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interest on the psrt cf the public th;oughaut the world ax__

developed =3 snechlc form .of artistic =xaﬂassxnn-wh1c% as s

_.T_.

Croatis, In I990, after the “eferendﬁh;:the ccuﬁtryf'”
declsred its independence. .In the spring and the summer i i
I991 the Serbs and the Mcﬂtaueg:xns rapresentlng he Yugoslav .

: ?at1n31 Aray mounted the agresslon sgaingt Groaula. Dh 5 b

cccupatlan, in respect of: terr_torlaT 31&1554 culmlneuvu-ia-'

In spite the fsct they were almost thoroughly
surrounded, two towns msnaged to defend their tarrifories.’
Osijek, in the north-esst of Crosvia, neer the Serbizn

¥

border sud ﬁubruvnik in the fsr south-esst, 1n c;ase vlﬂln_ty
to Monteregro. The citizens of Gslaek lived - un_er 8 sﬁege
sand were constantly snd “egul&rly bombardedﬁfrcﬂ'I te’T995‘

those of Bubrﬂvnik Lrﬂm *991 vG .992

A madieval;lit& siagé-b&ought a”reélﬁughysicglgl'
blockade which was s complete onéj'wﬁereas *hé’iiforwatiﬁﬁﬁi
Was unsuccaﬁsful. mhe position in: whlch These tnwus were
placeu wes g1l the more EE“rlfying 8s their inhah*tanas coc‘
almost da:.l;y, watch, transmitted h:;r ,elens:.on, thsu_ oWn
dying, being destrcyed and termented. The whole WO“ld was an
audience, while the citizens ‘of these towna were aaw*v@
participants and 1atar-cn:an.audzenca th&maglyg;.

In such c_rﬂdﬂstEECES, which Imply lang-contlnueﬂ
stress, & feeling of isglstion snd danger, the nearnass: of
death (it occurred daily), the lack of eny Eind of peal .

faeling of being left to the tender mercies af: dasu_ﬂyr theﬁﬂ

basis and. 3’ _oreuext nas aﬁl +he abcve *en:;onad eieneﬂus.;_h A
rr'he saw. "Hheu vhere iis gunrire Tumbl 5 vh& r"“="_=.|=.-s i&&ﬁ o

Jowever, their way of sp&atln5 was mow u;fferent theig- speak
voaabula“y was ahange_, Just as was ch21_ cammun_ca':au.cade
In the anove meaticned cases.*he-town.ﬂs uut the scene,ur '

5, ile f'.._"‘l
GGE;llEu as Belfast LGr'lﬂStanFE‘ *s. ;t _s a scane c-' fe
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“'*sattings ani perfo*mauaeg; ha cnnnectad Hms ald dlt““hl
. mew expe“:l.ments. e :

'_“amnants of the TV screens were found ln% *horcagﬁqy
'burnt ;ndust-lal cremises in the ne‘grbaur_h oz fturbs"

jtraated *hcse “amnanvs aaa haea'oglca‘ valuso;es 5}

in ihe Gown as well. It is the kind of Internal confliet:
in which it is necesssr?-:e overcome fear, horror, verﬂcr,_
d;ssust, ‘hstred snd »Lme. It is time ‘Ha, in znOﬂe**lcs“

. progression _ntenalrias 8ll tte manilestations of ocur humau
-fragllluy. Fbr'artlsts the o“ly'acss~uTe answer to he
~similer situations is art ifself. Although the number: o!?f
'examples almost ecua‘le&=‘he number of artists oroducing |

their works in ”rOa*la, 1though the nugber of exhi bltioas ”wa
pnt on in the. cuunuzy 3nd abroac 3% the tims of :na wazr
wa8s an sstonishingly large one, let us, 2&s demonst atlve

~exsumples, examine works ‘produced by enly’ uwc “"oat*e"'

art:sts.

