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Honarable Disnitaries, Ladies and Gentlemen. Colleasues and Friendss

It is with the greatest pleasure that we convene the Z4th annual
Consress of the International Association of Art Critics at the new Tate
Modern in London. It is aPppropriate that the first AICA consress of the
21st centurvy takes place in a citv that is a new and wvibrant art center.
and in an impPressive new museum buildins that eprovides slorious evidence of
this development. Bv harrenstance perhars more than by desien. past AICA
Congresses have often been in places that were in the pProcess of undersoing
major chanses in consciousness, To give Jjust two examples, in 1989 AICA s
annual Conoress took place in the Soviet Union. shortly before its
dissolution, and in 1997 the Consress was in Morthern Ireland, Just as the
reace talks there were startins.

This time the chanses seem to have pPreceded us, and the ferment and
renewal are above all cultural. We are pleased to be in the thick of this
new enersy.

Recent Consress themes have dealt with art and art criticism in
relation to such issues as conflicted cities (1997/Ireland)s new
technolosies (1998/Jaran), and contradictory new notions of Europre
(1999/Foland). In other words,. the themes have considered the broader
context of the world with its geopolitical and social issues as well as the
esthetics of art and the vocation of art criticism.

Here in London, the theme chosen by our British hosts is **Visual Art,
Visual Culture?”” It mav well be aPPrerpriate at this time and rplace to zero
in on visual culture in this way’ to reconsider wisual culture itself in
terms of issues of representations and to discuss the roles of artists,
critics, curators, museums. schools, and cities as wvehicles for culture in
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a new century. We can easerly await the svmPosium, anticirpatins a ranse of
insishts and diverse pPoints of view.

It is thanks larsgelvy to the wvision and foresisht of Mark Gisbourne: an
AICA Vice President and AICA-UK"s current Actins President as wel]l as co-
orsanizer of this Consress. that we have come tosether here todav. It was
he who orisinally prorPosed that the British section of AICA should host the
AICA Consress in this svmbolic millenial wvear. and his persuasion Prevailed
over several other sections who also had hored to host the Consress in the
vear 2000,

On behalf of the Executive Bureau, the Administrative Board. and the
Consress delesates, [ also wish to express appreciation in advance to EKeith
Fatrick. Congress co-oreanizer and former AICA-UK President. and to the
British host Section of AICA. Also to Consress coordinator Jill Sheriden,
who has done much of the most thankless orsanizational work. We are also
honored to be made welcome by our other hosts: Tate Modern. the British
Council, the Mational Gallerwv. the Whitecharel, White Cube. We must also
acknowledse the role of AICA-Britain“s former President. Katy Deepwell. who
presided during most of the time the Consress was heing Planned.

In closing, 1 wish to assure evervone that contrarvy to recent rerorts
in London resarding restrictive chanses in AICA s membershirp criteria. no
such thine has taken place. While AICA welcomes the upaccustomed attention
and controversy, vou should be aware that the rerorts have been inaccurate.
I“m sorry to disarpoint those who have stirred this tempest in a tearot,
but there have been no exclusionary chanses in membershirp resulations. What
there has been, resrettably, is a misunderstandine. Each af AICA“s 72
national sections around the world has autonomy to admit members as it
chooses. AICA strives to be as diverse and inclusive as pPossible. It is
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particularly sratifvine that, accordine to the resistration count, this is
cne of the larsest AICA Conoresses ever. We anticipate an excitins and

informative weelk.
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