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ASIAN INFLUENCE ON CONTE
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influence of one culturg on ancther. or sven the influence of a sn#tif!.ﬁ
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sivina? Who is doine tHe takine? And whe is settine the credit? Is it &

matter of delusion or d

batter remember scholar

ialomue? And a8 art eritics and histarians,. we

v mrocedure, Refore we decide whether ta call

resemhlience either homalpe, or exmloitation: (or revense)s we’d better

sure that what we’re =
chance affinity. Not s

in the air at the zame
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ing is actuallv influence. and not some auirk
Zelitesisty thine that haseened hy chanca ta

ime im different parts of the world., Not some

had

make
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£lowed.
There’s nat much

imererialist and euracen

tric myths or the Jone history of excoticizine

fantasies about Asia. ekcewt to epoint out that the history of various

orientaltisms imparted i
history of western art,
ancient Esvet borrowsed

archaic Greek sculetors

It hag been happenine ever since artists in

haayrian and Phosnician motifs. and ever since

eoint &t this late date af dredesine ue the old

hto western art is laced throushout the onf?gf‘

borrowed amile, stance: and canon of eroeortions

£rom 25th and 246th ﬁvntLtv Esvpt. Ever since medieval manks toek & Jook at

Fersian ministures. Eve

Naealeon. And let”’s rnm[mhtr1 it is not exactly a caingidence that in

mid 19¢h centurys at ex

revealed to the Wesk. +

ctl+ the moment Jasan and its asthetic were

he French avantaarde hapeened to emerse.

Exnticizing Fnhtruinn of Asim continue inte postmodern art and

theory. Amona them must

he included Barthes” ““Empire of Siens.”” His

imesined Jaran (he had [-ucr been there) serves as the imasinary site

all the usual slteresatye

{such asa The Art of Tea

b which also play ambisuocusly with western
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Fantasies of an imagined Asiar as well as Juliarn Schnabel”

& aver—paintinss
30 kabuki Stame-sets, and a lot else. We may be spared the tainted
rehevalence

of the paternalistic sarly 20th century. a tims when a

wrorean shieeine company could proudly advertise itself with a series af

ostcards featurins imapes of pecple from axatic farawsy lands, and e¢ach

rastcard had a erinted cartion rraising the industriousness oFf the noble

atives. Tn its +time. this was considered politically correct,

We need to mavy more attention ta the tearminolesy, The terminalosvy

f taday is tainted with different distortions. In the LS. we sav Asian

nstead of Oriental, but we're still Tumeine tosether a variety of pations

nd cultures without anv differentiation, T recently read that Brice iﬂr'

arden’s recent paintines were. af the reviewer tepmed 1%, *“Chinege—

alliararhy insPired. " When a western artist poaches from ancther

ulture, it is normally sald to be ““inspired by, However. when & non-

2stern artist does the same thins. it is normalivy said to be ““influenced

“derived froms”” op ““derivative,

-
r="

77 1 read somewhere recently

voether migce of art criticiem that seoke-—and I auate——af *“incorrectly

sreived”” wocksrn models, I Breter to sPpeak of creativa mllundunst;nuinu.

Poine for examples the way the Impressionists creatively misunderstoad

iranese printe. or the way Picasso creatively misunderstond African

wieture. Actuallys the truth is alsa that the Immressionists and Picassa

icorrectly received Asian and African modals, Just as the Abstract
teressionists incerrectly received not enly Eurorean abstraction and

iIrrealisms but Asian calligraphy and Philososhv, Is this any different

i ' i d tood Abstract
Ll #Lé (MERY bha Dutsi articte creatively misunderstoo

a history of

read as
gsjonism? It isn’t. The history of art can be
Bre
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pe with DNA: an exact trapscription produces a cloné. If there is a

aetic mistranscristion, or mistranslation, a mutation i=s created. This

the hmsic for evolution in hialosy, Culture too is a livins arganism.

F has alwars desended on ereative misunderstanding.