The f;!ﬁu cL tne *gn is ‘Iven “akte“ from Gs ;ek
Bora 1n 1953, ?airor 15 an auvhﬁr uhuse “re-war *“tares:c actr
haﬂ to do w:th the nhﬁtngrapuy, ezparim=ntal|:11= ani vidsa

Hig: flrﬂu wertlme WOTK was entztlaa ke lavanlan
Fombstone™ (Slawonis he;ng\uhe Croatisn. reg;on in which.
asagek is situsted). The Pirgt ‘version saw ths lzgh{ff'""
T993, 'the 135: in I995. An 1nsuallarlcn which is a2 work _
in prggress g lavonisn: Tombstone" is composed of bu:“*”iw_f“
TV screens, pho,cgraphs ‘(snapshots o2 video-reccrds), :thiﬁ
1ight and the sound, The sound was recorded in qs-Jesucn
20th: Huvember'199 *he day—?hko?a* was ‘taken, That was'

the sound of s desa“ted town whose pcpulatxcn had Dean..'~
reduced to IS% ol its standard nuzber of 1-han*vants

(190 OQOJ. Iu_was at the heg;nn_ng of IQQE tha* saa

OSIJHE, towards VuﬂO?E“ and.ln The front l_ne. ~3ktor

aolleatlng the Pieces uP each of tham, the dast and
ashas.lncludadw and plac;ng;all 1n-spec+a;13 %aslgned
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-and v:.dao is not, ta be: msglafcted. alths.r.
“his. cnllectmg the rema.u; .s.- of b'urm 211 o) scraans we can [.ake ss
3 ritusl sct of ssving- (bur;!’ln;g) our cwn tendencies as
~regerds the medis, our own ways of artistic expression, i. B:,;-"

~of the video-record of the "No-men's-land” 1a ndscepe gad o

war lanr;tscape. i

‘elements snd more u::mnlex ca..uotat:l.ans. The 1:3.‘:1&

afiie, At e e T PR
boxes. Beside r::_ass:.cal archaeology wh.u:h is -em-*-:.scenf:
of humsn bones, he tries to tcuch off an 8sgocistionwhick |

to industrial aﬂcnsaolog and by sdding ‘*b“{ﬁre‘“d wWaIT cr:.enta ed

which is to be used sttmbutz.vely, he produces wer orientated

industrisl amhaeclcgy. Fa‘r'-ar 'S gr*...ar:r l'-':‘-.tEI'BSu in. .he "111:;

-

47 -.rI'.EE ...5"""" Qf thﬂ

§ A

the obJects of our own artistic identity or She cbjects of
identificetion. :

The photogr-aphs cn *'he walls are .,na ﬂiea-ca:riss i

some 3:Ltes turnt d.cw" dmmg_ the war, The m*osses on’ L'"'ie wal"
gnd. on the fldor. d_rec"l:r sugg;e«s 3, tombs.»:ma-wr_ue "he wh:}
SBtt‘Iﬂﬁ, snggests an EI“"J.S.‘{T“'CE :.r wo.. sed o.:.-t am:l sssze::st:.ze

Ta

"‘"he tl‘ale ‘of th& EEcond sm_k in: "t?‘he "crigi:*a"l 2
es follows "Ein Stad: Suchx: Emen M:-rnier *95‘?-1997‘“ (‘*ﬁ ‘T‘m-m
Sesrches for s “Ir.u'ie“er“} mclt:r.i ng the e::d..ngs in ‘._.pq._.‘.*q;fm'..
with the place in which & psrtlcula“ exh:.hit*ou ing bat
{Berlin-Osijek, Sp it- Gsxt,e]:;_m"*he work saw.
and is e.ampnsed of nhauographa '{,’{the '::r.deo—copi yideog= it -
records, the vE'PE-CO‘plES a:Ld, the vi d.ao-cc.':les. Eswsve:_,.-'ire" -
s "work in progress" each new presentation brises fa-wr;b_ ﬂew‘ &

is sctuslly the subtitle of Fritz Lang's film "M
In Teng s filz _t‘ha whole uawn is a"ted. 8 man_aca-
chlld.‘mn, whlle 4: "'ah:tor s Gs:.,jek t‘be who*s *cwﬂ

e

muends a-rustszt‘nr the groupf aﬂgarn-ze “hamsa’v‘es in ord.e*?t&

éxpose the num:erar, tc smtl:.ght J.m Ernd_ to” ur-u'.:r.s"s .cabl;r

v v Split-Osijek .'C-j:a.f/..
R e ). -_J. A
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.w1ndews of houses tnroughout urcatza, in’ memorv c‘ thcse

"made by an. eye-w1tness, blcad tJL.S of
‘the simll? ere added together it R K snapsh:r of g five

-90551b111*y of be;ns overiapped, extended snd crlss-crﬂssad¢

by the sez and mountains.. A feeling of being isolated was .

as early as IQQU, wWith nzs wnrk an 1tlﬂi TﬂE ﬁesert ofLr

bring the crime to light.

