The Situstion "beyoné" as =2 situation "behind"®

Luchezzr Eoyadjiev = Bulgaria

.

Assumptions

= The falling-down of polditicesl wealls in the world is in the
- But that does not meesn thet there ere no more wells e;yeéﬁa-
1ly culturel ones - there still remeins the prmoblqmﬁaé under-
stending; ://f
- Thére is the possibility that in the futuréffhere are going
to be come cultural "wers" and thic is soﬁething one ghould
not necessarily fight against.
Definition @

The situstion beyond "walls" and "wars" is a sitws-

tion that could be described as "contexi in search of & text".

It is & situstion where the movement of the contextual syn-
chronization is producing a text.It is this text that we are
part of here at this congress.The text eXprez®ses = collective
utopien desire for 2 normzl end unified worldifﬁis mEy very:
well turn out to be the world in which'everything ie sz2id and
yet nothing is heard.

The dreem of normslcey and unification will undoubt-
edly get explicated as &n ecstasy of communication.But commu-
nicetion does not necesserily mean understanding.Understanding
nresupposes subject-object relstions which in itself raises
suspitions as to the recinrocity of exchange.

The text,if completed,might become = new "wzll",

e nwe new type of definer-devider in & new world,
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I, Beyond "wzrs' and "walls" there lurks the prapective of

"wells" between form snd mesning and =+ill more "wars" bet-
vween the greatness of form and the ideologiecsal convertibilityy
inconvertibvility of mezsning.

The new split between foyfm =nd meazning in this sitw
tion could be exemplified by one possible interovretztion of
the career of the Bulgerian-born Americen artist Christo
jJavashev).éhe_%act thet he wes ‘born in Bulgeria is'ifféiaﬁag.
-The.rele#ant fact is that he was raised, reﬁeiﬁéd his formal
education end originzl inspiration fﬂr_jhé "wrapping" concept
in the rezl communist utopiz of Stalinist Bulgaris in the
“late 1940's and early 1950's. Théﬁother relevant;fact is
that now his art,as a prnceséfand a product,wcrkfjwith and
functions in the reality bf the sa—ca}leﬁ West,

Py One immedietely visible éﬁaracteristic of the plastic
form in Christo's works /preparstory, s well as, final stagﬂ§
is it’s absolute classical greatness.lt is sco fluent and per-
fect in terms of execution,coordination of meterisls,hierar-
chy of the changing wviewpoints,etc. that it is almost aperso-
nal in it’s totality.The asdonishing thing is that when his
recent works(mainly preparstomy ones) are compsred stylisti-
cally with his early and student works (opreserved in some
maiseums znd privete collections in Bulgaria) it becomes ob-
vious that they are both egually based on the sirong tradi-
tional sczdemic educgtion Christo received while studying 2t
the Academy for Fine Arts in Sofia.fﬁé Smhiti;n has grown,
the self-confidehce is iﬁmense,but still, this is the same
plastic idea and orinciple.These are the same eye and hand,

. [ [
devoid of any personal wilwa plastic expressions,which have
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grovn to great dimmensions(of the zcademic style,of course-
something rare nowdayﬁ),Thus,it could be said that Christo
the drafismen zctuslly "stazyed" in the Eazst.

OUn the other hand,it covld also be clzimed thet his
"wrapping" concept,as develooed and practiced in the liest,
is eguelly sirongly besed on his practice =& a student - mwwm
member of the summer youth brigades in the mid-1950s in Bul-
garia,.¥ As is 2 well known and by now a proven fact,the art
students from these brigades were sent to help the peasants
from the cooperatiwve ferms along the route of the Orient
Express to arrange "zrtistically" their farmyards.The art
students zrrenged the mschinery in & dynemic way,repainted
the decrenit buildings in joyous colors,covered the back-
yaerds with gigantic mursls,depicting vowerfull socizlist
peasants in the process of jubilent lsbor setivities.Thus an
illusion of success and afluence wzs produced and it was mwmEw
meant for the eye of the foreign (Western) traveler on the
train.As it turnsd-out later on,this "technigue" of substitus
tions became parsdigmatic for the entire practice of con-
struction of the socialist/communist utopia as a reslity.
For it was undouhtgg}y-buﬁlt,at lezst on the level of langue-
ge,as & symbolic ﬁg;iify;WOrds,mﬂtaphores,illusions substitu-
ted entirely for thingfigeality was only Ghat the ruling
Communist Party'géiiiéas "actually" heppening in the country.
The only existing reelity was that of the symbolic shell,
the illusion of the "wranping" made=un= ipf'blogans,murals,
monuments,economically defficient,but ﬁyﬁbolically efficient

factories and still more and more ideclogicsl simulacra.