But the eresumptions in all their suises are 5o entrenched that

ey bear refutine once asain. Ingtead of mointing outsy for examplas that

hin Came studied with n.T. Suzuki,. it's more likely to be noticed. in the

.ut at least, that Cave’s music had an influence on Jaranese art in the

Shs. Inctead of gavina that Nam .ure Paik. the father of vides art, is a

wean artist, it has hean more convenient ta congider him an honorary

ssternery claimed by both Germany and America. But as T said earlier. it

s ne lonmer sufficient in the West to merely corprect sast assumptions by

eversine the balance af credit or the direction of presumed influence.

nd it is no Yonser sufficient in Asia to reject so=-called westearn models

n Favor of some alternats fantasy of Folklaric ethnicitv. It is necessary

‘o consider who has written the historvy. for whome and why, But it is also

jecessary ta realize that different parts of Asia have their cwn distinct

torms of modernitry and most or hvmeer-modernity. and that modernity is not

yJwava synonymous with the word western. or with the werds demccracy and

{ndividualism. We are only bhesinnine to realize that durins the pPast
centurys modernism has represented several different forms of social
order. Tt may alse be difféicult to recosnize that gometimes what we Saé
jsn’t influence but simultanecus coincidence. and that sometimes whines
with superficial resamblences are profoundly different. It's even more
difficult to realize that by now the intertwinines of mutual influence are
sa tansled thev”re nearly imposeible to unknot.

The exhibition of Jaraness art. Scresam Aeainat the Skv. may have

(MORE)

a



(Dt MACAD m——— ——

-

heen contraversial in Yokahama hecsuse it emxcliuded some establishment
artists, In New York, the show and the dates on the jahels offered mador
revelationa. In Jamean. the Tero society and Gutai artists of the sarly and
mid “Mos were paintins with waterine cans, explosives. remote control
toves vibhrators. and their own hodies. They were usina smoke machifies-
water, electric bulbs. solvurethane, muds nails. tires. and dead animals.
They were doipna actioens which we now would call Happenines. And ther were
doina these thinss sevaral vears before Allen Kaprow”’s famous essay and
hofore Claus Oldenbura’s famous manifesto, both of which called fur an art
of dirty socks, old tires, smoke, and all the ordinary obipcts nf evervday
1ifw. And before Yves Klein’s body=print paintinms or smoke paintines.” And
probably heforse Rauschenberd.

Tn the late 1950s. when critics in the West helatedly besan to find
ayt about postwar Japaness art, the maintinms and performances were said
to have affinities with Abstract Expressionism. Cobras and art Informel.
Al+xandra Munrce has recently described the site-specific woerk, action
fvonfs. radical objects. and performance-related art in Jaran between 1951
and 1957, which used any means and any materials., &8 ““the most advanced
in the history of avantsarde performance,”” But for decades it was
misunderstood as derivative. as Muproe has mointed outs in Paris Gutai wae
received as Jaranese Art Informels in New York it was called Jaranese
Abstract Exprescsionism. Dore fshton dismissed it as ~%a11 too familiar ta
New Yorkers.”* It wasn’t even taken geriously in Jaran.

No one seems to have taken notics of the chronolo®y, Shozo
Shimamote did hole works in 1950, Toshio Yoshida was usins nails and rope
in 1973 or %4. Tero Society artists had realized the concertual value of
hlank canvas by 195%5. Atsuko Tanaka’s Electric Dress of 1954 not only