Faktor vidéereégfiedﬁﬁaijak o the day- nkcva"'uss- 
taken and applied the diaie;ues tsken from Iang s film to. the
re-recorded nbotag:aphs.j“he sound o the video-record ig 'z
uhree-part rhythm made up of the sound of the town, the aounds
from: Leus s film (the hubbub in uha strees, o “H“—bells,{af'imvw

scﬂeam} and of IS5 secan&s lang s*lence.'.;ﬂjm seam p+ J

n Split .candLes~are the sey elamenu of *he wark
(a reminiscence of the days whan :aziles _1355¢e_ bk ) ﬁhe N

-

ﬂalr an& ‘“aguents f

burning in & scene of ?:1tz aeng 's: ‘ﬂlm “irmmhlLda s Hevenge
(;92¢} aﬁ& a house in ’lames ins .h& ﬁown af =Bkrac. 3ﬁh
?;nkuvcl, tha nortralts o; dead persnns, “emotei"ram *he
tombstones in Jewish cematarles (some af thch ‘ware txt oy
shrapnal 80 unat in 2 wWey, their huquehs died th_ce,. are.
sdded. Since it csn be ﬂuperB“ructurBd sod offers 2 aonatatk

this “aktnr 8 work is tc be uﬂde“SvGGQ snd taken 3s r_e suthor'T

internsl need for the urans“er o the communicetion of an

experience which left & lssting mark on kim,

The second of the two suthors is 3 native of S
Dunrovnlk, BoZider Jurjrvié (borz in 29€3). Unlike “ss*or,fJ;T
wnose nat:ve-tcwn, Os;aak is situsted in _odlands, uu“aeviu
nappens to be the intebitant of s Yown which throughout dte e
history was s sort of an. xsland. Throughout the Middle Ages ;i-
up to Nepoleon times, Dubrovnik was a town-republic su:rauuﬂe&f

intensified by the impossibility of communication szs wellf&é
the ethnlcal snd cultursl. sensarlnn of being in s sort of

appendlx of Croatla.

5021 shauld cnma as no su;prlse uhﬂt gu-ae?lc
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out.of the nearuy"c*eav devasta-ed by '3 summertime P:re,anﬂ

e

b

~BEL -u-h.a" i‘ &llt}'m:ing a-ft En:waris.] chmurm:g

.“tnnagrapalu Mussuz. *n Dub“oﬁnli 1n ;99_,;le‘ha pa_» oﬂ'

registered in the world's cultu'.ﬂsl natr:mcm;g' of L"’T"Sm., "*n&k:

_cu.l.tura but a8t tha sa ,tlma :.t dl&i no': "'ase in.‘l:c I_cns ¢

antlclpated the events 1o follcw in the near future. As g 'papti
? the snnusl exhibition of the Groaulan ‘Associstion of ':;‘-s-x-sr"“'
artists from Duhrovnwk some. twentr vree-irunks were *“ans_errac[+

CTI

into the art gsllery. & Zull yeesr did not pass after the ac*ﬂﬂ{
wasta:en and. e o i .own. cne '::.ati":m ﬁ.:.i‘f:.cx.‘lty in "mrl ng :;e :}..mn

-““he Blzud Wan“ 335 N ot by vha man s dange*ens wa*k:_“ an:u,
_'edge of safety.thrjevlc ﬂlearly-and prﬂc;sely n“esentec H

lBUlBulOﬁ' impossibility of communmcation, its seing :estrmcted
and the posaible consequsnces Ak may bring sbout, (tue 5

The nerfarmsnca en;x*led “'ﬁjéiass” mada iz whe.
sucry wh cn began in the WBT. d;*h 3 “ood ¢ver hls hsad

the Gppraasﬂr who, ¢annot. seet),
a Hay Dﬂu Prom the show-casa iz _ﬁhlc

own. anust fEELlﬂgﬂ and “ha w1sn of 8 Plv vﬂ ﬁeaar the

In the same yesTy 8. QEHfopuanca with Fhe s:mlla

concepuual suar“‘ng-po1m:s wss ‘mede and wss entitled "U :‘._.
Pluxus, ibi motus". A% E_;a.- pc:.nt Dutreveik, 3s & ﬁov.“'—m'izé\e'ﬁm