liateriel reality was only funectional through it's symbolie



———————

not it’s economic productiveness.Keeving in mind thg =bove

&
mentioned it could be zrgued thet =fter each successful Eol-
shevik revolution of the Lenin/Stzlin wywe variety,2 vost-

modern type of cultural situation in society is slways slready

there.Real utopia was only possible as @n illusion and Christo

at first participsted in it’s construction.

Une cen see thet later on in the West,Christo
uses similer type of vtopisn procedures.First,he creates the
project and it is entirely arbitrary.Then,he crestes the
vublic whiech is already participating in the rezlization of
the project by force of the expectations it hes.Then, the pro—-
ject is realized by force of the sheer willpder of the artist,
now acting as a "leader of the masses".And finglly,it transzé
formes totally some portion of the preexisting "natural"
reality.There is the metaphore and the dream (and utopiz is
always & dream at first), then there is the technology for
putting #& them into practice,then there is the radically
redesigned reality. Christo’s rezlized projectes are just
the same "temporarily" real utopias,as "real communism"
turned-out to be.ind I think thst is why Christo ocassiona-
11y claims with 2 touch of self-irony that he still is a
good harxist.

But identiczl 25 it may be,the substance of these
practices of his as nlastic form and procedures there z=re
relevent differences in their meanings,i.e.fqpit;ons,in the
East 2nd the vest.Christo,the drafzsman-maj haﬂ%'%jayed~iﬁ“
the IDZast,but it is very likely that th}stq}the conpﬁgﬁua—

Fm—

list,"aventgarded" the ﬁest}For-his simalated avantgarde



activities in helping build-up real vtovia in—S+4eiiniss

- '_,pgféj%rahsformed by the force of the culturzl
context E; the West into suthentic svantgarde subversiveness,
Christo’s projecte in the west fulfill an anti-utorisn func-
tion once they are realized.lIf in the context of communism
Christo used to transform reel objects into the rezlity of
utopia,then in the west (mey be without sctually intending )
he must be unmesking through his actions the existing reali-
ty @s & utopian one. For his wrcpped objects (bounderies,terr-
ritories,etc.) revesl their new,transformed identitjes as
just things - monumentsl shapes stripped of any symbolic walm
value.And isn’t dimiw precisely this displaced,pushed-zside
symbolic velue the reslity of the world he is working in
and with?Isn’t Christo making wvisible the =rbitrariness of
the "rezl" in the wWest? Isn’t the suggestiogﬁﬁie 2rt wuhe

fhat what is consumed in this world is not 2t 211 moterisl?

" Christo’s feilure to complete his Reichstag pro- |

ject for Berlin exemplifies the znti-utopien funetion of

-

his art in the VWest.The memory of the ﬁqpliﬁdﬁall and of the

Iron Curtain is still very new znd »zinful for the new

turope which is moving towerds westernized unificestion.If

Christo finzlly wreps (transformed) the newly-brought-into-
W

function Reichsteg Building this might Aring upfront the

o

unwellcomed revelztion that the visian of 2 totelly unified

Burope could turn-cut to be just & new utonian vision,
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II. Beyond "wars" and wells" it is possible to achieve =n

internstionsl consensus &n the cuestion of how good or bad
g given artiist or a work of ert is,but it iz not zdvi=zable
to look for (beczuse it is hardly possible to zet to) =
consensus on why we do or don’t think of an object as & work
of zrt.This is so because a consensus in the reslm of srt is
nosrible for es long es we stay in the context of art zs it
is treditionally defired.But the consensus is impossible if
we think out of the specific contexts of“different cultures
end reelities of +tke recent past. Here the historical sppro=
ach gets in the wzy of understzsnding,ihich is so much the
better - o postoonement of understanding gives more chonces
to the development of distinet identities.

Agzin Chrisio's cese could serve as an example,
Pis art snd concepts are suthorless in the sense
that he is not crezting sn imaginary world 211 of his own.
But when we think out of the two different contexts - East
& West - in which he has bheen funetioning,it becomes appa-
rent that in them there sre two very different types of
absence of the traditionsl =suthor’s function.

