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Areas of Identity Negotiating

In coming to its end decade of 90s, socially-political transformations and necessities
of cultural verifications have changed the system of key-references for functioning of
artistic culture.

One of questions put the most often concermned the notion of identity, considered
both in terms of singular, individual category and more general discussions on the
identity of Polish culture.

The question of identity has significantly accompanied all Polish culture of XX
century. On the turn of the XIX century the historical aspect of this question was
painfully marked in the drama by Alfred Jarra: “In Poland, so nowhere". Over last
years dilemmas concerning this question appear in the words heard from the stage
of another drama; “not the homeland already, not Europe yet". Tensions between
the values of local traditions and the assimilation of the market rules of
contemporary, consumption culture are not the only sources of dilemmas. The
rhetoric of identity question itself, especially its strategic sense suggests being
cautious in recalling the identity category. Moreover, because of uncertain criteria,
necessity of the revision of cultural identity symbols and the mechanisms of identity
constructing, these are, according to Etienne Balibar: first of all, mechanisms to
construct collective identities and what is more: in the majority of cases, identity is
seen in somebody else, not in the one himself; it is projecting of himself on
somebody else. Last years’ experiences correct also understanding of the local,
disintegration processes show the ambiguity of the technigues of social consolidation
and cultural community formulas. On the other hand, because of cultural
globalisation process, the question of identity concerns regional experiences very
often.

The identity problem seen in seen in terms of relations between art. and reality

Of 90s, imposes the wide range of questions, i.e. what kind of experiences are
expressed in the art. of passing decade, what the strategies and areas of identity
negotiations are, what motives of artistic identifications and disidentifications take
part in practices of identity construction and deconstruction.

The contemporary humanities reflection also provide us with the premises for identity
discussing. The return to the problem of subjectiveness is not the retumn beyond
history and its tensions. The current decade, provoking the revision of paradigm of
perception of art. in terms of centre and peripheries, opens a research perspective,
in which the local context and tensions concemning debate over the identity topic
gathers greater and greater signification.In Polish context, however, it is, among
others, the essentialistic vision of identity, situating the individual in dialectic
perspective of individual and universal, the perspective of placing Polish art in the
image of universal art. Therefore, the question of identity would be as well the
question concerning the aspects of Polish art presence in the World art.
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