WOTKS. 'n'.:-""" art out of its .‘useums 3:& put “them 111 ‘meteliie: 'tmxe
tryzng to protact them 5% laast That way. uuraev1c used;, such
metall:.c bcx to save, the artis *119 unﬂ-'.-rhc produces a_..,'
metaphors of this work’ a"althumughgﬂz_g, uuaquzvﬂca'F and’ p,ram.s,&z-
as it is ebout the protection of men, while atv The ssxe L.:Lme., _i.-t;
is: abuut thal. belng shut . ln, buried, sbout —haﬂr isclel:
thei_ bElﬂE shat out sbout: thg tnansforéatlor oi ' e

L1

1nto a reserve A;so, iv _s 8 bittE‘“ ircny :aﬂ ‘:ue

thu dﬂstluy.cf its 1nhaultanﬁa.

L]
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‘which snmat:mas do nat uay *eei tn uhE exterual unes.-ﬁ

The pe-fo';mance "hdﬁcie:uen — 0" saw the Iight ! X
in I994, after Dubrovnik stopped experiencing war a‘;:-ac_ules.
The besis of vhe physicel performance are preserved recaents
of burnt bud'alcnhes ‘and vowelsucﬁ the ¢mne*1&*" ‘hotel xhidh
was devasteted by fire. Found, :..n 3 werehouse, they can be
directly connected with 'r?as:r.or's wax orientated iﬁf_‘:ﬁs'::::‘.a""_'
archaaology With the ma;.er...al fixed to the ground and servrns
hiw as the: .fnrm, direction and. limit of The progress:.m, :
Jurjevié starts with slow rotatmn ang “hﬂ ""01:8'6102 Lurns m‘fi Ehiis
the vicious cirele gm_g on un":.l the moment of the fsll. ‘“‘ms :
dw-ect:.au is changed twice or three: timas in the same pruceed.m

until the centripetal force is too strong, causing physical pa:r_.\, '. ,-.«jr.
before the fall, Arc attempt to’ ms._u..alﬂ the stability (phgs:_- L

cais spiritual asnd mental) '.-r"th:_u g limited space hss to doil
with both the internal siresm of c&nsc:_onsﬂess snd' the Ex"er::al
factors. An extremely narrow sphere of progression is ARG
by the weterisl remmsnts of the dest"uctwcn ﬂllcted ug uh‘&
war es the aymbola -:.f a cou.ntry :|.r. a s‘t:ase of ,,gr }

within s -:::chle) is uﬂnd..tiﬂnﬂd. b;r ‘a‘:he m‘l:-ﬁ""na" n.ecasa.._w.es

I would now lesve ofr any. &urthe.. a"l;empr n*“ i
lnterpreta‘.::.ou, since I au certzin esch of you will ‘easily 1
create an interpretative situstiocm of h*s own.In ' cona-us"_ n;'.;'

U may be said that Ivan Fsktor desls Witk video’ ..55931_331035 :
(tha audio component beiug included). ‘"hsy can be ﬂe*"ev“ed‘. to 3'= v ;LE
videos only 25 regerds the material Temmsnts. or pnctngrannm~
trzosfer of their wedis, ‘and sre. very cleerly and da*"".m.“e..y
crientated towarﬂs The prasent day med-a cud.*c..t,ﬁ'anq_ theixr .
menipulative character : :

Using tke uerfo*..asnce a8 "':r.s mesns . of exﬂer_mer.t
Bozidar J urjrvié trsnsfers to us h:.s individual, persomsl ;
existentisl experience, desling with the theme: of being 1 1m1ted
8BS resards botk space aud The physical snd spiritual ego.

Im sny case, we are rleal::.ng here ﬂr"_th ExE&"“‘IE‘E.CﬂS
tnimown to the modern ‘western world, Such gs They aref _t,.e_-_
value of ‘t:hese aﬁ.parlences is a'*l the more g;reater.

-:_-_He?_is lav ?alﬂ.ﬁ."éki .