2/ The culture of the former East - the world of
"rezsl soclalism",is & collective spe&ch culture.It?’s logic
is the logic of becoming,2s if by itself, The function of
the suthor is totz2lly overizken by the suprere szuthority of
the Pzrty znd it?e =pperaztusses which double-up the sociel
to the full, There,it iz ss if the technology which is buil-
ding=up rezlity of utopiz is working =11 by itself. The
simalecrum of the ideoclogy is sucking-in all resliiy until

itte fin=l annihiletion.The vest mejority of ertistic scts



ere performed in the non-specislized spheres of the sociszl.

actuelly each sct of the supreme nolitiezl nower in the

speach culture ie &n “artistie" ore by intention.!The indi-

 viduel body here is only 2 eell in the total collective body.
It is just & resource for the selfiﬁarpetggtian of the whole

- towerds the horizon of 5pme_end1EEsﬁnr¥hodoxy.___

T

The collective speach culture is necesszarily

interiorized in every creative scti.Here,the suthor is not

dead. Here,the euthor eimply cannot ever be born, Here,the

demiurgical pretentiions of the crestor are only possible as
a perody of the creativity of the social as & totality.

The speach culture of socizlism knows nothing
externsl to itself. In contrast to the prostheses or the weow

techniecel simulacrum, the sccigl similsecrum is a2 simmlécrum .

squared., Simulecrum of the simulzcrum.which is not limited

¥ enything.It is not that the manifestietions of a reflexive
culture here are supressed.It is that the very conditions of
itfs eppearance are eredicated ontologic2lly,so to say. Here,

the rule is the potlatch,the symbolic exchenge.This culture,

being the culutire of the utopiz of production,produces only
collectivism.And the effectiveness of the collective bodies
is the effectiveness of their internal burning which does
not go on to produce = product.They are so intensive interns:
11y that they simply have no strengﬁhﬂlﬂft to be productive
on top of that.?hey are their ovm sole product.They live in
-2 state of ecstatic sociality.And this socizlity is becomiing
a text in itself,which interiorizes 2ll1 features of suthorsk
ship. The work of art is only becoming possible =25 e 2 text

which has written in it the very impossibility of the indi-

viduzl =zuthor to be bhorn.
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Had Christo steyed in the Hest as = concentuelist,
the ultim=te =et of his as sn "avthor" here would have hed

tc be the "wrapping" of a spsceship end itf; subsecuent

launchines into outer spsce in 2 Wrooped stzte.

b/ If we indeed c2ll the zbove described culture

of "real socialism" s utoniz of production,then we can cazll

the culture of "reszl capitelism" a utoniz of consumption .

Here the market guarentees the conditions of consumption.
It does so through,for instance,the institutions of the
euthorship,the signature,the frame,the archive,etec. But it
does so without the help of reflection.The merket is not
anti-reflexive (as is'potlateh) but is hyper-reflexive.And
hyper-reflexiveness is identicel to the ennihilation of
reflexiveness by its own force and sction. Here, the suthor
is dying (or is alrezdy dead,ss Roland Barthes has it)
because of his/hers overproductiveness,overintensiveness,
overexheustion in the aet of "writing".

Here,the author is dying because of the commodifi-
cetion end ,in the end,of the self-consumption=annihilation

of his own"authorness".The stete of the death of the author

B

here is comparable with the state of the not-ever-to—be-born

zbsence of the wwwiry individusl suthor’s function in both
caces.But this is 2 synchronic,not = dyachronic statement.
Which gpuld be possible to verify only if we think in posi-
historieal teyrms - if we cen vlsim thet the utopiz of produc-
tion is Bead =2s much 2= is dead the utopisa of cunsumnﬁlion.
If this ie so,then it could ww explzined why
Christo hzs not yet performed in the West something which

might meke him here =n zuthor in the trzditionzl sense, ‘W m



He hzs not yet wranped himself, He has entered

the situation of the death of the suthor == sn suthor no%-
ever-to-be-born.This is probably his good fortune.Beczuse

it is not necessary to die for something that is not even
born yet. It is his genius of intuition probebly which pre-
vents him from wrepping himself - for this zect of the birth
of the Author Christe would be the “"wrepping-up" and the
death of the ©wwm legend Christo with all implications
following from this in the merket and the resl Western world

in genercl.

