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Lithuania has ngt PosSsessen the Crafrs
uroan cultgre I Buresme, Thi=
o handicrafts = ikalk arcs archltecture,
textila, Graphiecs, 1n Woonan Lithuanian folk SCUlprure
iqent:ly i1s ipEc:f:caily linkedg with Nature, gon EMOLichal atiitude Cioge

0 uUriental cu:turE, afd Traditicnal church arst of Leoncaraphy. S1nce

cEE ey C&rwea, engravea wooden commemorative pillars with chapels,

root pillars in their architectural design echoing the ETructure i

COsSmic nature ot wWoocd. with statugs o+ catron =aints emoellishea wi<k

lndoeuwrgpean ornaments as guara s1ens used to be fised by the Gwaellings
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tielas anc so forth. The sensiple use 0t them makes

hangicraftsman's (iolk artist/s) activityv sacially preclse.
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7. EORMAL - az thne peginnina af the 70-3 disciaiming tha camons af the
=me-aligts rFoaiicsm,. The sculctcors oraw ON the experiencE of local ioik
Tazters — their zarving stvlistice 1s repeatesa 10 woooen sculoturas
LAl fansas Amprasidnas. viagas vild2idnasi.

=, SYNTHETIC - 1n ths 30~ — SU=g, attemging to modernize scuipturs form
-ne motifs af Lithuanian folk art are incorporated with the methods of
*he ¥ th c. cilassi1cs cf moderniem (H.Moore, Z.Lipchitch, and otners).
The achieven plastic stvilStics is wideliy appliea 1n ogppositicnsi
mopumentailstice, making monuments to prominent figures in Lithuanian
cuiture, importans histcrical svents (Dalia Marulaize, Vliadas vViicZiu-
na=. alignsas Amorazidnas). Various meala are used istone, concrets.
pronze, tin of smelt ccopper’. They are consgusly worked up imitating
the traditional folk sculpture medium - wWood, The phenomencon achisves

spcilal meaning.
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. ASSOCIATIVE - in the #0-s, getting i1nterested in abstract form,.
costmogernistically revivec "ready made" traditions, the artists Dav
srtention ©o Lithuanian felk household utensilis, the structure oz
wooden archltectursa attributing their sizes various cultural sssc-
siaticns \Mincaugas MNavakas - the participent of the ilrsé Fwang ju
International Biennial, Mingauzas Snipas, Alglis Lankelis, Artlras

al, T+ is i1pteresting that the artiste turn to aolvsemantic faorm
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Ja1
i= in part influence gf by newly discovered clasical Orientsl religiron,
nshilosophy. & sculptaor, as it used to be :n the ni;te is & crastsman-
—echnologist i1ndepsnadsntly realizing his i1ntentign in mMmedlum.

With the end of political i1soiation, in the nowadays young &rciscs’

works the emphasis on naticnal identity has lost its Ear}iar sucial

meaning, conceptualism tarnishes a poundary between tr;dii;gngl

obranches of ‘art, classical craftsmanship i=s bning :hnkudqnv :nterna 1ona

ioeas.
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