 4666 FAX 213 451 0950

ACCONCI LYNCH
ALEXANDER NERI
BACHARDY OTTERNESS
BAECHLER PEPPER.
BENGSTON PRICE

DILL RUSCHA
FRANCIS SPENCE
GALLOWAY STELLA
GOODE WEGMAN
HOLLAND WESTERMANN
JONES

DAN GRAHAM

12 October - 9 November

ELLSWORTH KELLY

19 November - 21 December

MARGO LEAVIN GALLERY

812 N. Robertson Blvd. Los Angeles 90069
213 273-0603 fax 273-9131




KNUD MERRILD

Works from the 1930°s + 1940’s

Construction, Collage, Paintings & Flux
September 27 - Movember 16, 1991

Enud Merrild. Alpha & Omega, 1735, Calloge
Bustrated Catalogue Available

steve turner gallery The gallery will be open everyday
7220 Beverly Boulevard during the Congress.
Los Angeles,Colifornia 90036 Call for specific hours.
(213) 931-1185 On parle frangais.

Specializing in American abstract art of the 1930 + 1940°s

“The Ima
Always as

the Last Wo

Coming December 1991: The Portfolios of George Hurrell

Roland Barthes

Gravstone Books, 2802 2nd Street.
Santa Monica, CA 90405 213 314 8249

Bruce Nauman

prints 1983-1990 (complete)

Earl McGrath Gallery

a54
TNorth Robertson Blwd.
Los Angeles
California

TEL. 213. 652.9850

FAX. 213. 652.0180

‘WDRLD ODLLECHON
Offers home furnishings, jewelry, ceremonial objects,
architectural pieces,and other antiquities from
Africa, South America, Indonesia, India and other
non-western cultures the world over.
8113 Melrose Avenue
Los Angeles, California 90046
213.658.7515 fax: 213.658.7905




Adolph Gottlieb
Michael David
Richard Diebenkorn
Herbert Ferber
Glenn Goldberg
Nancy Graves
Michael Heizer
Howard Hodgkin
Robert Motherwell

Robert Rauschenberg
David Smith
Frank Stella

Donald Sultan

John Walker

Knoedler & Company

19 East A Street, New York I'._*]r_'pi'nn‘le (212} 794-0551)




VERN
PINGATORE
SALON

& 213 932-837%

7961 West 3rd Streer
Loz Angeles,
California 0048

Jozal Albers Edvward Kimnkwolr
Lasry Bell Ficry Lichtampiees
Jenmiban Hosotbuky Malcolm Moy
Cumiel Huren Rnen Mather il
Wiid Calming Bruce Kauman
Raald Davis hamu Noguch
Michard Duabarbor Claas (idenbsg
Mark i Sarvprn Egennath Price

I D Flwwny Rabert Raunchenbong
Sam Framcin Darcites Anckbarne
o fapoda Aame b Bt
Agleee1 Geahans Suman Boibwnberg
Philp Gusson Edward Buscha
Michas! Hesres Richaed Sara
Diarwad Hocummy Kgakh Sonmar
Beyaen Moo Framh Zisils
Jaspeed Sohna Saud Stwnberg
I Bamonh Rely dismias Tursll

|
GEMINI G.E L.
FI6S MELEOEE AVERUL LOS ANGELTE CA BROES
FrRaet 05vE  Galeey Bewrs Mon Fa 9 530

John Boskovich
Chris Burden
Karen Carson
Roy Dowell
Tim Ebner

Jeff Gambill

Richard Jackson
Mike Kelley
Paul McCarthy
CGrant Mudford
Maria Nordman
Marc Pally

ROSAMUND FELSEN GALLERY

Renee Petropoulos
Lari Pittman

Steve Rogers
Erika Rothenberg
Mitchell Syrop
Jeffrey Vallance

8525 Santa Monica Blvd Los Angeles CA 90069/213 652-9172 Fax 213 652-2618

POST-WAR
AMERICAN ART

09 MORTH
LA CIEMNEGA
BOULIVARD

MANNY LOF ANGELES

CA 70089

THL 313 839 0334
FAX 213 839 1001

SILVERMARN
GALLERY

NORMAN BLUHM
GIORGIO CAVALLON
MARK DI SUVERO
ED'WARD DUGMORE *
SAM FRANCIS
MICHAEL GOLDBERG *
ADOLPH GOTTLIEB

AL HELD

ALFRED LESLIE
GEORGE MeNEIL

JOAN MITCHELL
ROBERT MOTHERWELL *
EMERSON WOELFFER *

“Exchesive Los Angeles represessative




DAVID GEFFEN

Beyond Walls and Wars; Art, Politcs and Multicalturalism

Note: See registration table for program changes and sign-ups for optional
svents. A vitit to the "Splendors of Mexico™ sxhibition st the Los Angeles
County Museum of Art is not scheduled but LACMA will honor AICA membership
cards on presentation. Bus transportation avallable to most sites: for addresses
and schedule see back pages.