_Tﬁéigudbuid ﬁé"aﬁij paradies of this situatioh

B J—

performed not by him,but with his participation.I hsve in
mind the famous photoportraits of the suppcseqjly wrapped
Christo mzde by the photogrepher Annie Leibowitz.

In this case the very peculisrity of Christo's
situetion is being commodified &s a parody of the author’s
function. #ad Christo come-up with a project for the wrapping
of himself (we can only imagine the preparstory steges of
this project - for how could Ghristo make "Selfportraits" in
drawings if he is fully self-wrepped,how could he imagine
visual¥y his own birth=death¥),he would be perticipeting in
the rebirth of the status quo - the utopia of consumption
turning into & state of consuming consumvtion (as Fredric
Jameson has it). I think it is Christo’s subversiveness
which prevents him from commiting such zn zct of self-com-
modification. The author is not even born,yet he doesn’t
want to die,

Christo is himself both = rudiment;‘a simulacram

out of the ideologicel world of rezsl soc%;iism,and an extra-
terrestrizl commodity,not yet fully constmed,in the world



of real cepitalism.For z=s long 28 he can sustain this absurd
status of his,he will be 2ble to preserve his relevancy as
en artist.

The consensus on what we do or don’t think of as
a2 work of art now would be possihle only inssmuch 25 we
‘ are capable of bynassing our traditional technologies of
thinking ebout art and switeh to "authorless sesthetics"
which see the artefzct as a rudiment of & very specific
igdeed discoursive situation. I am trying to hint that it is
very possible that the culture of post-modernism in the West
is moving towards a stete of collective individualism which
lends itself with & srprising ease to intervretations from
the viewpoint of somebody who has had the expirience of

living in 2 totelitarian soclety.

III. Beyond "wars" end "walls" you encounter ideologiczl

dollers and cents fighting sgeinst ideological rubles,zlotas,
cronas,levas,etec. and winning in the process of exchenge.

Aproximately the same manipulation as the one with
the Annie Leibowitz-Christi vhotogravchs was performed recent
ly through the publicztion of the first issue of the Russian
edition of Flash Art megezine.— hyper-reflection annihilates
reflection with the help of its own force and zction.

I do not doubt the noble intentions of the n»ublie
shers and the editors of this magazine.fwwimwiy I =2m simply
thinking of the effects zny attempt 2t understanding =nd
communication has in the post-divided world of today. And
the effects of this partuculer action zre very informastive
as to the foture developments of the present situstion.

For those present here,who are not familizr with
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the first issue of Flash Ar{ in Hussian,I should state thet

I share the wview of its vublishers and eﬂitors thet the,
devedbopments and the diversity within the frameworl of the

| Soviet art discourse (and to a large extent the Eastern
iEuropean one &s well) es artistic end critical production

are total}y compstible 2nd indeed synchronicek with the ones
manifested in the Western situation.VWhat I doubt is the exise
tence of a common territory and reciorocity of exchange within
these similarities. I think (and I tried to show in the pre-
vious paris of this text) that the genesis of the two phenom-
'ﬁé is different. That does not mezn = comparison is not posa-
ibtle,on the contrary. I only mean that it is neéessarily

done from within the context of some reflexive authority
overriding both phenomenza - in this case,it is the asuthority
of the Western art market. And I think that if = repressive
interpretative comparison is called for,at least it should

be done from a different angle.

Why do I think so - Because the stated zim of the
magoazine is 10 crezte presicely a commqg_tér}itcry for Ezst
and dest,goﬁerned by the pcwerful/disgourse of post-modernism,
peopled by individual "authors“’ﬁho speek identical langusges..
The strange thing is thet such & territory does not exist
in reality (2t least not yet). There are no reciprocal
'imarket structures common for both East and iWest.H6 movement
is entirely ome-directionsl,.lihich m&kea_me.fhink that the
basic funection of the magozine is to ﬁe & mechenfism for the
trensformation of the symbolic (for the Vest) welues fiw of
the Soviet art discourse into exchange values agein for the

* Yiest. The Russizn Flesh Art trensforms recent Soviet art into
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; an ideologically qonweftible commodity.Soviet "&ﬁerground"

E art is= turned'fﬁto so many pieces of Ferestroiks (or Gorba-
f chev if you 1like).