(MORE)
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Preceded Rauschenbers’s use of liaht bulbs and Flavin“s early use of
iﬁcanﬁa#mﬂnt bulhs, but was more extreme. Saburo Murakami’s how with a
tickine clock inside was rreated in 19%6. peveral vears hefare Robert
Morris“s similar box with the sound of its own makins. Akira Kanavama’s
1957 automatic self-paintine device (that made a pseudoa=Pollack abn viny]l)
was contemporaneocus if not earlier than Tinsuvelv’s self=painting machines,
Yavei Kusama“’s use o«f mirrar as infinite repetition rreceded Lucas
Samaras s Mirror Rooms. Thoush Michael Kirbys and later Kaprow. did wery
briefly acknowledse the Gutai arocur as beine a farerunner or havine game
influence on the oriwins of Hareeninms, Gutai art continued to he
generally unacknowledased or isnored in the United States. This iituatiﬁﬁ{
mav have had somethineg to do with the Grﬂenbersian and Minimalist
rredudice amainst theatricality in art., Or with the fFact that art history
as well as history is written from the point of view of the victors. OF
course no ane could have foreseen. byt in hindsieht we can at the very
Teast acknowledse the Gutal artists as imeortant precursars not aonly of
Hapreninas but of Conceptual art. post=Minimalist process and anti=form
work. Arte Povera. Earthworks. and Body Art,

S8imilar misunderstandines and silence sreeted the Mona—Ha mavement
A decade Tater. Mona—ha was not merely an Asian version of post-Minimalist
proacess art. which it can resemble superficially., Tt derives from very
different and traditional Asian sources, as well as an attempt to
decanatruct western madernism. The Mano=Ha artists were. to wuote Munroes
“fworking at the international forefront of post-Minimalist
experimentation——anly from a radically different cultural rersrective. ””
And speakins of conveniently adoptine internationally known artists such
3e Nam June Paik. this is a widespread dilemma recently. I was surprised

(MORE )
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to see that " *Scream Asainst the Skv < called Lee U=Fan. the theorist of
Mano=Ha, a Jasanese artist. He may live in Kamakura, Jarans but he is
K;rean, Ts it not possible to acknowledas the Full complexity of the fact
that a Koarean artist is responsible for arisinatine a Jaranese art
moavemant?

and let’s not farset the Asian aseect of Fluxus. Japanese artists
net anly plaved an ariminatine and central rale in the early davs of the
Fluxug movement in the early “&0s: but Tatsumi Hidikata and Hi Red Center
did indesendent work that earalleled Fluxus., To ask anather awkward
questiont has amvone ever considered the influence of the Jaranase Fluxus
artists, and their musical events and scribbled scoress on Joseph Beurs?

As For misunderstandipss within Asia itself. it is sometimes said
hv Japanese critics that the difference between modernism in the West and
modernism in Japan, which started with tholﬁeidi restoration. is that in
Jaman modernism invalved. besides westernization., an anti-modern reaturn to
nativist orisins. I“d like to epoint out that T do not consider this return
te ariains to he contradictory or anti=medern: moderniem in the West alsa
involved a search far orisins and erimitive enersies. The search for
arisine is prafoundly moedern. For me. it is the asepect of simulation in
h;ian modernism that is most contradictory, anti-modern. and perhaps
predictive af pastmadern practice. Shinchara‘s *“Tmitation Art”’ series of
1963=ad=~cories of Johns. Rauschenheras and the Foep artists-—was
contemraranecyus if nat earlier than Elaine Sturtevant”s similar wark.

As the specifics of cultural content and the conditionalities of
sacial coantext have rerlaced the absolutes of abstract ideclosiaes and
ahstract farms==bath in the world of contemeorary art and in the world at
laras. many so—-called historical truths are no longer as clear and

{MORE.)
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manolithic as was once belisved. Pest-totalitarian. postcalonial. and
phstmodern art have intersected at unexwected anmles. The inter-
relationshirs betwesn cultures have become increasinaly comelex. We have
already realized that the shift of earadiam. embraced so wagerly by
theareticians in the 19708, is frousht with canfusiens and dansers, There
is just as muech imperfect and simplistic art as there ever was on the
modern =ide of the sreat divide. Postmodern issues of decentralization and
ethnic identitv that seemed therareutic in the world of art have pProven
deadly in the real world. And after the Oklahoma City bombine and the
revelatione of widespread white-sueremacist state militias, even the
digscolution of the United States no lopeer sesms an absalute
impoassibility.