Thursday October 10

12 moon

Opening Céremonies, Theater, Bamsdall Art Park
Grestings: Jacciue's Leenhargt,

Inzernational Presicent, AICA g

Kirn Levin, President, American Saction

Al Nodal, Manager, City of Los Angeles
Department of Cultural Affairs>

1.30 pom. Pienic Lunch

2300 pom. Visits: Municipal Gallery, Constance Mallinson
installatson,"Endless Painting”
Junior Arts Center Gallery exhildition:
Rober Gil de Montes, “Ni Aguini Alls*

! Frank Lioyd Wright's Hollyhock House

{Franch, Spanish language guides)

46 pam. La Brea/Beverly Galleries

6.7 pan. Recaption: Otis/Parsons Gallery, exhibition “Being
There/Being Here: Nine Perspectives in New Italian
Ar” (Merle Schipper and Giovanna Zamboni,
CO-CUTators)

7.30 poem. Party at “The Brewery,”
E. Man Streat & Moufton, Los Angeles
Reges collection, selected amists’ stydios,
dinner, crinks,’ entertanment

Friday, October 11

912 am. Congress session: Santa Monica Main Library
Auditonum, 1346 Sixth Street, Santa Monica

12 roon Lench break (See Santa Monica restaurant guide)

2.5 pum. Congress session: Santa Monica Library

| 68 pm. Visit Venice/Santa Monica Gallenies
8-10 p.m. Reception: Federica’s, 1522 Montana Avenue,

Santa Monica :
Exhibition: Eriberto's “|a Locura de un Indio/The
Madness of an Indian™



1

4.30-5.30 p.m. Reception: USC Fisher Gallery, “The Artists’s Hand:

| 812 nown Congress Session: Santa Muﬂlubbrly Drawings from the Bank America Corperation Collection”
: {Artists will be present) ;
[12noon - Lunch break ! & - 6-7.30 pm.  Codiall reception, Frederick Weisman Collection, — *
= 2 : ; .  Holmbby Hils

E{gm pm.  Maeting Session, Santa Monica Library ; . 812 p.m. General -ﬂ\mmhlr. Santa Monica F'ubllc l.:b-rw

;m pm.  LaCienega/Melrose Galleries (Print Demonstration: - Ses
28 Gemini GEL, Ap.m) 3 ; ;

Ef'."“ Cecktail Buffet, Norton Collection, Santa Monica Tuesday October 15

B = 830530~ Post.Congress Trip led by Peter| Frank (optionai): Christo
L_., : Instaliation; CapnPass.vmaCmmty

Sunday October 13 . Visits: Bakersfield Museums ‘s

;ii-ll.w-.- Santa Monica Museum of Art > ' : ' Reception andinformal discussion: California institute of the
| (GesignedbyFrank Gehry : Arts (CalAris) : S
_ : Exhibition: *Betwean Worlds: Cornerne;nq Mexican 810 pm Reading: Roben Creeley (optional), Ace Gallery, 5514

: Photography™ Wilshire Boulevard, Los Angeles ;

E: Brunch: SMMA Patio, Co-hosted by Senta Monica :

Ef:ﬁ : Museurn of Art and ;l'nehlsﬂommlﬁmnf - : 2 o

ke the City of Santa Monica ; L ' Wednesday, October 16

E&# Judy Abdo Mayor, Santa Monica ' . ~ ‘n'iﬂrSmFuncam,I-dbyC.dtM:CamIBdmnpml]
EE Tom Rhodes Deecer, Suts - Sea smara:ead‘nadule ; -
F‘ ; = Maria de Herrera Cuur Arts Adminsrator, Gty of Sanma Monica ]

e Bruria Finkle Chasseson, Sants Monica Ans Commisaion " Alternative visit: La Jolla and San Diego -