\ _'" Admittedly,this is done in = ?eryiinteliigent WaY o

\

o -
| THe indoctrinztion of the Soviet discourse does not try to

¥

’?change anything.It merely congis%; of holding-up to the face
of the Soviet discourse a-ﬁirrur wriere the latter can see
for itself what is (or is not) suitable for the merket in tle
West. This is done through inclusions,as well as,through
exclusions of names,paradigms,etc., Py placing side by side
Western and Soviet samples of post-modern dixoursive precti-
ces the issue makes-up & map of the territory it so despera-
tely wishes existed in reality. One is reminded of the
femous Borges feble zbout t@;fﬁértugraphers of the Empire
which wanted to creste a mep so detailed that it ended up
covering the whole territory of the Empire.One is also re-
minded of the wey Jean Baudrillerd turns the fable around by
seying that in the age of the Precession of Simulacra i£ is
the map that precedes the territory.Thus,the Russian Flash w
Art could be hziled as the map or inﬂeeapthe plan sccording
to which the territory of hmhe future unified art-world is
going to be structured. Agsin one thinks of the utopia of
normelity and unification which in this czse is stripped of .
ite illusions by the sheer power of the market as its new
reality principle.

Let us hove that the Soviet "underground" srt
(what is left of it) will benefit =i le=st in a commercisl &
way from this edition. For it_ﬁiféady had its seminsl figure

/

texts and images institutionslized 2t home a few years =go
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in =zlmost the szme combinztions (but without strong western
the
| presencd in seversl icsues of the Iskousstve znd¥lekoretiv-
/

! noe Iskousstvo in the ULSR mzgezines.oince the individusls,
the language and the reading public for both F}aﬁhflrt and
the two soviet zrt magazines sre the same ~ one c&n only hom
thet the external geze of Flesh Arﬁ_wiil contribute to the

ppening-up of/the Soviet culture in its own territory.

————— —

IV. Beyond "wers" and "walls" you experience the end of

"progressive" history and the proliferation of the poetics o
after-the-end existence.=Art. But this is so0 only if you are
an Lastern Euronesn by birth and place of residency.Otherwies
you experience it =2t least conce removed and it only counts

as an art (not existzntizl) experience.lhis crectes new
"walls" by itself - the gastern Furdpesn expirience and culim-
re ere being vommodified, The case of the Russian Plash Art
is one example.But I rezslize that my speaking here now is
also contributing to the process - because it too is an imegs,
& representation.Thet’s why I will limit myself to saying
just & few words zmbout the situation of the advanced art in
ny country.

The zdvanced art there is the srt which tries to
brake free from the situation of the not-ever-to-be-born
suthor.This art deconstructs the immenseness of the collee-
tive soecielity.Unlike the original deconstructors though
which worked away on the excesses of reflection,the zrtistis
in Bulgariz(end verhevs not only there) are trying to diss-
imulate the ecsiztic consciousncss of the collective body in
socialism.Their deconstruction is more of 2 primary recon-

gtruction of the individusl as = possibility for reflection,



This iz work on the establishement of =n embrionic reflexive—

o

negz,0f & minimm of reflexive culture,ictuslly reflection
is e doubling-up of the world in the eposEratus of reflection.
But in order to heve something to be doubled-up it has 1o be
crected (or re-crested) first.

Thus some artists in Bulgariz are performing work
on the reconstruction of the distance from the world,of the
meditative position and of the culture of the geze (of seding),
5till others sre revroducing the void of the euthor's func-
tien in Bulgarian speach culiture as precisely this and not w
some other concrete fprm of void.Theirs is 2n ert usimg the
simuletionist peradigm whiich brings them closer to some of
the trends in the West. Within this persdigzm the differen-
ces in the situation Eest-VWest become less vronounced beczuse
here, there sre only two types of the ecstetic - the market
and the symbolic ones, that are coming to colission.It is
here that the similerities between the ideoleogical simulzcre
in the Zast and the market commodity in the iWest are easiest
to locete.And it is on the level of this iype of art alone
that there appesr the problems of the actuzl competibility
and exchange within the world arf—market.ﬂegrettably the
merket might again prove to be the lowest common denomfinator

in the Hest-West commnicetion .

e G =D 28072

V. Beyond "wars" snd"walls" you czh see thet Jesn Baudrillaxd

was wrong when in hie book "Ameriese"(1986) he wrote:
A/ "ihat is thought in Europe becomes rezlity in
Americe - everything thet dissppears in Europe reappears in