Huse questions have arisen that couldn’t have been imasined a
decade or twoe aso. Can inderendent art ensase saciolesical issues without
falline victim to the perils of ideolomical correctnesses? Can the
increasinaly elghal artworld=-pow that it has hesun to realize that
“vyniversal®” is 1ittle more than a modern code-word for a proseletyzing
Euracantric mrth——facus on the local and seecific rather than the so=-
called universal verities witheut selinterins into mini-manocul tures? Can
the new inclusiveness avaid slipping into new forms of exclusianary
intolerance? Can it encompass a multitude of tranepational and hvphenated
artistic identities without descendine to simplistic solutions and new
stepsotypes, And lTast but not least, can art tolerats cross=cultural
misunderstandines?

There has heen talk in the east few months in Eurore. or at Teast
id Barlin. abhout a Marcoe Pola Syndromed there was a svmposium and a
publication is mlanned. The term. the Marco Pole Syndrome. which was

{MORE)
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borrowed from an essay by Cuban art critic Oerardo Mossuera. refers to the

crocs=cul tural misunderstandines that ensue when an artist, critic, or

curater from one culture attempts to intereret the art of another culture.

T+ has hecame. in Berlin, a term of condemnation.

I helieve that any eFfart to understand or exelain another culture
is by necessity flawed. Cross—cultural distortions. omissions,
evagsarations. and dishelief are unaveidable. On the other hand. cross-=
eultural chronolosies can wreak some necessary havoo with the standard
western history of art.

But what exactly is Marco Polo beins blamed for? This 13th century
Venetian traveler tu the court of Kublai Khan went therse as an infant with
his marents. He arew up in Asia: learned to speak and write severa) ﬁn;;nr
lanauases, traveled thrausheut Asia as Kublai Khan“s emisgary and——excert
for a two—vear interlude durins his teenase vears when he returned with
hie father to Venice-—he remained in Asia until he was nearly 40 vears
old. when Kubhlai Khan sent him back to Venice with messases for the rulers
nf Europe, Marco Pola’s problems supeosedly arase when he returned from
the Monse]l smeire. which then ruled a larse part of the known waorld. fo
Eurape: much of which was in the midst of what used to be kbown as The
Nark Ases. Thaush he misht have been reseonsible for the transformation of
ehow Fup inta pasta, Marco Foalo was no imperialist colonizer: in fact, he
may have haen the first transcultural world citizen. The real probiem
seems tou have hean mot that he misunderstood or exploited bhut that few
peorle back in Venice were willins to believe his accounts of the
achievements af these distant Asian cultures they were isnorant of. thoush
his accounts suppasedly Yed Columbus to seek this land of Cathey by

sailina Westward,

(MORE)
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Well, I den”t think we can blame Marce Pole for Calumbus’s errors.
aither navimsational or sociopelitical. Mediations betuween different
cultures are destined to be plasued by distoartion. exoticiration.
isnorance. partial knowledse, and imbhalances of rower. Misunderstandines
muet be assumed. But however Flawed, treative misunderstandinss provoke
new developments. We could do worse than to suffer from the Marco Pala
sy ndrane,

We could do werse than to interact=—on egual Ffootins——with culfures
that we: particularly in the West, have lana ienored and heen ianarant of,
But Jet”s not impose arbitrary catesories. Let’s not Tume chunks of the
werld tesether in new but eaually jinaccurate wavs., Let’s realize that it
Iiﬁ stil) hard to dictinsuish between takine and sivine. and between the
craving for novelty and the realization that innovative wark has heen
haprening &lsewhere all alons: Sometimes inderendentlv. sometimes
differently, sometimes first. And let“e admit that this is npe Jonser a
strussle between colonizers and colonized, or between dominant ard imeosed—
upar cultures. The ald tus—oaf-war beatwesn Eurare and America. hetween
North and South America, hetween East and West should be past histary.
Risht now. at this transitioral and decentralirine moment. we“re all in
the same boat tosether. huffeted by aspacts of the same slobal process,
Cross—cultural misunderstandinss are unavoidable, Let’s Pause far a moment
te consider the alternative to the Marco Polo Syndrome: it”s callaed
isalationicem,

@1'?9'55 Kim Lewvin

(ENDD)
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