S e : : _ Exhibitions: David Hammors *Rousing the Rubble,” and
{12130 pm ' Invitational reception honoring AICA: Eli Broad Family Mowry Baden, 1 Walk the Line™ San Diego Museum of
EE J Foundation (designed by Fred Fishes), Santa Monica Comempaorary Art . ' :

+ Extensive collection of major contemporary art _Whﬂmﬂbysm '
600 pm.  Tour Options: Murals, Architecture o . “Wisit: Stuart Collection, University of California, San Diego
t_’:;- = Racapuun Watts Towers, hosted by City of LusAngein ; - . Bxhibition: “Camera as Weapon,” Mmmdﬁmﬂt{n
11 Department of Cultural Affairs - - : Exhibition: “Art of the Print,” San Diego Museum of Art

{100 pom. Reception: Getty Museurn, Malibu ; > . Reception, SDMA "
£ r : = s

{ Monday October 14 .

Fi.u am. Congress S’e:snn Santa Monica Library = 5

pm.  MOCA 2t California Plaza (designed by Arato lsozaki)
Exhibition: “Ad Reinhardt Retrospective”

 Weleome: Richard Koshalek Diecee 5

% Patl Schimmel Cumear irmsienlote, ANCAY :

*Exhibition: *Terry Winters“.MOCA at the Temporary

B - Contemporary (designed by Frank Gehry)

[

( Lunch; MOCA patia % =
ffundied by Philip Marris Companies Inc.)

M pm. Security Pacific, downtown Los Angeles, “External Fantasies

; and Internal Realities,” (john Mandell, Jill Geigerich, Judy o

E‘.han, Laurie Pincus & others), mdud‘ler COMpOrate sites.
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Bus Schedule nnd Destinations

Thursday October 10

11040 a.mm,

%

From: Racksson vat!g-,rHo:u-l,ﬂH Second 5t Santa Monica
Toc Municipal Art Gallery, Barmsdall Park,
45808 Hollywood Blvd

3.45 pom From MJn-.cu;ml Art Gallery
Te: La Brea/Beverly Gallenies, '
busses stopping at separste sites

5.30 p.m. From: La Brea/Beverly Galleries y
To: Otis/Parsons Galery, 2401 Wilshire Blvd,, Los Angeles

7 pom. From: Ctis/Parsons « :

: To: "The Brewery™

Maorth Main Street & Moulton, LA, 20031

10 o, Retum to Huntley Hotel

7

Friday, October 11

5 pm. From Santa Monica Publc Library, Main Branch,
1343 Sixth Street.
To: Venice/Santa Monica Galleries

7. pm Retumn to Huntley Hotel.. ~

Saturday, October 12

S0 o,
To: La Cenega Melrose Galleries & Geming, G.EL 8355 Melrose
T30 pom, From: Gemini G.E.L.
To: Morton Cﬂ-ll_ectiqn, 222 Adelaide Drive,
Santa Monica $0402
10.00 p.m. Return to Huntley
Sunday October 13
9.30 a.m. From: Huntley Hotal \
To: Santa Monica Museum of Art, 2435 Main Street
12 noon From: SMMA :
To: Broad Foundation, 3355 BamardWa_-,- Samta Monica
1.30 pom. Tour Options to be determined
6.00pm.  From: Huntley Hotal
To: Getty Museum, Malibu
9,00 pum. Return to Huntley Hotel - . -

!

From: Santa Monica Public Library



Monday October 14
11.30 a.m. From: Santa Monica Library
" Tor Museumn of Contemporary Art, 250 So. Grand, ~

Los Angeles - =
1Mpm  From: MOCA

To: USC Fisher Gallery, Exposition Bivd. & Hoover
5.30 pm From:; Fisher Gallery

Tor: Frederick Weisman Collection, 275 No.

Carolwood Dove, LA,
8,30 p.m. Return ta Huntley

Tuwesday October 15 -

‘830 pm Optional Trip to Christo “Umbrellas,” led by Peter Frank

Departure from Huntley Hotel

Wednesday October 16 =
G20 . Departure for San Francisco
United Airlines Flight 1708, departs LAX 11,30 am’
B30 . Departure from Huntley Hotel for altesnate option to San Diego
L Return 1o Huntiey early evening.