San Francisco"(p.B84 6f the 1991 Verso edition). Bsudrillard



- 15 -

is wrong here on two counts -

1/ What is thought in Hurone becomes reality not
only in america but in Lastern Lurope s well (=ee Utopian
wociclism=-larxism-Leninism-Stalinism~Socislism-Perestroike
and the whole problemetiocs of achieving utoniz.). For in
Lastern burope utopiza wes achieved just like in Ameriesa
although these were ftwo vwry different kinds of uvtopiszs
that were achieved,

2/ After the 1989 events in Bastern Burope one
cen 2lso claim the opposite — what is thought-of in America
(the de=th of modernism snd the “birth" of post-modernism
were conceptuslized here but were never played-out in resl
life) becomes (or has slreczdy become) reclity in Esstern
Yurope. Communism as the ultimzte parcdigm of political
modernism wes killed-off successfully long time &go by the
so called socialist revolutions.They established at the same
time post-modern situations which in their turn dissolved
into & pagi-post-modern vecuum of reelity - i.e, the end,The

Qalts/
world as imagée%roke?QOWH.

B/ "To see and feel Americs,you have to heve had
for at least one moment in some downtown jungle,in the
Painted Decsert or on some bend in & freeway the feeling thet
Zurope had diseppecred.You have to have wondered,zt lezst

for & brief moment,"low can znyone be Luropeen?"({p.104-

i)

105 ibid,.).0f course now Zurope =& it wes hes diseppeered.

g

But Baudrillard wze wrong here too becsuse after 1989 and

the first "natursl" desth of & reel utopis in Lestern burope,
the firsi such dezth recorded in human history you might =ask:
"How cen esnyone not be Europeen?". If the death of one recl

utopic was noesible then meybe recl utopias of other tynes

“u

could =lso die?
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VI. Bevond "wers" and "wells" you cam £lso see thet

Jean Beudrillerd wes ineredivly right vwlen he wrote:

"Ours is = crisls of historiczl idesls fzcdng up
to the impossibility of their reslizetion,Theirs (in .merica)
iz the crisis of sn achieved utopisa,confronted with the
problem of its durztion and permenence".

Excluding Lestern Lurope from Baudrillard’s
“ours" I can say that my "ours" is the crisis of the total
collzpse of g1l reality - symbolic,ss well as,meterizl.This
putse us in & position to heve exverienced for real the nege-
tive resolution of botk of the zbovenmentioned crises.:ind this
gives us in Lzstern Europe certzin priviledges esince we have
sdvenced knowledge on come of the alternatives facing the
rest of the "eivilized" world.

These =liernctives could wew be summed-up by using
again 2 text of Jeen Baudrillard’s - "The Precession of
Simulecra".If we agree with him that the world 25 we Xknow it
is after 2ll sw only &n imege without origin,we cé&n illustira-
te the state of this new world=imege in bastern Lurope
after the breckdown of the previous one in the following way:

- first to remtind you - Baudrillard describes the

successive phases of the image as:

l. it is the reflection of a basic reslity

=

2, it masks end perverts & basic reality

3, it masks the absence of 2 basic reality

4, it beors no relstion to sny rezlity whatever:
it is its ovn pure simulacrum.

S0 after the end of the utopie of communism 28 2 socisal

reclity,we in “zstern turopve zre completely in the fourth
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end last phase of the world=imsge — we ere producing pro-
dvetion on 211 levels of society snd culture., Or to parsphra-
ge the french aulhor who did not even know how vrophetic
he was:

phase 1., fact,ne power

rheee 2, fact &8s power

vhase 3. power s feset{i.e. resl utonia)

vhase 4, POWER,NO FACT,

But otherwise,returning to the abovementioned
nassage, Baudrillard m=de =2 terrifis point which allows us
to say: "If Western Eurove can understand Bestern ¢formerly
socislist) Lurope then nerhaps the whole of Iurope will be
better zble to understand America (USA) or at least Czlifor-
nia.And vice versa."

The other of Durope is no longer americs, It is

Eastern Zurope now that is the other of both America znd

{159 ~ giving legitimecy to the other,etc. The problem of Lurope
now is that it can not allow iteself the luRury to devide
itself again ,thie time strietly culturally, for the bene-
fit of its own "progress" from now on.

Ezstern Europe a2s & deviation from the VWestern
norm is no more.Now it is Viestern Lurope =nd iAmerica that
deviate from the norm vf according to whiech the world=imege

is transforming itself.



