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PHE PERVORMANCE ARTIST AS ACTUATOR - A PARADIGMATIC CASE STUDY

Although associated with performuncs ant 53 o cwregory, MacLonnan really creaies mstailations G
anvirenmenis, Sometitees these become orenas for the intervantion of the single setive fgure grmse)is.
a1 other times they are constructed o remam withow the body present us actuntor (4 term MacLongsan
liws comed aud prefors) " Howover one siiushon tnvokes the aer; correspondencds Sxchange, And
when the seit-reliant instllation beeomes complex the arist likens 1t to the uct of pamong i which
e originaily rained

assenihles picets and butchered animal fragmenis and disposes them douplafily

Mael onnan

B Y

about o space sfter cstablishing a frame of reference with some matersal on the fluer. 22 e waise
for extended perivds of time ameng these choson relics of a plobal hart or sphit sywiem, chinging
diteetion al 1mes 1o draw or shiflan obiect. They are like the detritus of sume kind of sffer-seouree,

ihe appiratis of disablement, 1t is art reveaied in time and the anist an inter-media aeent,

Some installation work hus been criticised as a simplistic array of objects assuming connections s
lacking intervention by the artist 1o establish u creatve symtiresis.  MacLennun's work, howeva,
asyures transformations wnd conversions, There is often a ricualistic 'waiking owt’ of something
(especiaily in the carlier work), Sometmes this ritemi van be vory minimalistic: &t other fimas mors

cumpiex.

n By ead Nipde, (1UED) Aeme Gallery London, he “lived” & confinuous omt work 1o vie huntind
and fortv four hours (i.c. dav and night). Flour was spread in a Joop around the gailery floor und the
artist, sometimes clothed, sometimes naked and body marked, walked the path of the flour. Thi
gallery was apcn twenty four hours 2 day and people came and went and retuened while the walkiig
trampled the thythms of its histery into the gallery floor. Tt engendered a kind of perambuluiing

mourning for an unknown trunsgressive act In 1985, uy pan of Maclennan's comnbution 1 1
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Seitish Art Show, at the Mappi Gailory. Sherfieid, o s atiing, haunting, fape Towp suuey ek nvised

' pertonnunce msiallation. catled Aodv Break, A square 5w hite D

seuple unstairs Wy e
o the Mlaor wnes powin, gor by waltmge framework for the wlistthe actuator and the sneranonal i
ta which to place his objects - 4 basket of carth. a wheelbattow, a fine-catinguisiet. scally
wihite walking he marked time with black tpe on the gailery wally on which he also made diawings.
An old washing-day mangle bud fsh and Nurthers insh ntwspapers headime; TPt g Jungle') s

vo e erushied between it roilam. dody Bread jested sovemy 1wo hours. Robert Avzis detenmneil

thar the srength o the piece lay in is enonmots temgth - 2 srength thut made the meee cumbative

. mdthua:

st rhe intermedia effectiveness of MucLeunan's wurs

arl arresting’. Tle als

*Apain and ngain e brushed sround the square of flour, tidving up
s cdwesy or slowing. as though measaring, he'd oy his finger in
from the sdee of the flour, contnwing the squaring of the vork files
to his owa larec. more imporant squate, And even i ihey left afles
a fow minues... Budv Break cosimucd w work in the minds of its

spectaiors... T fovnd it a great and frightaning and poenic kament of &

perfonmnes .

A Tate Gallerv suvey ance concluded that viewens unly lnok at works of art for very shetl perisds.

A prolonged engagement with tme is desirable for wn artist with social and politicai tentions.

and body aoe onsure the susriming of & dynamic poetcs in Meloennan’s periomane s imstailanieaz,

It Bodyv Brenk as in peany other works in the pust. Meclennan wsed dead fish and word 4 halaciuva.
The fiah af course, s an established symbo! of die Cheistian Clurch but, for e ariist, it @i
symibulises the subcenscious s a fuid lire force und ereanvity, The balaclavs makes weal references

iy (hat it was used by paramifiarics in N, Leland bun wiso refers 10 Macl.ennan’s nee year periu

|



b i Lnd% 27 R DESIGN COMMUNIC M-Shd BEAREE. 1St B

studying Zzn with o Rinzid saster. Bt it i Tarough the bedy itself tat be overcomes budy sibiti

acdiln, ACCHTONE K0 1A AT

T . Senen ey e
Povedd ShiAY YU

bina wnd doing then vou call tiahe el sk

cssential aetion - vou make the esporience pulpable’”
Old buildings it memorics and histories i the careass of thedr struetures alivuct the wtiai i 90
i 3 massive disased warchouse in Sandyford. Dngland, with mvo open inatior fevels. MuacLoinan

rranged in rows old hospital beds with bales of Tiay resting on cach. Titind Lie s Luy, pravtialh,

it ]

inflated ballorns were hung from the upper by gver Svery sccond bed un the growd Teor. A laige
sy of secomd-hund clothing formed a line up he cenie of the warchouse. Cincerns about British
fewlth cars and provision drove the arist, wowring 3 2as musk, abour the abanduned “ward” tu
interferea-with sounds of Land of Bope and Clory and sheen calling,  As woliator, MacLannar, iv.

& period of one fndred and vty louts dismantied and unsetiled the bads and lav wid iedispescd

gl vl bpe o " 1 - P
pites ar the ciemnes (mule and femalc b

he itist uses (he element of fire in his work. In 1988 he sat perchad on @ baant

.

Oeossionadly s
burnt out huik of a Luilding m the Temple Sar wea of Dublin, e wouid re-positivn mnsell o
sppropriate Hmas, “The Burm' was an cight hour "squatting” of 4 scorehed INCTIOT 1 1DUTiN aplact
The flaer was coverad with dead feaves and hulved pigs healy were positioned arovnd the foor aud

walis, Tws rapes fune from fie beam as did remnants of British and Hrish faga.
r - -

Siave Durland saw the work as ransconding the Notthern Irish conlict 1o commen: vl IOIe goidia

horor,

Far Maslennan, 1 think, the instalkaions are metaphors of 10e

dastructiveness humans conscivusly und unconsciously pepetrate, und

i i B A T
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his participusion v e works i< u personal medinnun that ies
resolve that destrigtion in his owa nund. He oftis e viewar e
apportutis 10 develup hivher vwi aaderstnding. 17 vou decline the

appertunity, that’s un epnon he aise s nu cotirol ove i

Words as uherances apreal o Mackeanan, Word phrascs For uthes and satemcins arc LIt do-worisgd
Lh 0N Slewe Moo (TUSEY or B e Dav, (19341 Shorm wurds line up wegetiet ey i Ui wiid S,

(el ]

the displacoments in the ‘seltanens’  They Gl G

(1GRT). They seem 1o reflect e 1edusations an

fanguage and they help depict the armist’s wald view s "bothvand’ raener than el o

This strateay of eppositions, of cuurse, paraitads the ndtwe of comtlier itseif and s =0iution a8 Lt

accommuodation and ussimiation of Jifference, There iy a deeply holistic approsei w his il i woii
Sor the Available Resources project m Dorry +1992) MacLeunan in his Layer Fuie meee (aodling
play un words of the former funaral parlour Adar's whors the work was sitgd) ccichiatad tile v oa
oo efdvatih. He covernd the wails with blank "birth certificates” of Demy/L.ondungany’s uewly buii
Soys and givls, These enemmons e conificutes” offercd u responsibility tor prereenon Jor grow i
I|1

tike fhe oak wes (o symbol for the chw’s name o 0RK gIOVE 1 irishy placed ma the fevin waehing L

the coiling.

The instellation oxtendsd @ ancther foom and also the st made & vmed Wain aiwnd the v
memorial at the Dixmond in the ¢y, In e secund joom he placed fiags (Irigh and Finishj, buds.
swith water and weeds. u leather boot, amung wier things, On the wall were two maps of Foiad islid

lie provided a toxt @ compiete the imennedialion i Work,

‘Black U Jack - 76 no colour

Do we think muwci or stand

e s
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A1 tne Dimond memaria! the srtist carried 2 elobs of the world which would eventiaiy =piit in o

- iiferdeal ridl

“fure regentiy MacLepnan has tmped “Black Market Imermational ', w group of ez artisis from
Sifferent Europeas countrios. They meet & §ow rimes a year and they pertorm individual wrks al L
UNE Lme i an improvisationsi mode MucLoanan fikes the chailenge of live wor. mprevasing

withont reivine on whiat he has proauced before The issues remanm constant: Sthics, ausihetivs, Hviig.

boing. Mis aim is 1o be flexible in his means of expression. The arist 1ecalls once seciig graifiti v

&

an an soilege wall in Ahgideen,

“The Hadeaing OF Ciaegeries | aads Te An Disease’

Dr Linm Kelly

i Gor Sowmus Heancy weain 1 'Fecling inte Words™, op eit. when b speuks vi A Seaicli
imnes and symbols adeguis 10 var predicament’, Po0.

% Miskoy Donnelly as quated in. (o the Bajcony of the Nation Lxhibition Catalogue, A CNA
1990, (unpaginated).

3 See Scamus Hoansy, Winering One, Taber and Faber, London, Boston. Soe unw PV, Glub.
The Bog fenpie, London, raver und Taber, 1569

4. Artists statomant in Catierine Harper, 4 Beginning, ¢xhibition caralogue, Orcird G
Doy, 1901, p7,

2 Wimering Out, op.cit

i, bterviow with e mane Burren, june (943,

7. Interviea witl: the Paul Shemrard, June 1997,



